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Opernmelodien 


OTHER OUTSTANDING GERMAN ALBUMS 



FLPS 1781 — LOLITA-SEEMANN, DEINE HEIMAT 1ST DAS MEER 


FLPS 1834— HEINO — 28 SEINER GROSSEN ERFOLGE 



SIDE ONE 

OUVERTUERE, TOREROMARSCH UND HABANERA 

Melodien aus der Oper, “Carmen” 

(George Brizet) 

JAEGERCHOR 

aud der Oper, “Der Freischuetz” 

(Carl Maria von Weber) 

ZIGEUNERCHOR 

aus der Oper, “Der Troubadour” 

(Giuseppe Verdi) 

GEFANGENENCHOR 

aus der Oper, “Nabucco” 

(Giuseppe Verdi) 

PRELUDIO UND TRINKLIED 

Melodien aus der Oper, “La Traviata” 

(Giuseppe Verdi) 


SIDE TWO 

CHOR MIT TRIUMPHMARSCH 

aus der Oper, “Aida” 

(Giuseppe Verdi) 

PILGERCHOR 

aus der Oper, “Tannhaeuser” 

(Richard Wagner) 

MATROSENCHOR 

aus der Oper, “Der Fliegende Hollaender 
(Richard Wagner) 

CHOR DER LANDLEUTE 

aus der Oper “Die verkaufte Braut” 
(Friedrich Smetana) 

BRAUTCHOR 

aus der Oper, “Lohengrin” 

(Richard Wagner) 




Write for complete catalog of German albums. 




A Product of Fiesta Records Co,Inc. 
78 Randall Ave. Rockville Centre 
New York 11570 U.S.A. 


Licensed by POLYDOR INTERNATIONAL Gmbh 





































PAUL RUTKOWSKI 

CrossSection 














Stereo 


PAUL RUTKOWSKI 


PDI 9035 


Side A 


In a Mellow Tone (4:12) 

You Don't Know What Love Is (7:25) 
Lucky Southern (3:22) 

Easy (Blues) (8:27) 


SideB 


Blues By Five (3:33) 
Limehouse Blues (6:40) 
For Ike (6:58) 

Funji Mama (4:20) 



Paul Rutkowski, one of the fine versatile musicians of the 
throbbing New York music scene, met recently with some 
great supporting players for this informal, very entertaining 
recording, showing much of his varied skills on the reeds. 
For this session, Paul chose some great standards to per¬ 
form as Interesting duets without rhythm and others with 
the more varied five or six piece ensemble, the harmony 
always enhanced by the outstanding well known bassist 
Stephen Roane. 

Paul begins with a tenor treatment of “In A Mellow 
Tone”, the Ellington Classic as a duet with trombonist 
Eddie Bert and follows with the ensemble group featuring 
Bob Guarneri on piano and David Jones on drums doing 
the very popular "You Don't Know What Love Is” 

The fine fullness of his tone on tenor and the contrasting 
support serves to emphasize Paul's varied skills in the 
moaning treatment of this melodic ballad. 

We are treated next to the samba-influenced Keith Jarrett 
hit "Lucky Southern" in which Paul shows his talent on 
flute. "Easy (Blues)" follows featuring fine tone and greatly 
varied patterns ably supported by pianist Tom Kohl and 
bassist Stephen Roane whose own solo is outstanding. 

Side B begins with the Miles Davis "Blues By Five", 
with drummer David Jones setting a spritely mood for the 
fine interplay of Paul on tenor and Robert "Butch" Jones 
on trumpet. We are treated to a fine duet of the old but 
enduring classic (1922) "Limehouse Blues", with Paul 
on fluid soprano sax playing "call and response" with 
fine pianist John Ferrara. John's rhythms and harmonies 
are outstanding. 

Paul has allowed us a glimpse of his personal sentimental 
feeling in his own "For Ike", a ballad in memory of his 
first, very supportive guide dog he remembers with such 
loving respect. His haunting baritone horn expresses the 
uplifted spirit Paul says turned his life around. 

The concluding selection is the Blue Mitchell "FunJI 
Mama", which features Paul on tenor playing leap-frog or 
in harmony with Butch Jones on trumpet ably supported 
by the rhythm section. The samba background has all the 
charm of island music from the Carribbean. 

— Mike Cantor 
Author/Musician 


Paul Rutkowski— flute & saxophones 

Eddie Bert— trombone 
Butch Jones— trumpet 
Bob Guarnieri —piano 
John Ferrara —piano 
Tom Kohl— piano 
Stephen Roane— bass 
David Jones— drums 


Recorded February 23, March 2, & April 5, 1987 
at Roane Recording Studios, Irvington, N.Y, 
Engineered by Stephen Roane 
Assisted by Glen DiConstanzo 
Recorded in analog form/digitally mastered 
©& p 1987 North Broadway Records 
20 North Broadway 
White Plains, N.Y. 10601 


North Broadway Records 
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FELIX MENDELSSOHN-BARTHOLDY 

SYMPHONY No. 9 in C MINOR 
for STRINGS 

(“Schweizer Symphony”) 

OCTET in E-FLAT MAJOR, Op. 20 


the musical hemtaqe society inc. 


Die Wiener Solisten 









MHS 1115 


FELIX MENDELSSOHN-BARTHOLDY 

(1809-1847) 


MHS 1115 


Side 1: 


Side 2: 


SYMPHONY No. 9 in C MINOR for STRINGS 

(“Schweizer Symphony”) 

1. Grave - Allegro 

2. Andante 

3. Scherzo - Trio piu lento La Suisse 

4. Allegro vivace - Presto 


OCTET in E-FLAT MAJOR, Op. 20 

for 4 Violins, 2 Violas and 2 Cellos 

1. Allegro moderato, ma con fuoco 

2. Andante 

3. Scherzo: Allegro leggerissimo 

4. Presto 


Die Wiener Solisten 

Giinter Pichler, Klaus Maetzl, Heide Wellert, Michael Schnitzler, Michael Schnitzler, Klaus Maetzl, Heide Wellert 

Paul Roczek, Peter Katt and Irmgard Schuster, violins arid Irmgard Schuster, violins 

Hatto Beyerle and Jurgen Geise, violas Hatto Beyerle and Jurgen Geise, violas 


Dankwart Gahl and Wilfried 
Heinrich Schneikart, bass 


Felix Mendelssohn-Bartholdy, the son of a wealthy 
banker, was born in Hamburg. Between his twelfth and 
fourteenth years he wrote twelve symphonies for strings 
only. A thirteenth symphony, in which the strings are 
joined by wind instruments and percussion, eventually be¬ 
came the "Symphony No. 1, Op. 11.” Apart from his 
immense natural talent, the precocious young composer had 
been given a most studious upbringing and had traveled 
widely. His Op. 11 is elegant testimony to his skill in 
handling the legacy of Beethoven. The symphony on this 
record, completed on March 12, 1823, also attests the 
almost daily grounding in the classics that was part of his 
home life. The solemn Grave introduction to the first move¬ 
ment for instance is in the true Haydn tradition; yet for 
all his reverence for tradition Mendelssohn was always one 
for experimenting, trying out daring modulations or intri¬ 
cate contrapuntal passages. As in the Octet written two 
years later he makes considerable demands on the string 
players in that they are called upon to do the work of a full 


zi, cellos Dankwart 


symphony orchestra. Both works betray more than a tinge 
of Romanticism, capturing the "Oberon" atmosphere with 
divisi strings, and in the Scherzo of the Symphony with a 
homely Trio "a la Suisse” from which the symphony's 
designation as "Swiss Symphony” is derived. 

As early as 1825 Mendelssohn produced the first of 
his out-and-out masterpieces, the Octet for strings, a birth¬ 
day present for his friend Eduard Rietz. His sister Fanny 
gave an eloquent account of the impression the elfin 
Scherzo made on her: "the movement is staccato and 
pianissimo from beginning to end. The wispy tremolandi 
and glittering mordens — it is all completely new music, 
infinitely appealing and attractive despite its unfamiliarity. 
One feels quite transported to fairyland, wafted aloft, 
tempted almost to seize the nearest broomstick and join in 
the fairy revels oneself. And then a gossamer flutter from 
the first violin, and the spell is over.” This Scherzo is 
definitely an anticipation of the Midsummer Night's Dream 
music that Mendelssohn started on a year later, and was 


Gahl and Wilfried Tachezi, cellos 


inspired by a quatrain from Goethe’s "Faust.” 

The outstanding features of the four movements of 
the Octet are its wealth of cantabile melody, urgent 
rhythms, prodigal invention, and -elegant texture. Mendel¬ 
ssohn’s youthful exuberance never oversteps the bounds of 
immanent musical logic but is always under perfect control. 
The work is an amazingly skillful combination of classical 
and Baroque elements, of transparent polyphony and a 
strictly symmetrical thematic pattern. For all the delicacy 
and ardour of the middle movements, so different from 
the elan of the introduction and the down-to-earth reality 
of the Finale, what makes this Octet such an astonishing 
phenomenon is the variety of expression and mastery of 
form which this sixteen year old grandson of the philoso¬ 
pher Moses Mendelssohn was already capable of. Not to 
mention the truly professional maturity of the way each 
of the eight instruments is handled: for each player there 
is ample opportunity for a display of individual personality 
as well as of virtuoso bowing. 

RICHARD RICKETT 


Timings: 

Side 1: 8:39 - 8:02 - 3:25 - 6:55 / 27:01 
Side 2: 10:09 - 4:43 - 7:27 - 6:07 / 28:26 


Stereo records may be played on modern mono equipment. 

It is advisable to wipe record with antistatic dust cloth before playing. 


the musical hepitaqe society inc. 

i99i unoabway, new yonk, n. y. 10023 


Recorded by Amadeo 


Library of Congress Catalog Card No. 78-751952 
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CRAZY 

SUNSHINE LOVE OF MINE 
JAMBALAYA 
CALL IT KISSIN' TIME 
CHINATOWN MY CHINATOWN 
GRACIOUS LOVE 

I'LL BUILD A BRIDGE (TO GET TO YOU) 

I'M THINKING TONIGHT OF MY BLUE EYES 
YOU ARE MY SUNSHINE 
RED RIVER VALLEY 

WHEN YOU LEFT AND CLOSED THE DOOR 
THAT WARM WARM NIGHT 


PURE PLEASIN' COUNTRY 
DUSTY ELLISON 


PLS-1001 


SIDE ONE^H 
CRAZY 

(BMI / Willie Nelson) 

SUNSHINE LOVE OF MINE 

(BMI /Jerry Parker) 

JAMBALAYA 

(BMI / Hank Williams) 

CALL IT KISSIN' TIME 

(BMI / Jerry Parker) 

CHINATOWN MY CHINATOWN 

(ASCAP / William Jerome • Jean Schwartz) 

GRACIOUS LOVE 

(BMI / Jerry Parker) 


SIDE TWOB^^^™*^" 

I'LL BUILD A BRIDGE 

(To Get To You) (BMI / Jerry Parker) 

I'M THINKING TONIGHT OF MY BLUE 

EYES (Traditional) 

YOU ARE MY SUNSHINE 

(BMI / Jimmie Davis) 

RED RIVER VALLEY 

(Traditional) 

WHEN YOU LEFT AND CLOSED THE 

DOOR (BMI / Jerry Parker) 

THAT WARM WARM NIGHT 

(BMI / Dusty Ellison • Glen Ellison) 


Produced by JERRY PARKER 
Remix by RANDY MERRYMAN 


Manufactured by GUSTO 
Records, Nashville, TN 
® PLEASON RECORDS 
Sacramento, CA 95838 
Printed In U.S.A. 


When I was a young boy, my brother encouraged me to play the 
guitar and sing, and I've been at it ever since; writing songs and 
recording for small recording companies. 

With my own band, we played night clubs throughout the Los 
Angeles, California area for several years. I have made guest 
appearances on The Spade Cooley Show, Tex Williams Show and 
Smokey Rogers Barn Dance; also guest appearances with Cliffie Stone 
and Stuart Hamblen and special guest starred with Bob Wills and 
His Texas Playboys. 

I play all kinds of music, especially country music, which I was 
raised on. 

It was a pleasure to record these old and new songs. 

Thank You Kindly, 
Dusty Ellison 

«Thank you from PLEASON RECORDS, with the Pleasin' Sound 
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sunshine 




makes your day bright 




FRANK HARVEY DANCE BAND 


SS—001-81 




HIGHER and HIGHER 
MOONLIGHT SERENADE 
I KNOW WHY 
TUXEDO (UNCTION 
HOT STUFF 

CAN’T TAKE MY EYES OFF YOU 


AIN’T MISBEHAVIN’ 
SOMEBODY’S KNOCKING 
STAND BY ME 
I DON’T KNOW WHY 
BEGIN THE BEGUINE 
IN THE STILL OF THE NIGHT 


Sax, Clarinet, Harmonica - Frank Harvey 
Guitar — Fred DeFrancesco 
Bass — Vince Fay 
Drums - Tom Stutz 
Female Vocals — Barbara Howard 

Recorded at Sterling Studios, Philadelphia 
Engineer — Ray Razzi 


sunshine 
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makes your day bright 
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Long Play High Fidelity MR 0322 

iCCORDS proudly introduces its series of SINGING SCIENCE RECORDS. We believe they are a unique land¬ 
mark in young people's records and in science education . A remarkable combination of 
charming melodies and delightful lyrics, they contain an amazing amount of scientific 
information and delight the mind while they enchant the ear and the heart. 



WEATHER SONGS 


Tony Mottola Orchestra 
Directed by Hecky Krasnow 
Produced by Hy Zaret 

Side 1 

1. What Makes The Weather 
What Is The Atmosphere 

2. Where Is The Stratosphere 

3. The Water Cycle Song 

4. Why Does The Wind Blow 

5. How Clouds Are Formed 

6. Warm Fronts, Cold Fronts 

7. What Is Humidity 


1. Why Is It Hot In Tl 

2. Highs And Lows 


'• ESo GI ' 


... a most beautifully conceived and executed set 
of children’s records; the best that I have heard. 
Some of the more difficult concepts of nature are 
taught in a way the child understands and will 
never forget. 

JOSEPH CREANZA, Director of Chicago 
Musical College of Roosevelt University 

The singing science records introduce a wonder¬ 
fully exciting motivational technique in science 
teaching that stimulates interest, promotes con¬ 
ceptual growth and heightens awareness of a vast 
system of scientific phenomena . . . 

...' they learn the tunes and the words. They ex¬ 
plore the meanings of the words and the ideas 
the words represent. They sing the songs, dance 
and try to express their ideas and feeling thru 
pantomime and dramatization ... 

There is a kind of emotional commitment that 
leads the child to seaich further and deeper. 

DR. J. RICHARD SUCHMAN, College of 
Education, University of Illinois 

. . . delightful and instructive. As a science 
teacher, I see in these records a most potent force 
for improving the science literacy of our nation. 
DR. MORRIS MEISTER, President, Bronx 
Community College 

Space Songs replaced almost every other school 
record we have. They always want to play it. 

HAZEL LOCKWOOD, Hollis Hill School, 
Fairfax County, Virginia 


I couldn’t be more enthusiastic. . . I only wish you 
could have been with me when I played the 
Dorothy Collins record for a group of fifth grad¬ 
ers and followed it with a science lesson ... all too 
often in elementary scier 
the “what we are going to t 
sight of the attitudes of the 1 
been found second onl_ 
factors affecting learning. There are, of course, 
numerous ways to develop in children a pleasant 
association with science, and truly one of them is 
the record albums.... 

MILDRED BALLOU, Assistant Professor 
of Education, Ball State Teachers College, 
Muncie, Indiana 

Last night I took the record home and played it 
and I think it is magnificent. 

C. 0. WRIGHT, Editor of Kansas Teacher 
In two decades of radio, I have rarely found so 
enthusiastic and wide-spread acceptance of a 
record. (Space Songs) It confirmed my original 
reaction that these songs were a genuinely crea¬ 
tive contribution to the entertainment and educa¬ 
tional fields. 

DAVID GORDON, Mus’c Director, Radio 
Station WPAT, Patterson, New Jersey 

On my rounds to the different 
schools, I carried the record with me and played 
it to groups of teachers ... It caught on like wild¬ 
fire. Soon it was being used in the classroom, at 
assembly programs, and in clubs. 

ESTHER MARCUS, Science Consultant, 
School Districts 35-iO, Neiv York City 


TOM GLAZER, one of our foremost folk singers, is famous for countless delightful perform¬ 
ances on young folks’ records. 

HY ZARET, who wrote the lyrics and text, and LOU SINGER, who composed the music, 
are two of the nation’s most talented and versatile songwriters. They have won every major 
broadcasting award for their “Little Songs” and written many famous “popular” songs. 



CREATED AND PRODUCED BY HY ZARET 


DISTRIBUTED BY SCIENCE MATERIALS CENTER, 59 fourth 


n.y.c. 
















Tom Glazer 

and the Weathervanes 


Weather Songs 



Lyrics &. Text by HY ZARET 


Music by LOU SINGER 



Tony Mottola Orchestra 


Produced by Hy Zaret 


Directed by Hecky Krasnow 


SIDE 1 

1. What Makes The Weather 
What Is The Atmosphere 

2. Where Is The Stratosphere 

3. The Water Cycle Song 

4. Why Does The Wind Blow 

5. How Clouds Are Formed 

6. Warm Fronts, Cold Fronts 

7. What Is Humidity 

8. The Hurricane Song 


SIDE 2 

1. Why Is It Hot In The Summer 

2. Highs And Lows 

3. What Makes The Lightning 

4. Stratus And Cumulus 

5. Snowflake, Snowflake 

6. What Does The Glass Of A Greenhouse Do 

7. What Is Climate 

8. What Makes The Weather, Reprise 


Cover art & design: Leo Lionni 


Science Consultant: Hy Ruchlis 




MOTIVATION RECORDS 





WHAT IS “CLIMATE” 

What causes a desert climate? Hot, dry air. 
What causes the hot, dry air? Here is one 
way: . . . Air goes up a mountain range, 
cools as it rises; the moisture condenses and 
precipitates. As the air goes down the other 
side of the mountain it is drier because most 
of the water has left it. The air heats up as 
it descends and water droplets tend to evap¬ 
orate. The combination of hot, dry air cre¬ 
ates a desert. This is the way deserts are 
made in the western part of the United 
States. 

Latitude, prevailing winds and ocean 
currents 

Mountains and the nearness to the sea 
Things like that determine what we call the 
climate 

Determine what the climate of a place will 

WHAT IS THE CLIMATE? IT’S THE 
AVERAGE WEATHER 
IN A PARTICULAR AREA 
WHAT IS THE CLIMATE? IT’S THE 
AVERAGE WEATHER 
OVER A PERIOD OF TIME 

Averages of temperatures and rain 
occurrence 

Calculated scientifically 
Things like that determine what we call 
the climate 

Determine what the climate of a place will 
be 


WHAT IS THE CLIMATE? IT’S THE 
AVERAGE WEATHER 
IN A PARTICULAR AREA 
WHAT IS THE CLIMATE? IT’S THE 
AVERAGE WEATHER 
OVER A PERIOD OF TIME 

All over the earth today there are thousands 
of co-operating weather stations. Using 
barometers, hygrometers, anemometers; 
thermometers, rain gauges and other instru¬ 
ments, they gather valuable weather in¬ 
formation. 

Scientists are cooling clouds to produce rain 
and using various methods to try to stop 
hurricanes. They are also obtaining valuable 
information from earth satellites. Meteorol¬ 
ogy, the science of weather, is opening new 
frontiers in weather prediction and control, 
and every day we are learning more and 
more about . . . 

What makes the lightning 
What makes the thunder 
What makes the rain and sleet and snow 
What makes the weather, what makes the 
weather 

What makes the weather come and go 


When you see an empty space 
Put a picture in its place 
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WILLIAM B. 

& 

COMPANY 


with 

WILLIAM B* WILLIAMS 
presented by 

THE UNITED STATES ARMY RESERVE 

Compatible-stereo music and talk with today’s top MOR artists. 


Program #289 - MICHEL LEGRAND 
Program #290 - MICHEL LEGRAND 
Program #291 - PETER LEMONGELLO 
Program #292 - PETER LEMONGELLO 


Air Week ofll/ 7/76 
Air Week of 11/14/76 
Air Week of 11/21/76 
Air Week of 11/28/76 


FOR 10:00 MINUTES'* Start at the top of the show and cue out after the short musical play-off 10:00 minutes in. Please close off the show locally. 
FOR 15:00 MINUTES 1 Cue past the first ten minutes of the record and start just after the play-off indicated at the spiral. 

FOR 25*'00 MINUTES: Play the record as is; the 25-minute show incomplete in itself. 


Unauthorized Use Of This Recorded Material Is Prohibited 



Produced by Narwood Productions, Inc., 40 E. 49th St., New York, New York 10017 


ARMY RESERVE 


















VIRGINIA BOLLINGER WHISTLES 
THESE FAVORITES 


1. In My Garden 

2. Kashmiri Song 

3. Ciribiribin 

4. On The Road to Mandalay 

5. Morning 

6. Glow Worm 


Virginia began whistling before she could talk. She gave 
her first public performance whistling Pretty Red Wing and 
Turkey in the Straw, in Palestine, Ohio. Her musical train¬ 
ing includes the piano and clarinet. Five years of voice 
training developed her beautiful alto voice. She sings in 
church choirs and does a great deal of solo work. 


1. The Rosary 

2. I Walked Today Where Jesus Walked 

3. Face To Face 

4. Medley, a. I Came to the Garden 

b. In My Heart There Rings a Melody 

5. Whispering Hope 

6. The Lords Prayer 


Her whistling style is her own. She has a mastery of the 
technique of interpertive whistling, doing popular, semi 
classical and religious music. A musician listening to the 
pretheio of this recording remarked “I am reminded of Heifitz 
and his violin”. Her whistling was the featured attraction 
recently at Convention Hall, Cleveland, Ohio. 


Expression of gratitude and thanks go to Mrs. Dorothy Jos- 
selyn who so expertly accompained Miss Bollinger at the 
piano. 


Original Recording by John D. Oren 


Couer Sketch by Naomi Oren 


C -62 


Melodies Associates 
Union Road Box 275 
Clayton, Ohio 






GLEN GRAY 

and the 

CASA 10MA ORCHESTRA 

















JAZUM 32, Side 1 


GLEN GRAY and the CASA LOMA orchestra 


1. When I Hake My Sugar To Tea, mx. E-36497-A, Brun. 6085 (rec. 3-23-31) 

2. I Wanna Be Around My Baby All The Time, mx. E-36500-B, Brun. 6085 (rec. 3-24-31) 

3. White Jazz, mx. E-36502 -a, Brun. 6092 (rec. 3-24-31) 

4. I'm Crazy 'Bout My Baby, mx. E-36437 -a, Brun. 6092 (rec. March 1931) ( * ) 

5. Alexander's Ragtime Band, mx. E-36498-A, Brun. 6l00 (rec. 3-23-31) 

6. Put On Your Old Grey Bonnet, mx. E-36499-A, Brun. 6100 (rec. 3-24-31) 

7. I "Wanna” Sing About You, mx. E-36697-?, Brun. 6124 (rec. 5-18-31) 

( * Both Delauney and Rust show the master number as E-365OI but our copy of 
the record has E-36437-A unmistakeably stamped into the record) 

JAZUM 32, Side 2 

GLEN GRAY and the CASA LOMA orchestra 

1. Just A Blue-Eyed Blonde, mx. E-36699-?, Brun. 6124 (rec. 5-18-31) 

2. It's The Girl, mx. E-36908-?, Brun. 6153 (rec. 7-6-31) 

3. Bake It From Me, mx. E-36907-?, Brun. 6153 (rec. 7-6-31) 

4. Time On My Hands, mx. E-3724-1-A, Brun. 6201 (rec. 10-6-31) 

5. If I Did'nt Have You, mx. E-37242-A, Brun. 6201 (rec. 10-6-31) 

6. Black Jazz, mx. 37^71-A, Brun. 6242 (rec. 12-18-31) 

7. Maniac's Ball, mx. 37^72-A, Brun. 6242 (rec. 12-18-31) 


Delauney and Rust are in agreement as to the personnel on the records in this album. The 
musicians are Joe Hostetter, Frank Martinez and Bobby Jones, trumpets, Pee Wee Hunt and 
Billy Rauch, trombones, Glen Gray, alto sax, Pat Davis and Kenny Sargent, tenor saxes, 
Clarence Hutchinrider, clarinet and alto sax, Mel Jenssen, violin, Joe "Horse" Hall, piano, 
Gene Gifford, banjo, guitar and arrangements, Stan Dennis, bass, and Tony Briglia, drums. 

At this point in time, Gray, whose real name was Glen Gray Knoblaugh, sat in the saxophone 
section while Mel Jenssen stood in front and the band was simDly called the Casa Loma 
Orchestra. Jhe band had incorporated in 1929 and Gray was the President. At a later date. 

Gray stopped playing and fronted the band which became known as Glen Gray and the Casa Loma 
orchestra. 

The Casa Loma Orchestra was composed of possibly the friendliest and nicest group of men 
who ever played together in a touring band but it was their faultless musicianship, precision 
execution and great arrangements that won them fame. Gene Gifford was possibly the best dance 
band arranger of all time, a pioneer of swing arrangements and a master of ballads. Gifford's 
intricate swing arrangements were expertly performed by the precision Casa Loma brass, reed 
instrument and rhythm teams. There was too much arrangement and too much precision playing 
for some jazz critics who called the results "stiff." We do not care to argue with these 
critics. Some of the same critics have called the performances of Fletcher Henderson's band 
too loose and undisciplined and have said that Benny Goodman's performances of the same 
Henderson arrangements are "better" because they are executed with more discipline and 
precision. Vie will avoid the temptation to argue and just say that we think the Casa Loma 
Orchestra was great and that we like what they played. 

Ihis is early Casa Loma and the emphasis is on swing but the ballad influence is present. In 
the 1920's and early 1930's, ballads were played at a faster tempo than they were later. You 
can hear Pee Wee Hunt play hot trombone when he was in his prime, the ebullient Pat Davis 
who occasionally played great tenor sax, and Clarence "Hutch" Hutchinrider, one of our 
favorite clarinet players. 


JAZUM records are produced and distributed by William C. Love, 5808 Northumberland St., 
Pittsburgh, Pa. 15217, USA. A catalog is available. Direct sale, dealer and distributor 
prices will be quoted on request. The best jazz from phonograph records, piano rolls, radio 
transcriptions, broadcasts, motion picture sound tracks, live performances and home 
recordings will be found on JAZUM records. 
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Endl^^iXAMBMilPPP^Rossand Lionel Richie • Three 

DeBe ^jli^i^^ ^aie • Love Child - Diana Ross and 
The S^BBWi'i^Turn Diana Ross Touch Me In 
The Morning-Diana Ross Being With You - Smokey 
Robinson • I’ve With You I’m 

Never Been fkM MW^ Born Again- 

To Me - Bv\ Billy Preston 

Charlene * W and Syreeta 









(Pam Sawyer, R. Deah Taylor, Frank 
Jobete Music Company, Inc. (ASCAP)/Sto 
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LADY* : 




MOPPING* 
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2. BEING WITH YOUttt 
Smokey Robinson 

(William “Smokey” Robinson) 


3. ENDLESS LOVE 00 
Diana Ross & Lionel R 


with DeBarge 


1 LOVE CHILD - 
Diana Ross & The Supremes 


2 WITH YOU I’M BORN AGAINt 
Billy Preston & Syreeta 


4. I’VE NEVER BEEN TO ME** 
Charlene 




5. IT’S MY TURN! i 
Diana Ross 
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SIDE A: 

YOU’LL NEVER BE MINE AGAIN 
SOMETHING TELLS ME 
OUT OF YOUR HEART 
MY HEART GETS ALL 
THE BREAKS 

IN THE PINES 
DOWN IN THE VALLEY 

SIDE B: 

TRUE LOVE YOU CAN’T BUY 

I’LL PICK UP MY HEART 
AND GO HOME 

YOU SAID I’D NEVER 
LOVE AGAIN 

BILL BAILEY 

WE WERE BORN THE MOMENT 
WE MET 

RED RIVER VALLEY 


PERSONNEL AND 
INSTRUMENTATION 


Saxophone 
Boots Randolph 

Guitars 
Kelso Herston 
Pete Drake 
Ray Edenton 
Thomas Martin 
Wayne Moss 


Bass 

Buddy Killen 
Piano 

Hargus Robbins 
Drums 

Murrey Harman 
Harmonica 
Charlie McCoy 
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Faye Tucker was born in Athens, Alabama, in 
1940. At the age of eight her family moved to Or¬ 
lando, Florida, and Faye started to sing on Station 
WJMW As you can see, Faye started her career at 
quite an early age. When she was eleven, Faye 
moved over to WORZ and then she appeared regu¬ 
larly on WDBO at the age of fourteen. 

After her numerous years of experience on radio 
and TV, Faye branched out and began singing at 
the local clubs in and around Orlando. She immedi¬ 
ately acquired a dedicated following and became 
one of Orlando’s popular attractions. 

Blessed with a keen sense of musicianship and an 
excellent sense of rhythm, Faye’s quality is original 
and distinctive with not only a true country feeling, 
but also phrasing that is as good as that of any pop 
singer. It’s not fair to compare her to any other pop 
singer, so I leave it to the listener’s taste. 

As stated before, Faye finally went to Nashville 
and the result was the first album she ever recorded. 
The tunes were all carefully chosen, as well as the 
musicians who accompanied Faye. “YOU’LL 
NEVER BE MINE AGAIN” is a great opener 
which points out Faye’s excellent pop quality. 
“SOMETHING TELLS ME,” “OUT OF YOUR 
HEART” and “I’LL PICK UP MY HEART AND 
GO HOME” show off Faye’s articulate country 
style, especially the way her notes fade away and 
then come back again as if coming from nowhere. 
“TRUE LOVE YOU CAN’T BUY” is Faye in the 
pop style once more, while “BILL BAILEY” is a 
complete switch—a real rocker in which Faye really 
lets loose. 

The balance of the repertoire projects Faye in the 
authentic country vein and affords the listener a 
chance to hear a quality rarely heard today. Faye 
Tucker obtained that first break when she walked 
into Buddy Killen’s office in Nashville, and Killen 
brought her to the attention of Bob Shad. Now she’s 
on the road toward world-wide success. After hear¬ 
ing Faye on this album you’ll have to admit that 
with her unique talent, it will be a very short road. 


Artist & Repertoire Bob Shad 

Original Recording Engineer Selby Coffen 


Mastering 
Liner Notes 
Production Coordinator 

Album Coordination. 

Typography 
Album Design 
Printing & Fabrication.... 
Cover Photograph 


Hal Diepold 
Peter Spargo 
Harry Ringler 
.. Arpena Spargo 
The Composing Room, Inc. 
Moskof-Morrison Inc. 
Globe Albums Inc. 

Bill Forshee 

































AU TEMPS DU COTTON CLUB 


LA MUSIQUE DE DUKE ELLINGTON 

1 


1. THE MOOCHE (a) 

(Elllhgton / Mills) Ed, La Fleur 

2. HOT AND BOTHERED fa) 

(Ellington) Ed, Mills Music Ltd 

3. BLACK AND TAN FANTASY (b) 
(Miley / Ellington) Ed, Lawrence Wright 

4. BUGLE CALL RAG fc) 

(Pettis / Mills / Schoebel) 

Ed, Lawrence Wright 

5. DIGA DIGA DOO (d) 

(Fields / McHugh) Ed. Lawrence Wright 

6. GOIN' TO TOWN (e) 

(Ellington / Miley) Ed, Mills Music Ltd 


2 

1. OLD MAN BLUES (f) 

(Ellington / Mills) Ed, Chappell Music Ltd 

2. JUNGLE JAMBOREE (g) 

(Razaf / Waller / Brooks) 

Ed. Lawrence Wright / Mills Music 

3. LAZY DUKE fh) 

(Ellington) Ed. Mills Music Ltd 

4. SYNCOPATED SHUFFLE (i) 

(Ellington) Ed, Mills Music Ltd 

5. ROCKIN' IN RHYTHM (f) 

(Ellington / Carney / Mills) 

Ed, Lawrence Wright 

b, MOOD INDIGO (f) 

(Ellington / Mills) 

Ed, Chappell Lawrence Wright 


Photo Harllngue ■ Collection Roger Vlolltil 
Creation album i I’ierre Marquette 
Dlsque gravb et pressb en France par i 

IWIIIK MnniAmn i irm 

"THE JAZZ CLUB" ml une collection 6cllf6e par 

rcwfflTl J&Sifi.. 

2, rue Fmlle Pallid '/MOO Clialou 


(a) Duka Ellington & his Orchestra; 

Duke Ellington: piano - Bubbor Miley, 
Arthur Whetsol; Irompollo3 - Joe Nanlon: 
trombone * Johnny Hodges: clarinette, 
saxo alto et baryton - Harry Carney: 
clarinette, saxo alto el baryton - Barney 
BigOrd: clarinette, saxo tbnor - Fred Guy: 
banio - Lonnie Johnson: guitare - 
Wellman Braud: contrebasso - Sonny 
Greer: batlerie - Baby Cox, The Palmer 
Brothers: vocaux, 

Enregislrb 6 New York le I 8 ' octobre 1928, 

(b) Duke Ellington & his Orchestra: 

Duke Ellington: piano ■ Jabbo Smith, 
Louis Metcalf: trompeftes - Joe Nanlon: 
trombone ■ Otto Hardwick: saxo alto, 
soprano et baryton - Harry Carney: 
clarinette, saxo alto et baryton ■ Rudy 
Jackson: clarinette, saxo tenor - Fred Guy: 
banjo ■ Wellman Braud: contrebasse * 
Sonny Greer: batlerie, 

Enregistrb b New York le 3 novembre 1927, 

fc) The Washingtonians 

Duke Ellington: piano - Bubber Miley, 
Louis Metcalfilrompeltes - Joe Nanlon: 
trombone *,Gtto Hardwick: saxo alto, 
soprano et baryton ■ Harry Carney: 
clarinette, saxo alto et baryton - Barney 
Bigard: clarinette, saxo tbnor - Fred Guy: 
banjo - Wellman Braud: contre&asso • 
Sonny Greer: batlerie, 

Enregistrb b New York le 9 janvier 1928, 

f d) The Washingtonians: 

Duke Ellington: piano - Bubber Miley, 
Louis Metcalf: trompettes - Joe Nanlon: 
trombone - Otto Hardwick: saxo alto, 
soprano et baryton ■ Harry Carney: 
clarinette, saxo alto et baryton ■ Barney 
Bigard: clarinette, saxo tbnor - Fred Guy: 
banjo ■ Wellman Braud: contrebasso - 
Sonny Greer: batlerie ■ Irving Mills: voix, 
Enregislrb b Now York en mars 1928. 


fe) Duke Ellington & his Colton Club 
Orchestra: 

Duke Ellington: piano - Bubber Miley, 
Arthur Whetsol, Freddy Jenkins: 
Irompolles • Joe Nanlon: trombone - 
Johnny Hodges: clarinette, saxo alto et 
baryton ■ Otto Hardwick: saxo alto el 
barytonHarry Carney: clarinette, saxo 
alto el baryton - Barney Bigard: clarinette, 
9axo tbnor - Fred Guy: banjo - Lonnie 
Johnson: guitare * Wellman Braud: 
contrebasso - Sonny Greer: batlerie, 
Enregislrb b New York 
le 15 novembre 1928. 

(f) The Harlem Footwarmers: 

Duke Ellington: piano - Arthur Whetsol, 
Freddy Jenkins, Coolie Williams: 
trompettes ■ Joe Nanlon, Juan Tlzol: 
trombones • Barney Bigard: clarinette el 
saxo tbnor ■ Johnny Hodges: clarinette, 
saxo alto et soprano - Harry Carney; 
clarinette, saxo alto et baryton - Fred Guy: 
banjo - Wellman Braud: contrebasse ■ 
Sonny Greer; batlerie, 

Enregistrb b New York le 30 octobre 1930, 

f g) The Harlem Footwarmers: 

Duke Ellington; piano - Arthur Whetsol: 
Irompetto - Joe Nanlon: trombone - 
Barney Bigard: clarinette et saxo tbnor - 
Fred Guy: banjo - Wellman Braud: 
contrebasse ■ Sonny Greer: batlerie. 
Enregistrb b New York le 2 aoGt 1929, 

fh) The Harlem Footwarmers: 

Duke Ellington: piano ■ Coolie Williams: 
Irompelle * Joe Nanlon: trombone - 
Harry Carney: clarinette, saxo alio el 
baryton - Barney Bigard: clarinette el 
saxo tbnor - Fred Guy: banjo ■ Sonny 
Greer: batlerie. 

Enregislrb b Now York 
le 20 novembre 1929, 

(i) The Harlem Footwarmers: 

Duke Ellington: piano - Arthur Whetsol, 
Freddy Jenkins, Cootie Williams, 
Irompoltos - Joe Nanlon, Juan Tlzol: 
trombones ■ Barney Bigard: clarinette et 
saxo tbnor ■ Johnny Hodges: clarinollo, 
saxo alto el soprano ■ Harry Carney: 
clarinollo, saxo alto et baryton ■ Fred Guy: 
banjo - Wellman Braud: contrebasso - 
Sonny Gronr: ballorio, 

Enregislrb b Now York 
lo 20 novombro 1929, 


r66 en 1918 dans le 
quartier noir de Har¬ 
lem, le Codon Club 6tait devenu, 
dans les anndes 20, un des plus 
fameux cabarets new-yorkais. 

11 partageait avec le Kentucky 
Club les faveurs d'une riche 
clientele blanche qui venait y 
chercher un mdlange d'exotisme 
noir, d'Grotisme, d'alcool et de 
musique de danse. 

En 1927, Duke Ellington, alors 
ig6 de 28 ans, obtient grice a 
son associd et impresario Irving 
Mills l’engagement de son or 
chestreau Cotton Club, prenant 
ainsi la succession du big band 
de King Oliver. 

L'orchestre devait jouer pour 
les danseurs mais il devait dga- 
lement fournir le d6cor musical 
des num&ros de music-hall. D'ou 
la profusion et la varidtd des 
arrangements et des composi¬ 
tions cr£6s par le Duke a cette 
dpoque, dont les plus c61£bres 
demeurent The Mooche, Black 
and Tan Fantasy, Rockin' in 
Rhythm, Bugle Call Rag, Mood 
Indigo... tous presents sur ce 
recueil. 

Duke Ellington devait animer 
les soirees du Cotton Club jus- 
qu’en 1932, & Texception d'un 
voyage en Californie pour le 
tournage de « Check and double 
check » en 1930. Lui succbddrent 
ensuite les grandes formations 
de Cab Calloway puis de Jimmy 
Lunceford... 






























For by grace are ye saved through 
faith; and that not of yourselves: it is 
the gift of God: Ephesians 2:8 


























nnumnimnfi 


QWHnBiainn n munttii 













MvzJ Love 
Jut FLiFJ 



Week 


CtiuUMi JiMb 

'J'Hb cotJ 

ofrfz-Y ^uAf^es: vocals 

zbJh p/A/^on/p: guitar and bass 

CHp-IZ CO^.U22 /: DRUMS 


PRODUCED BY SETH DIAMOND 

o* \: 

RECORDED LIVE IN THE STUDIO ON 16 TRACK ANALOG TAPE BY MARK OSPOVAT AT EMANDEE STUDIOS BROOKLYN 

' ' • i!' >’■ ■ 

MIXED BY SETH DIAMOND AT DOMESTIC BLISS STUDIOS BROOKLYN 

MASTERED BY STEVE FALLONE AT STERLING SOUND MANHATTAN 

ALL SONGS WRITTEN BY HUMAN TOILET. PUBLISHED BY NOAMJAMSKI MUSIC (ASCAP) 


POET LAUREATE - GARY SUAREZ 

FRONT COVER ART BY DAVID LIEBE HART 
HUMAN TOILET LOGO BY GRAHAM REZNICK 
LAYOUT AND DESIGN BY ALAN ROBERT 



BLACK THIRTEEN RECORDING COMPANY B13-006 

© COPYRIGHT 2012 BLACK THIRTEEN RECORDING COMPANY ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 





JON GOIN 


I 


Waltz At Big Sky 


:;;digital 


Km 

CUSTOM PRESSED 
ON 

KC 569 BLEND 
PREMIUM 
VIRGIN VINYL 


AUDIOPHILE 



MCA-42127 















Waltz At Big Sky 


Side One 

Suite To The Waltz At Big Sky 

(Jon Goin, Larry Michael Lee) 

Mountain Hymn 

(Jon Goin) 

Dream Dance 

(Jon Goin, Larry Michael Lee) 

Side Two 

In My Imagination 

(Jon Goin, Larry Michael Lee) 

Lullaby To Laura 

(Jon Goin) 

You've Given Me The Look 
Of Love 

(Jon Goin) 

Return To The Homeland 

(Jon Goin) 
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Co-produced by Larry Michael 
Lee and Jon Goin. 

All Instruments: Jon Goin 
Drum Programming: Jon Goin and 
Larry Michael Lee 
Recorded and mixed by Larry 
Michael Lee at Leche Recording 
Workshop, Nashville, Tennessee 
Mixing of "Suite to the Waltz at 
Big Sky", "Return to the 
Homeland" and "Dream Dance" 
assisted by Warren Peterson 
Piano recorded at SyncroSound, 
Nashville, Tennessee, assisted by 
John Wiles 


Digital editing by Milan Bogdan 
Analog recording, digitally mixed 


Mastered by Glenn Meadows at 
Masterfonics, Nashville, 
Tennessee. 


Custom pressed on KC 569 Blend 
Premium Virgin Vinyl. 


I wish to extend sincere thanks to 
the following: The Classic Axe, Joe 
Glaser, JW Jones Guitars, Glenn 
and Margaret Meadows, Robin 
Mitchell, Byerly Music, Corner 
Music and Cartage, Phil Naish, 
Warren Peterson, Norbert Putnam, 
Doug Sarrett, Carlo Sound, 
Profound Sound, Ike Stubblefield, 
Studio Supply, Carl Tatz and Dave 
Wilkerson. 

My deepest gratitude to Tony 
Brown at MCA/Master Series for 
the opportunity to fulfill a lifelong 


Thank you, Larry for your 
friendship, patience and 
willingness to take the extra step. 
Laura, your support and 
encouragement mean everything 
to me. 

Dedicated, with Love, to Paul and 
Margaret Goin. 

Art Direction: Simon Levy 
Design: Virginia Team 
Illustration: Bill Imhoff 
Back Cover Photo: Larry Dixon 


"Rules are being rewritten on all 
levels of life. I believe that we are 
entering into a Golden Age, a true 
Renaissance of the Arts. New 
dimensions of experience are 
available to those who are 
interested in expanding themselves 
to their full potential. This music is 
an expression of my Gratitude, 
and Love, for all Life." 

JON GOIN 

Jon Goin has worked as a studio 
musician for artists such as Dave 
Loggins, Ronnie Millsap, Michael 
Johnson, Nanci Griffith, Kenny 
Rogers, The Crusaders and Holly 
Dunn. Teamed with producer Larry 
Michael Lee, Jon weaves a 
colorful tapestry of musical styles, 
including: "New Age" ambience, 
R&B, Pop, Folk/Ethnic and 
Contemporary Classical. 
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ALFONSO 
DAVE HARGER 


FRONTIERS 
SCOW GRISWOLD 


ADIRONDACK 
DAVE HARGER 


THE STRAIGHT MAN 
SCOTT GRISWOLD 


SNOWSHOE 
DAVE HARGER 


GHOST DANCER 
DAVE HARGER 


THE OLD WEST AT NIGHT 
SCOn GRISWOLD 


Dave Harger • Alto Sax, Melodica, Pennywhistle • Scott Griswold • Keyboards 
Dave Brown • Guitars, Keyboards • Steve Trettel • Drums • Randy Venturini • Ba 

Keyboard Programming • Dave Brown, Neal Cappellino 


Engineered by Tim Bomba 

Recorded at Long View Farm, North Brookfield Massachusetts. 
August 4-8,1987 

Assistant Engineers: Neal Cappellino, Marliese Quance, Kerry Roehr 


Mixed at Blue Jay Studio, Carlisle Massachusetts 
August 9-12,1987 
Assistant Engineer: MarkTanzer 

Mastered at Masterdisk, New York 

Cover Photo: View Finder 
Band Photo: David Schuster 
Printed: Sukolsky Brunelle Photographies 
Jacket Made in Canada 
Jacket Design by Elizabeth Tracy 

Executive Producers: Music Men Ventures, Inc. 
Produced by Dave Harger Group and Tim Bomba 

Special Thanks to Betty and Ralph, Dan, John, Sue and Kathe. 
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DAVE HARGER GROUP 


FOR RELEASE JUNE 1.1988 


CONTACT: Dave Harger, 412-258-2523 
Scott Griswold, 412-681-3363 


DAVE HARGER GROUP RELEASES FIRST ALBUM 


DAVE HARGER GROUP, a Pittsburgh-based band of eclectic style, has announced the release 
of its first album. Radio Ranch. The band has five members and focuses on a high-energy 
sound using original material. The style of DAVE HARGER GROUP is a profusion of jazz, 
rock, new-age, and country elements. 

Radio Ranch will appear in area record outlets today in the LP format, with the cassette format 
to follow in the near future. The album contains seven original instrumental pieces by two 
members of the band. 

DAVE HARGER GROUP has attracted a loyal audience through its many appearances in local 
jazz clubs, including Anthony's Jazz Lounge, Southside; Jazz on Liberty, Downtown; and 
Papillon, Greentree. The group was voted "Best Jazz Combo" by the In Pittsburgh Readers' 
Poll in 1987, and has been invited to play at the Three Rivers Arts Festival on June 19 as the 
warm-up band for Hiram Bullock. 

The members of the group are; Dave Harger, alto saxophone, of Courtney, Pennsylvania; Scott 
Griswold, keyboards, from Shadyside; Dave Brown, guitar, from Dormont; Randy Venturini, 
bass, from Dormont; and Steve Trettel, drums, from Greentree. 

The album was recorded in August 1987 at Long View Farm, North Brookfield, Massachusetts, 
a studio also used by the Pat Metheny Group, J. Geils Band, and Arlo Guthrie. The engineer 
and co-producer (with the group) is Tim Bomba, who has worked with Billy Cobham, George 
Duke, the Rolling Stones, James Taylor, and Carly Simoa Bomba recently engineered an 
album for the metal band Faster Pussycat. 

Mixing was done at Blue Jay Studio, Carlisle, Massachusetts, and mastering at Masterdisk, 
New York City, by Howie Weinberg. The album was issued by Seat of Your Pants Records. 






Dave Harger Group [page 2] 


The pieces composed by Dave Harger are "Alfonso," "Adirondack," "Snowshoe" and "Ghost 
Dancer." Those composed by Scott Griswold are "Frontiers," "The Old West at Night" and 
"The Straight Man." 


Music critic Richard Schulz has noted the "energy and love of their music that the musicians 
delivered in full measure to the audience .. 

[WQED-FM Sunday Arts Magazine, April 26,1987] 






Dave Harger Group [page 3] 


DAVE HARGER, alto saxophone, attended the Berklee School of Music in Boston, 
Massachusetts and the Cornish Institute in Seattle, Washington. In Washington he studied 
with ECM recording artists Gary Peacock and Art Lande. In addition to his credits with his 
current band, he has performed locally with guitarist Larry Coryell. 

SCOTT GRISWOLD, keyboards, graduated from the University of Pittsburgh where he 
majored in music and studied classical piano with Natalie Phillips. He has performed locally 
with Herbie Mann and the Dwayne Dolphin Quintet His other compositions include an 
improvised piano piece, "Before I Knocked" for the Pittsburgh Dance Alloy, and "Maritza," 
which was recorded by Nathan Davis on his Faces of Love album. 

DAVE BROWN, guitar, studied music at the University of Pittsburgh and Berklee School 
of Music, Boston. He played in the Middelheim Jazz Festival in Brussels, Belgium, in 
1985, and has performed locally with Larry Coryell, Herbie Hancock, Stanley Turrentine, 
and Lew Tabakdn. 

RANDY VENTURINI, bass, attended Duquesne University School of Music where he 
studied with Eric Kloss, Jeff Mangone, and Robert Leininger. He has performed locally 
with Modem Times. He played the string bass in the Pittsbrugh Youth Symphony for five 
years and in the Westmoreland Symphony Orchestra. 

STEVE TRETTEL, drums, graduated from Ohio University School of Music as a 
performance major in classical percussion. He has performed locally with Modem Times 
and Rolando Morales and Forward. 
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SIDE ONE 


SIDE TWO 


Tom Browne (3:59) 
Tom Browne (3:42) 
Aretha Franklin ( 4:15) 


MAKE IT EASY ON \ 


Michael Hende rson (3:51) 

Vo O 

Gil Scott-Heron (4:57)_ 


The Best In Black Music 
The Whole Year Round 
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Joe Carroll 




Side A 

JUMP DITTY 12:30 
HONEYSUCKLE ROSE 4:ii 

Personnel: 

JOE CARROLL, Vocals 
RONNIE CUBER, 

baritone sax 

TURK MAURO, tenor sax 

MIKE MO, 

bass clarinet 

GREG KOGAN, piano 

CALVIN HILL, bass 

KENNY WASHINGTON, 

drums 

Recorded live 
at Jazzmania Society, NYC 
June, 1978 


SideB 

YES, SIR, 

THAT’S MY BABY 5:23 
WAH WAH BLUES 5:53 
WATCH WHAT 
HAPPENS 5:55 
SCHOOL DAYS 2:52 

‘Personnel: 

JOE CARROLL, vocals 
MIKE MO, 

HARRIS SIMON, piano 
CALVIN HILL, bass 
HAROLD WHITE, drums 

Recorded live 
at Jazzmania Society, NYC 
April 1978 



Produced by 

MIKE MORGENSTERN 


Cover Design: MARK LARSON 
Recent Photos: RAY ROSS 
Special Consultant: ALMA CARROLL 


Joe Carroll was born in Phila¬ 
delphia Nov. 25, 1915 and died 
at his home in Brooklyn Feb. 1, 
1981. His fame was at its peak 
during his tenure as vocalist 
with the Dizzy Gillespie Big 
Band from 1949-1954, where 
his own scat classics “Oo-shoo- 
be-doo-be” and “School Days;’ 
among others, achieved popu¬ 
larity. Dizzy often joined him 
for impromptu scat duets that 
became high comic musical 
masterpieces. For a couple of 
years during the 60’s, Joe was 
the main man with the Woody 
Herman Herd. His “star” faded 
in the intervening years until 
his death at age 65, but not his 
talent. His talent matured and 
grew. He struggled to get top- 
drawer gigs and recording 
dates, and occasionally landed 
them, but more often than not 
suffered dry spells and having 
to work in very small clubs; 
sometimes with excellent musi¬ 
cians who were also forced to 
work small gigs, but often with 
inferior musicians who didn’t 
even know the tunes. He became 
another “jazz legend” who was 
largely ignored. Had he lived a 
few more years, I’m sure he 
would have been “rediscovered” 
and enjoyed the recognition and 
opportunities that an artist- 
entertainer of his stature 
was due. 

He was due, because beyond his 
ebullient personality and skills 
as an entertainer, he was an 
important jazz artist. He molded 
a style of scatsinging that was 
originally inspired by swing-era 
scatsinging pioneer Leo Watson 
but became uniquely a Joe Carroll 
expression. His vocal equipment 
was limited in its range and 
precision, but he was rhythmi¬ 
cally brilliant, wonderfully 
imaginative, and full of humor. 
Above all, like only the greatest 
artists can do, he could not only 
swing his ass off but could 
make everybody in the band 
swing harder than they knew 
they had it in them. 

He was nicknamed Joe “Bebop” 
Carroll, and the “man with the 
happy sound” Joe knew how to 
be happy, and he knew how to 
make everyone around him 
glow with what was inside him: 
a simple, irrepressible joy in 
being alive, performing, and 
making good music. He was 
irresistibly lovable offstage 
and on, where he made you 
“feel good:’ To Joe, making 
people “feel good” was primary. 
He worked at it, exhorted the 
audience to “make him feel good!’ 
“make him happy,” or “make 
him know you like him" after 
his sidemen’s solos. What musi¬ 
cian could resist playing his 
heart for suoh a leader? 



Joe’s work here on Jump Ditty 
has to be one of the greatest 
scat choruses in history, an 
incredibly breathtaking blast 
that makes you want to jump 
right out of your chair, as the 
audience did that night. You feel 
the extra “thing” all the cats 
are putting out because Joe is 
making them swing that little 
extra, and you know from some 
of the names here, these cats 
are already heavy swingers. 

You can hear Joe’s spoken 
intros, enjoy his humor and 
warmth, be part of the 
spontaneous interplay and the 
love in that room. This record 
captures the later period Joe 
Carroll (1978) which has different 
qualities from his earlier record¬ 
ings. His style here is less man¬ 
nered, more mature, yet not in 
any way “polished” He was too 
restless and enthusiastic a per¬ 
son to spend time working on 
his rough edges, so he left them 
alone and worked on his 
essences. And this record, to 
me, comes closest to capturing 
the rare essence that was, and 
is, Joe Carroll. 


41222 


Now it’s time for you to give it a 
listen, so forget all of this and 
do what Joe Carroll would 
always say: “Have a ball, baby, 
have a ball:’ 

Mike Morgenstern 
(Note: I am not now nor havo I ever been 
Dun Morgenstern or Mark Morganelli) 
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LAS MELODIAS DE "ADIOS A Ml TIERRA” 


adios 

a mi tierra 

EDUARDO 

zum 

LADO 1 

ALMA EN LOS LABIOS - Pasillo 
REPROCHE - Pasillo 

VAN CANTANDO POR LA SIERRA - Yaravi 

ALEGRIAS - Pasillo 

EL AGUACATE-Pasillo 

ALMORIR DE LAS TARDES - Pasillo 

LADO 2 

SOMBRAS -Pasillo 

LAMPARILLA - Pasillo 

LA CANCION DE LOS ANDES - Yaravi 

ANGEL DE LUZ - Pasillo 

ROMANCE DE Ml DESTINO - Pasillo 

VAMOS LINDA-Pasillo 


Grabado en: laysina Studios - Nueva York 
Por: Ing. Carlos Zaragoza 
Fabricado por : IFESA 
Direccion: Eduardo Zurita 
Co-produccion: Remo Records-Candil 


Alma en los Labios — Fco. Paredes Herrera 

"Es un corazon enamorado que canta con el alma en los labios.. . 
Cuando de nuestro amor la llama apasionada.. 

Reproche —Cueva Celi 

“Y entonces, cuando rendida, ofrezcas toda tu vida 
perdon pidiendo a mis pies, como mi colera es 
infinita en sus excesos iSabes tu lo que hari'a 
en esos momentos de indignacion? .. . 
iArrancarte el corazon, para comermelo a besos! 

Van cantando por la Sierra — Tradicional 

“Mientras va muriendo el di'a 

se oyen tristes lamentos 

de hojarascas y de flores 

como si llevara el viento 

el eco de mis canciones. 

La noche a sonar convida , 
se duerme el viento en las flores 
silencio pues, ruisenores, 
silencio que esta dormida, 
la duena de mis amores.. 


Alegri'as — Inocencio Granja — 

“El color de los anacos correteando por el trigo 

la sonrisa de los longos olvidados por un rato de sus penas”. E. Zurita 

Al morir de las tardes — . — Jose I. Canelos 

"Avecilla del huerto que entonando en tu canto 

una pena tan honda como el viento y el mar 

yo tambien en mis noches de angustias y de llanto 

he rimado la pena de sufrir y de amar.” 


Sombras —Carlos Brito— 

"Penumbra de dolor, azules horas 

como un olor de rosas y un adios presentido.” . 

Lamparilla—Miguel Angel Cazares 
"i. .Son las lagrimas, jugo misterioso. . .” 

La Cancion de los Andes —Constantino Mendoza— 

“Un pueblo refleja lo que su Historia ha sembrado, 
canciones melancolicas, mies de opresion y tristeza” E. Zurita 

Angel de Luz —Benigna Davalos— 

“• .El recuerdo y la ternura que inspiran al corazon de una mujer”. 

Romance de mi destino -Gonzalo Vera Santos— Abel Romeo Castillo— 
“Todo lo que quise yo 
tuve que dejarlo lejos, 
siempre tengo que escaparme 
y abandonar lo que quiero. 

Nadie como yo nacio 
con destino marinero 
la unica flor que conozco 
es la rosa de los vientos.” 
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THE LINCOLNS 
















THE MINSTREL BOY 12,121 
(Ralke-Pntrick) 

PALLO PALLO (THE SHEIK OF MONTEGO BAY) < 
(The Lincolns-Wuyne) 

RIDE THE HIGH COUNTRY 12,411 
(Dnrby-Bassman) 

THE FOX (i, 4 i) 

(The Lincolns) 


MANITOU ( 3 , 45 ) 

(Wayne-Edwards) 


KARI WAITS FOR ME ,214 

(Gilkyson-Dehr-M iller) 

HOT CRAWFISH (255) 

(Gilkyson-Dehr-Miller) 

BLUE MOUNTAIN 12,2s) 
(Gilkyson-Dehr-Miller) 

SUMMER’S COME AND GONE 

(Gilkyson-Dehr) 
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THE LDVCOLHS 


Today, there are more students and more willing audiences of folk music than ever before. One can hear 
songs performed singly and in groups in a variety of gathering places—outdoor festivals, bams, bars, 
coffee houses, clubs, theatres, universities, anybody’s living room—depending on what you want to hear 
and where you choose to hear it. The modern folk singer has not necessarily ‘ridden (he rods’, tumbled 
down from some obscure Appalachian mountain, nor enjoyed the comradeship of a jungle camp. The 
chances are he has gone to college, or is still going to college, and found his repertoire from books put out 
by John and Alan Lomax, Carl Sandburg, Cecil Sharp, or from records by Woody Guthrie, John Jacob 
Niles, Richard Dyer Bennett and Burl Ives. So now it becomes a matter of interpreting these songs with a 
combination of pleasant sound and artistic simplicity which, in the face of ever-increasing competition, 
means that the folk singer has to be more than just good. 

All of which leads me to my favorite group, who have all the qualifications of the avant-garde folk 
singer—only more so. The Lincolns have that special blend of friendship and harmony which (and I 
write nostalgically) finds itself so often in the formative years of college association. Although they had 
known each other for a long time in or around Champaign, Illinois, it was not until they attended the 
University, joined the same fraternity, that they realized what each could offer the other—and us—in the 
realm of folk songs. 

Kirby Johnson, Rick Jarrard, Ed Wade and George Patterson form a fine looking group whose 
average age is 22, and they are all standing on the threshold of an extraordinary career in the kind of music 
they know and love best. Young as they are, they have managed to squeeze in a lot of experience after 
leaving college to bring their variety of beautiful songs to the public. This experience, which removes them 
far from the ranks of amateur groups, derives from concerts given at many Midwest universities, perform¬ 
ances at Lake Tahoe, Disneyland Hotel, Estes Park, Phoenix and, more recently, various clubs around 
Los Angeles, in addition to logging many hours on radio and television between trips. 

Although The Lincolns may never have studied law in Illinois, they came as close to it as they could 
by using the name of a man who once practiced in their neighborhood; and I am sure that old “Abe" 
would have enjoyed listening to these songs as much as you will when you lean back and hear their relax¬ 
ing music. Notes by TERRY G1LKYSON 

The well-knowi^jolk^lnser. composer and leader ol The Easy Riders, Terry Gllkyson 
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THEME FROM ZORBA THE GREEK 
AND MORE GREEK DANCE MUSIC 


KYRIAKOS AND HIS ORCHESTRA 
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FCL -4222 


THEME FROM ZORBA THE GREEK 
AND MORE GREEK DANCE MUSIC 


KYRIAKOS AND HIS ORCHESTRA 
RECORDED IN EUROPE 



Greek dance music has always had a special appeal for most people. Along with 
Italian music, it is the most popular foreign music being recorded today. Probably the 
most unique and odd sounding instruments are used by Greek ensembles and, this too, 
adds interest and color to this music. 

More recently, an even greater interest in Greek music has been underscored by the 
success of the motion picture, "Zorba The Greek". The critical praise showered on this 
picture included unanimous acclaim for the music. The highlight of the picture is, of 
course, the now famous Zirtaki dance performed by the film's star, Anthony Quinn. The 
dance music remains as unforgettable as Quinn's performance. 

Leading off with this dance theme from "Zorba The Greek", Kyriakos and his Or¬ 
chestra present some of the most exciting, authentic Greek dance music ever recorded. 
All the zest, the joyous rhythm that is inherent in Greek dances is conveyed by Kyriakos 
and his musicians. At times the joy, the excitement, is implied, at other times it builds as 
the dance tempo quickens until finally it overwhelms you. 

Kyriakos and His Orchestra are renowned throughout the European continent. This 
new album serves to introduce the maestro and his ensemble to this country. The intro¬ 
duction fills the grooves of this collection with an infectious, irresistable dance rhythm 
that is certain to move you out of your seat and on to the dance floor. You don't have to 
be Greek to appreciate the music of Kyriakos — you only have to enjoy dancing and 
the sound his orchestra creates. 

"The Greeks had a word for it" — in this instance, the word is dance — and the dance 
never sounded more wonderful than it does in this program of Greek dance music. 


tereophonlc reproduction. 


SIDE I 

THEME FROM ZORBA THE GREEK 

3:14 ASCAP 

KYMATA 

3:00 BMI 

MIA FORA MONAHA FT AN I 

3:11 BMI 

MIKRO TAXIDI STO YALO 

2:21 BMI 

MONAXIA 

2:25 BMI 

OTAN TIN NYKTA 

2:14 BMI 

SIDE 2 

SYNNEFA PLATIA 

3:07 BMI 

I TAPINI 

2:20 BMI 

TSIFTETELI 

2:57 BMI 

EFTA EVODOMADES 

3:03 BMI 

ILIACHTIDA 

2:35 BMI 

EROTIKO 

2:17 BMI 


A PALETTE RECORDS PRODUCTION 


4 CORNERS RECORDS, NEW YORK, N.Y. 10022 
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ITALIAN LULLABYS 


NINNA-NANNA 

MATTINATA 

SANTA LUCIA 

VIENI SUL MAR 

CHITARRA ROMANA 

SANTA LUCIA LUNTANA 



LA PICCININA 

CIAO, CIAO, BAMBINA 

TORNA A SORRIENTO 



Featuring the Voice of 
SALLY BIANCO 
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APOLLO 


UNA MAMMA CANTA UNA NINNA-NANNA 

featuring the voice of 

SALLY BIANCO 


The beautiful sounds and sights of this world are many, 
but there is probably none more beautiful than that of a mother 
cuddling her child as she sings to him a lullaby. 

Although the word "lullaby" is seldom used in reference 
to some of the selections in this album — their heritage from 
mother to child through the years leads us to believe that any 
song a mother sings to her child, can be called a "lullaby". 

Tracing the origin of most lullabys is an impossibility. 
All religions have them. Every language has its own. No one 
ever seems to know how old they are. They all just seem to 
come from mamma. 

The lullaby, more than any other type of music, is music 
from the heart. It's warmth, sincerity and tenderness are so 
basic that an aura of holiness seems to surround it. 

Although most music is composed, the deep beauty of 
lullaby's leads one to believe that they were never really 
"written". 

The lullaby must have come into being together with 
the trees, the sky, the sea and the voices of birds. Only a mother, 
experiencing the indescribable closeness that exists when she 
is living through an intimate moment with one of her off-springs, 
could possibly be the composer of a true lullaby. 


The Italian songs (lullaby's) contained in this album cer¬ 
tainly rank with the most beautiful. Gradually through the years 
they have became an intimate part of Italian life — a part of 
Italian folk-lore. 

The melodies and the lyrics may be altered slightly from 
one generation to the next but the tender quality within each 
remains the same. 

In this album, we hear nine of the most beautiful and 
favorite Italian "lullabys" sung, of course, in Italian by Miss 
Sally Bianco. 

For those who have, in their childhood enjoyed the great 
pleasure of hearing their mother sing them or their sisters' and 
brothers to sleep, this album will recall many fond memories. 
It is an album which will add many tender moments to every 
Italian home. 


ABOUT THE VOCALIST 

Sally Bianco has been singing Italian songs all her life. 
We feel that her warm and sincere quality portrays the emotional 
closeness of a mother singing to her child. 


Photo by FRANK LEONARDO Grandmother and her great grandchild on front cover are: ANGELA TERRANOVA and JOSEPH SCAVONE 


Primed in U.S.A. 


APOLLO RECORDS N. Y. CORP., 1780 Broadway, N. Y. C. 
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NINNA-NANNA 

MATTINATA 

SANTA LUCIA 

VIENI SUL MAR 

CHITARRA ROMANA 

SANTA LUCIA LUNTANA 

LA PICCININA 

CIAO, CIAO, BAMBINA 

TORNA A SORRIENTO 


Featuring the Voice of 
SALLY BIANCO 
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featuring the voice of 

SALLY BIANCO 


The beautiful sounds and sights of this world are many, 
but there is probably none more beautiful than that of a mother 
cuddling her child as she sings to him a lullaby. 

Although the word "lullaby" is seldom used in reference^ 
to some of the selections in this album — their heritage from 
mother to child through the years leads us to believe that any 
song a mother sings to her child, can be called a "lullaby". 

Tracing the origin of most lullabys is an impossibility. 
All religions have them. Every language has its own. No one 
ever seems to know how old they are. They all just seem to 
come from mamma. 

The lullaby, more than any other type of music, is music 
from the heart. It's warmth, sincerity and tenderness are so 
basic that an aura of holiness seems to surround it. 

Although most music is composed, the deep beauty of 
lullaby's leads one to believe that they were never really 
"written". 

The lullaby must have come into being together with 
the trees, the sky, the sea and the voices of birds. Only a mother, 
experiencing the indescribable closeness that exists when she 
is living through an intimate moment with one of her off-springs, 
could possibly be the composer of a true lullaby. 


Photo by FRANK LEONARDO Grandmother and her great 


The Italian songs (lullaby's) contained in this album cer¬ 
tainly rank with the most beautiful. Gradually through the years 
they have became an intimate part of Italian life — a part of 
Italian folk-lore. 

The melodies and the lyrics may be altered slightly from 
one generation to the next but the tender quality within each 
remains the same. 

In this album, we hear nine of the most beautiful and 
favorite Italian "lullabys" sung, of course, in Italian by Miss 
Sally Bianco. 

For those who have, in their childhood enjoyed the great 
pleasure of hearing their mother sing them or their sisters' and. 
brothers to sleep, this alb,um will recall many fond memories. 
It is an album which will add many tender moments to every 
Italian home. 


ABOUT THE VOCALIST 

Sally Bianco has been singing Italian songs all her life. 
We feel that her warm and sincere quality portrays the emotional 
closeness of a mother singing to her child. 


on front cover are : ANGELA TERRANOVA and JOSEPH SC AVON E 


APOLLO RECORDS N. Y. CORP., 1780 Broadway, N. Y. C. 


Printed in U.S.A. 
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THE 600D TtttfkWASMBIKARD THREE 



HERE ARE LITERALLY THOUSANDS of 
songs from 1880 thru 1930 that have been 
wrongly forgotten. These old gems, when 
sung with spunk and enthusiasm and a slight 
tongue-in-cheek attitude, have an ageless aura 
about them. The Good Time Washboard Three has 
dedicated itself to these songs and to the happy feeling they 
generate. 


The GTWT is part jazz of the New Orleans-San Francisco 
variety; part folk music because of the instrumentation; and 
part vaudeville because of the songs and their style. From 
their huge collection of old sheet music and thousands of old 
records they have built a repertoire of over 200 songs and are 
adding "new” old songs constantly. Then too, they write 
songs like "Oakland” and "Don’t Blame the P.G.&E., Pal.” 


In their instrumentation the banjo is obvious but the other 
instruments need some explanation; the washboard is a con¬ 
glomeration of taxicab horns, oriental temple blocks, bicycle 
horns, cowbells and two washboards back-to-back. The de¬ 
sign is original but washboards as musical instruments go 
back to the turn of the century when they were found in 
hundreds of New Orleans Jazz groups. The washtub is just 
that: an inverted washtub with a bass string ("A”) tied to 
a hoe handle and secured with a knot through the bottom 
of the tub. Its history goes back to Africa where there are 
numerous variations found even today. 


ABOUT THE SONGS 

1. "Orphan Annie” —This is the authentic theme song 
of the "Orphan Annie” radio show. This song will bring back 
memories to all over 30 years of age who used to spend the 
late afternoons glued to the old Atwater-Kent radio. 

2. "Take Your Girlie to the Movies” —The 
GTWT invented the introduction as a tribute to the old 
movies and their simple plots. The ending is a bow to Pearl 
White, Harry Houdini and all the other intrepid souls brave 
enough to do serials. 

3. "Don't Blame P.G.&E., Pal” —This was written for 
Lu Watters and the group that was successful in stopping 
Pacific Gas and Electric from building a nuclear power plant 
at Bodega Bay in Northern California. 

4. "No One Loves You Better Than Your M-A 
Double M-Y”—Another of the "Mammy” songs which 
was written to cash in on Jolson’s big hit. This song seems 
to capture all the naivete, charm and innocence that marks 
these songs. 

5. "Crazy Words, Crazy Tune”—B eautifully captures 
the atmosphere of Bearskin coats, flappers and pocket flasks. 

6. "San Francisco” —This is actually not very old al¬ 


though many believe it to be from the Barbary Coast days. 
It was written in 1934 for the movie of the same name. 

7. "Why Do They Always Say No?” —Another up¬ 
beat "Smasher” with Dick Fagerstrom’s up-state Vermont 
accent featured on the breaks. 

8. "Ukelele Lady” —Done on the Ukelele. 

9. "Don’t Give Me No Goose for Christmas, 
Grandma” —This is an old Kobblers tune that features 
Wayne Pope’s fantastic solo on a duck call. 

10. "Who Walks In” —This is a song that has the real 
feeling of the 1930’s with strong overtones of Ruby Keeler, 
Jimmy Lunceford, Busby Berkeley and The Golddigger films. 

11. "Oakland" —The GTWT single of this song sold 
over 12,000 copies in the San Francisco-Oakland area and 
got on the hit lists of both the Top 40 and the Rhythm and 
Blues stations. 

12. "I'd Rather Be a Newsboy in the U.S.A. Than 
a Ruler in a Foreign Land” —An authentic 1919 World 
War I song that could be called a flag waver. Emperor Gene 
Nelson from San Francisco’s KYA is added for an unbeliev¬ 
able solo on his famous "Loser’s” horn. 

ABOUT THE GOOD TIME WASHBOARD THREE 

Wayne Pope—Washboardist—Wayne’s stage career be¬ 
gan early when he was voted Wisconsin’s "Most Beautiful 
Baby”. He is art director for one of San Francisco’s largest 
printing companies and aside from collecting washboards 
and watching for possible new sound effects, Wayne collects 
old advertisements, old printing type and old turn-of-the- 
century printing. 

Dick Eagerstrom—Banjoist—Numbered among his 
"show biz” successes are the facts that he was an original 
member of San Jose, California’s ”540 Boys” and that he is 
responsible for all the success the ukelele enjoys in San Jose 
today. Dick is an acoustical consultant, has a great collection 
of sheet music and is responsible for unearthing many of the 
trio’s best tunes. 

Bruce Bratton—Washtubist—Bruce began by playing jug 
with the "Hot Damn Jug Band” but later switching to wash¬ 
tub and the now legendary "Palomar Jazz Band”. He learned 
most of these songs from his tremendous collection of old 
78’s and cylinders and from songs his mother taught him. 
Bruce is a scientific illustrator for a laboratory at the Uni¬ 
versity of California. 

Emperor Gene Nelson—Although present in this album 
on just one tune, his unforgettable horn playing will place 
and/or mark him for life. The Emperor can be heard on 
San Francisco’s KYA each morning from 6 to 10 a.m. 

—STAN BLY 


SIDE ONE 

.1:3! 

ORPHAN ANNIE 

(Wander) Cireco-BMI 


2 .3:40 

TAKE YOUR GIRLIE 
TO THE MOVIES 

(Kalmer-Leslie) Miils-ASCAP 

3 .2:40 

DON’T BLAME P.G.&.E., 
PAL 

(Bratton-Fagerstrom-Pope) 

Cireco-BMI 

4 .2:03 

NO ONE LOVES YOU 
ANY BETTER THAN 
YOUR M-A-DOUBLE M-Y 

(Link-Nelson) Miils-ASCAP 

5 .2:22 

CRAZY WORDS, 
CRAZY TUNE 

(Ager-Yellin-Bomstein) ASCAP 

6 .1:55 

SAN FRANCISCO 

(Kahn-Kaper-Jurmann) ASCAP 


SIDE TWO 

.1:58 

WHY DO THEY 
ALWAYS SAY NO? 

(Nelson-Pease) Stasy-ASCAP 


2.2:49 

UKELELE LADY 

(Whiting-Kahn) ASCAP 


3 .1:37 

DON’T GIVE ME NO 
GOOSE FOR CHRISTMAS, 
GRANDMA 

ASCAP 

4 . 2:33 

WHO WALKS IN 

(Hoffman-Freed) Southern-ASCAP 

5 .2:33 

OAKLAND 

(Bratton-Fagerstrom-Pope) 

Cireco-BMI 


6.2:12 

I D RATHER BE A 
NEWSBOY IN THE U.S.A. 
THAN A RULER IN A 
FOREIGN LAND 

(Morris) ASCAP 


OTHER FANTASY ALBUMS OF INTEREST 


3265 /8004 “32 ALL TIME GREATS-THE GOOD OLD DAYS” 

San Francisco M & T Band 

3270/8011 “30 BARBARY COAST FAVORITES”-San Francisco Harry 
3273/8020 “YOUR FATHER’S MOUSTACHE, VOL. #1” 

Albert White Orchestra 


3274/8010 “SPIRIT OF THE TWENTIES”—San Francisco M & T Band 
3276/8023 “CONCERT IN THE PARK”—San Francisco M & T Band 
3287/8029 “OUR LEADER-BANJO PICKING”-Paul Miller 
3292/8040 “YOUR FATHER’S MOUSTACHE, VOL. #2” 

Albert White Orchestra 


DY FANTASY RECORDS, 


• ART/DESIGN 


BALZER/SHOl’ES • TYPOGRAP1 


JIM MELVIN 
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CAST 

The Sisters: 

Athena.JANE POWELL 

Minerva.DEBBIE REYNOLDS 

Niobe.VIRGINIA GIBSON 

Aphrodite .NANCY KILGAS 

Calliope.DOLORES STARR 

Medea.JANE FISCHER 

Ceres.CECILE ROGERS 

Adam Calhorn Shaw.EDMUND PURDOM 

Johnny Nyle .VIC DAMONE 

Grandpa Mulvain.LOUIS CALHERN 

Grandma Salome Mulvain.EVELYN VARDEN 

Beth Hallson .LINDA CHRISTIAN 

Mr. Tremaine.RAY COLLINS 

Mr. Griswalde.CARL BENTON REID 

Mr. Grenville.HOWARD WENDELL 

Roy.HENRY NAKAMURA 

Ed Perkins.STEVE REEVES 

“Mr. Universe" of 19LQ 

Miss Seely.KA1 HLEEN FREEMAN 

Bill Nichols.RICHARD SABRE 


Synopsis 

The athletic beauty of Athena Mulvain (JANE POWELL) 
has young attorney Adam Shaw (EDMUND PURDOM) reel¬ 
ing. She knows he will marry her because the stars say so. 
The same goes for Athena’s sister, Minerva (DEBBIE 
REYNOLDS), and Johnny Nyle (VIC DAMONE), idol of the 
bobby-soxers. Winning favor with the girls not only in¬ 
volves Athena and Minerva but their five equally beautiful 
and gymnastic sisters, their weight-lifting Grandpa (LOUIS 
CALHERN) and star-gazing Grandma (EVELYN VARDEN). 
The boys accept their health diet of molasses and yogurt 
and attempt to please the physical culturist family. But 
when Grandpa, whose “Mr. America" protege is humiliated 
in a fight with Adam, tries to force Athena to marry the 
muscle man, both boys renege. The girls finally realize 
they must conform to the more conventional ideas of a 
happy home. They even take a chance on ham and eggs for 
breakfast. 


“THE NATURE GIRL WITH THE BODY BEAUTIFUL!” 

JANE POWELL 

Edmund purdom 
DEBB iE Reynolds 
VIC DAMONE 
LOUiS CALHERN 

•■th LINDA CHRISTIAN - EVELYN VARDEN-RAY COLLINS 
W, WILLIAM LUDWIG and LEONARD SPIGELGASS 

* HUGH MA1IIN ind RAUH BLANE - EASfMAN COLOR ■ IECHNIC010I 
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"EL REDIL” 


CANTA 

NORMA 

VEGA 


MUSICOS 

CARLOS POLIDOAR—Hawaiiana 
EUGENIO PEREZ-Segundo Guitarra 
EUGENIO PEREZ-Hijo-Bajo 
CARLOS RAMOS-Compositor ' 
MANUAL PATINO-Arte 

Side A . . . 


STEREO - MONO 


EL REDIL ES NUESTRO PRIMER ALBUM EL CUAL INICIA NUESTRA 
APORTACION EN EL MUNDO DE MUSICA CRISTIANA. NOS 
REGOCIJAMOS AL SABER Y CON SUMO PLACER, PRESENTAR- 
LES A NORMA VEGA EL CUAL CON SU ME LODI OS A VOZ LES 
TRAERA INSPIRACION Y GOZO CON SU INTERPRETACION DE 
TAN GLORIOSAS MELODIAS. ESTOS HIMNOS QUE AQUI SE 
HAN INCLUIDO SON UNA EXPRESION DE ALABANZA A DIOS, 
CANCIONES NUEVAS QUE PONEN NUESTRA ALMA EN CON- 
TACTO CON EL TODOPODEROSO PADRE CELESTIAL. LOS 
HIMNOS QUE SON INSPIRADOS POR EL TODOPODEROSO, 
DADOS A NUESTRO HERMANO CARLOS RAMOS, HERMANO 
CARNAL Y ESPIRITUAL DE NUESTRA HERMANA NORMA VEGA, 
LA CUAL LOS INTERPRETA ESPERANDO QUE ESTOS HIMNOS 
PUEDAN SERVIRLE DE ALIENTO ESPIRITUAL, PARA SUS VIDAS. 

MANUEL PATINO 


Dirija Sus Pedidos A: 
Carlos Ramos 
85 Tompkins Ave-2a 
Tel.782-8249 


EL REDIL 
ESPERANZA 

JESUS ENTRO EN JERUSALEN 
TITULOS DE HIMNOS 
FUE POR Tl 
Side B . . . 

1. BIEN SABES TU 

2. NINGUNO COMO DIOS 

3. DOS PUERTAS 

4. A Tl ME HUMILLO 

5. NO TE TARDES EN VENIR 



L.P. 001 


















































STEREO TS 78-122 


MELS 

PEARL 

MEL TORME AMD PEARL DAILEY 


SIDE A 

1. LONDON BLUES 

PEARL BAILEY 

2. ONE MORNING IN MAY 

MEL TORME 

3. HAITI BLUES 

PEARL BAILEY 

4. I’VE GOT THE WORLD ON A 
STRING 

MEL TORME 

5. HONG KONG BLUES 

PEARL BAILEY 


SIDE B 

1. BETWEEN THE DEVIL AND THE 
DEEP BLUE SEA 

MEL TORME 

2. THE THRILL IS GONE 

PEARL BAILEY 

3. I SURRENDER DEAR 

MEL TORME 

4. MY FUNNY VALENTINE 

PEARL BAILEY 

5. DON’T WORRY ’BOUT ME 

MEL TORME 


EXECUTIVE PRODUCER: DAVID ARNON 
1978 DAVID ARNON 


DISTRIBUTED BY: 

TELLERHOUSE, INC. 

1350 AVENUE OF THE AMERICAS 
NEW YORK, NY. 10019 


MADE IN U.SA. 







































The Citations. Entertainment. A great sound. Excitement is fast paced up-tempo tunes that rivals that 
thrilling stretch run. And then the warm mood of a nostalgic ballad that prompts the mystic of a 
photo finish. And through it all the one ingredient so very much in evidence in any triple crown 
winner - - heart! 

The work chart of these four well travelled performers is typical of the racer from Thoroughbred 
country. From starting gate to finish line, their musical renditions reflect the exacting training 
schedules and knowledgeable expertise of their barbershop craft. 

And so it is, as the Citations are “Off and Singing”, you are given a ticket to be turned on to easy 
listening from “track”-side - - - an enthralling experience - - from a winning combination. 
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P 11587 



Side 1 

ROBERT GOULET 

As Time Goes By 

EDDIE LAYTON 

California, Here I Come 

TONY BENNETT 

Put On A Happy Face 

LES AND LARRY ELGART 

Come Rain Or Come Shine 

THE FOUR LADS 

Breezin’ Along With The Breeze 

BILLIE HOLIDAY 

Night And Day * 


Side 2 

ANDRE KOSTELANETZ 

Hey! Look Me Over 

MITCH MILLER 

We’re In The Money 

RAY CONNIFF 

It Was A Very Good Year 

LES AND LARRY ELGART 

A String Of Pearls 

EARL WRIGHTSON 

Climb Every Mountain 

LYNN ANDERSON 

Take Me Home, Country Roads 


KT »T«BU Truck 

l_5iai 111 Components 


We hope you enjoy this parade of old and new favorites. 
They're brought to you by our famous Fuller girl who’s been 
singing the praises of Fuller® transmissions for years. 

In 1973, you’ll see each of the twelve songs listed above 
brought to life by the Fuller girl in Transmission Division ads. 
Each song says musically what customers have always said 
about Fuller transmissions: "They can’t be beat!” 


Send for full information on our line of Fuller Roadranger® trans¬ 
missions. They’re the kind you’ll find gearing almost all of the big rigs 
today. Five to 15-speed transmissions available for on-highway, on- 
off highway or construction applications; for conventional or high 
torque rise engines. 

Write Eaton Corporation, Transmission Division, 222 Mosel Avenue, 
Kalamazoo, Michigan 49001. 


“'ELECTRONICALLY RE-RECORDED TO SIMULATE STEREO" 

Now York, N.Y./® "Columbia," H Mnrcas Rog. Prlntod In U.S.A. 


I COLUMBIA SPECIAL PRODUCTS SI I 

A Service of Columbia Records LLl | 


arda/CBS, lnc./61 W. 62 Streot, 
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PEAK OF POPULARITY \ I / 

PARNASft 
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PEAK OF POPULARITY \ I / 

PARNASp: 

Ckg 


CANTA 

RAMONA GALARZA 


FAZ A 

1. Ml DICHA LEJANA, Guarania (°) 

2. EL JANGADERO, Cancion guarani 

3. MIS NOCHES SIN Tl, Guarania (°) 

4. RECUERDO DE IPACARAI, Guarania 

5. LA NOVIA DEL PARANA, Polca canci6n (°) 

6. Ml PROVINCIA GUARANI, Polca 

FAZ B 

1. INDIA, Guarania 

2. REGALO DE AMOR, Guarania (°) 

3. CORRIENTES CAMBA (Corrientes Negro), Chamame 

4. CARINITO MIO, Cancion (°) 

5. ANAHI (Leyenda de la flor del celbo), Cancion Guarani 

6. BUENOS AIRES YO TE CANTO, Cancion (°) 

Ramona Galarza, con su Conjunto 

(°) Con acomp. de Orquesta - Dir.: Mito Garcia 


Y para continuar complaciendose con la magnifiea voz de Ramona Galarza, 
Odeon le brinda esfas ofras hermosas seleeeiones del folklore litoraleno en 
discos mlcrosurco 33,1/3. 

LDI-402 - LITORALENA - Ramono Galarza 

VIEJO PARANA • YO NO SE POR QUE • VILLANUEVA • 
LUNITA DE TAR AGO I • ALTO PARANA • TU ROJO CLAVEL 
• BENDITO SEA • EN Ml PENSAMIENTO • VIRGENC1TA 
DEL RIO • KILOMETRO 11 • LITORALENA • PENSAMIENTO. 

LDI-449 - MISIONERITA - Ramona Galarza - Volumen N“ 2 

RIO REBELDE • GALOPERA • MISIONERITA • UNA CANCION 
PARA Tl • SAUCE • SE APAGO LA LUNA • CANCION DEL 
JANGADERO • NO QUIERO SER • AGUADORA • ESO ES 
CORRIENTES • INOLVIDABLE • EN Ml NINEZ 


La Novia del Parana 

VOLUMEN No. 3 


Distributed and Manufactured in the United States, 
Puerto Rico and Canada exclusively by PARNASO RECORDS. 












SECTION I 


Rosie Magee, Directress 
Carl Johnson, Guest Organist 


LRSV-1267-3529 



2201 Burbank BJvd.- Burbank, Calif. 


®f)e 

Mentor Cijotr 

of 

Calbarp 
baptist Cfjurcfj 

6000 COMPTON AVENUE 
LOS ANGELES, CALIFORNIA 


SECTION II 

Lillie Scott, President 

Rev. M.L. Scott, Pastor 































































MCA—732 

TOMMY DORSEY 

And His Orchestra 
Sentimental 

SideOne 

INDIAN LOVE CALL 

(Rudolf Friml-Otto Harbach-Oscar Hammerstein II) 

Side Two 

1 WONDER WHO’S KISSING HER NOW 

(Joe E. Howard-Will M. Hough-Frank R. Adams) 

ASCAP • Warner Bros. Music 

BLUE AND SENTIMENTAL 

(Jerry Livingston-Mack David-Count Basie) 

BMI • Edward B. Marks Music Corp. 

WUNDERBAR 

(Cole Porter) 

ASCAP • Bregman, Vocco & Conn, Inc. 

MUSIC, MAESTRO, PLEASE! 

(Allie Wrubel-Herb Magidson) 

ASCAP • T. B. Harms Co. 

THE MOST BEAUTIFUL GIRL IN THE WORLD 

(Richard Rodgers-Lorenz Hart) 

ASCAP • Bourne Co. 

I’M GETTIN’SENTIMENTAL OVER YOU 

(Tommy Dorsey Theme Song) 

ASCAP • T. B. Harms Co. 

THETOUCH OF YOUR HAND 

(Jerome Kern-Otto Harbach) 

(Ned Washington-George Bassman) 

ASCAP-Mills Music, Inc. 

SENTIMENTAL ME AND ROMANTIC YOU 

(Richard Rodgers-Lorenz Hart) 

BMI • Edward B. Marks Music Corp. 

ASCAP • T. B. Harms Co. 

ONE KISS 

(Sigmund Romberg-Oscar Hammerstein II) 

ASCAP • Warner Bros. Music 
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THE CHARLIE CHISHOLM’S BOSS-TET 
LIVE 

COOKIN’’ AT THE CADILLAC CLUB 



gg|lflfeS~ 
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- Lord Gass, M.C. 


1. Hobo Joe- 

3. Wade In The VI 


1. I've IMever Been In Love Bi 

2. Bayou-Jimmy Smith - 

3. My Delight-Roland Ki 


- 8:48 

- 7:15 
7:04 


Roy Caldwell and Val Pistilli 


, CHISHOLM AND BROKER E 

PHILA., PA. 


GATLIN - ALTO 
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This is the album you’ve been waiting for! 
The Greatest Collection of Oldies 
put together in one album. 





John Richbourg j 20 Oldies of the Past 

John Richbourgisoneofthose entertainers whose real nameisall but 
gone and forgotten. That’s because he has made his Air-lias—the 
name he’s used on WLAC’s 50,000 watt powerhouse for a quarter 
of a century—a byword in general, and in the R&B world in specific. 
That "John R.” title is like a crown forthe air personality who has sold 
himself and millions of records for such mail order firms as ERNIE’S 
RECORD MART via his R&B deejay shows which beam into most of the 
states in America, plus a few assorted outside countries and U. S. 
possessions. 

John R. probably never dreamed 25 years ago that his career as a 
radio actor in various serials would lead to the R&B field. And John’s 
army of fans probably are unaware that their "leader’’ is not only a 
top radio personality but also a very active and successful music 
publisher and record producer as well. John founded Cape Ann 
Music as a sideline a few years ago. 

It has gotten so big that it is almost a full time job. Actually, if John R. 
was one of those iron men who are capable of driving themselves 
almost all day and night, the music publishing and producing would 
have to be a full time gig. 

John R. who has won his spurs as the man who plays the hits, has 
also won a name as a man who makes the hits. John got into the 
producing biz not too long ago and he is under contract with Sound 
Stage Seven Records to call the control room shots on sessions for 
such stars as Joe Simon, Roscoe Shelton, Sir Lattimore Brown, Sam 
Baker and others. 

John’s track record as a producer includes hits such as: Teenager’s 
Prayer and Too Many Teardrops by Joe Simon and Strain on My Heart 
by Roscoe Shelton, to mention a few. 

John R. ... a proven name in R&B. John R. proves that “the proof 
is in the pickin’ ’’ with his selection of great hits from the past, appear¬ 
ing on this album. 

Roger Scutt 

(.Captain Midnight WKDA Radio) 


SIDE A 

TWIST AND SHOUT—Isley Bros. Russber(BMI) 

RAINBOW—Gene Chandler Conrad-Curtom (BMI) 

SO MUCH IN LOVE—Tymes Cameo-Parkway (BMI) 

16 CANDLES—Crests Coronation Mus. Corp. (BMI) 

FANNIE MAE—Buster Brown Fire (BMI) 

HUMAN-Tommy Hunt . Ludix Mus. (BMI) 

I DON’T WANT TO CRY-Chuck Jackson Ludix (BMI) 

MY TRUE STORY—Jive Five . Lescay (BMI) 

LET THE LITTLE GIRL DANCE-Billy Bland Glover(BMI) 

SOLDIER BOY—Shirelles .Ludix Pub. (BMI) 


SIDE B 

TOSSIN' AND TURNIN’—Bobby Lewis Lescay Mus. (BMI) 

THIS IS MY PRAYER—Theola Kilgore . Sylvia Mus. (BMI) 
I NEED YOUR LOVIN’- 

Don Gardner & Dee Dee Ford Fast Pete (BMI) 

THERE’S A MOON OUT TONIGHT— 

Capris . Rob-Ann-Maureen (BMI) 

KANSAS CITY—Wilburt Harrison Armo Pub. (BMI) 

TEARDROPS—Lee Andrews . Arc and G&H Mus. (BMI) 

SHAKE A TAIL FEATHER-Five Dutones . Va-Pac (BMI) 

VALARIE—Jackie & The Starlites Fast (BMI) 

MASHED POTATOES-Dee Dee Sharp Kalman (BMI) 

SAD GIRL-Jay Wiggins I.P.G. Mus. (ASCAP) 
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LOST NITE-LP-11B 

COVER DESIGN: SNYDER STUDJO/PHILADELPHIA PHOTOGRAPHY BY: SHELLY ROSEMAN 
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JOHANNES BRAHMS 

Liebeslieder et neue liebeslieder walzer 

LIEDER QUARTETT 

Ana-Maria Miranda, soprano - Clara Wirz, alto 
Jean-Claude Orliac, tenor - Udo Reinemann, baryton 

Christian Ivaldi et Noel Lee, piano a quatre mains 














LES 

DEVOTRE 


JOYAUX 

DISCOTHEQUE 



FACE 1 23*21 

LIEBESLIEDER WALZER, Op. 52 


FACE 2 21*11 

NEUE LIEBESLIEDER WALZER, Op. 65 

1. Verzicbt, o Hen, auf Reltung (quatuor) 2’26 

Finstere Schatlen der Nacht (quatuor) 

2. An jeder Hand die Finger (soprano) 4’54 

Ihr schwarzen Augen (basse) 

Wahre, wahre deinem Sobn (alto) 

Rosen steckt' mir an die Mutter (soprano) 

Vom Gebirge Well’auf Well (quatuor) 

3. Weiche Graser im Revier (quatuor) ] ’44 

4. Nagen am Herzen fiihF ich ein Gift mir (soprano) 4’33 
Ich kose suss, mit der und der (tenor) 

Alles, alles in den Wind (soprano) 

Schwarzer Wald (quatuor) 

5. Nein, Gelicbter, seize dich (soprano et alto) 3*33 
Flammenauge, dunkles Haar (quatuor) 

6. Zum Schluss (quatuor) (Goethe) 2’48 


Textes de DAUMER, Extrait de Polydore 

LIEDER QUARTETT : Ana-Maria MIRANDA, soprano Jean-Claude ORLIAC, t*nor 
Clara WIRZ, alto Udo REINEMANN, baryton 

Christian IVALDI et Noel LEE, piano A quatre mains 


Diji parus dans la mSme collection : 


Joseph HAYDN : Integrate des Trios et quatuors vocaux LIEDER QUARTETT 
MOZART : Duo, Trios et Quatuors vocaux LIEDER QUARTETT 


IMPRIMfc EN FRANCE ® ARION 1980 




























RECORDS ARE 
YOUR BEST 
ENTERTAINMENT 
VALUE 


7567-81237- 


I, 


Thieves in the Night 
Changes of Heart 
Tell Him 
Jealous Love 
What Meant Alot 


l SIDE TWO 

Andromeda 
What You Wont Do 
‘ For Love 
Dreams Come True 
Person To Person 



Lots of low to Miami—Booboo. Ho\varc. 

Joe,-Larry. Steve Alaimo. Lee. Alan Jacob : j 
Tiffany. Jo Ellen Alber; j 
Special Thanks: Doug Morris, Paul Coope * ; 

Susan Thomas. |o Adler. Norma Ramal. > 

■ Liz Mazurski. Bob Defrin, Manny Girarc. 

Sam Mona! 1 > 

Low and kisses: Arthur. Mon L 

Dad.Jacksoi, ^ 

Rjrsoiial Management: Lau-Rho Management: 

Jo Adler—Manager , 

. 

81237-1 , { 
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ATWNT1C RECORDING CORPORATION 

75 ROCKEFEI.I.ER PU/.A l . 
NKW YORK. NEW YORK too 10 f 

. 

O' A Warner Communications Companr i 
■ 138S Atlantic Recordine Corporation tor the United l 
Slates amt WKA Inlcrnotimialjnc. for the world oulsi,' ^ 

{ 1SH5 Atlantic Recording Cor|mrotinn l 
Printed in US. A. 1 
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Hablar de July Mateo (Rasputin), y de 
Alfredo Gutierrez (El Rebelde), significa 
recorrer dos caminos pletoricos de exi- 
tos, dos corrientes musicales identifica- 
das totalmente con sus respectivos pue¬ 
blos, dos vidas dedicadas al manejo y 
conocimiento de las raices folcloricas, a 
las leyendas y tradiciones de dos gene- 
ros musicales inmensamente populares. 

Pero la alquimia maravillosa de la mu- 
sica, nos permite hoy saborear el resul- 
tado de unir estos talentos, de acercar 
estos caminos para convertirlos en uno 
solo, produciendo como resultado una 
extraordinaria fusion de los magicos y 



alegres ritmos dominicanos con las me- 
lodiosas y romanticas notas del acor- 
de6n vallenato. El continuo palpitar de 
la tambora sumado a los trinos de los 
metales, con las apariciones y fugas del 
acordeon, mds el cantar de las voces, 
conformanla mejorexperiencia musical 
y el convencimiento de la hermandad 
de nuestro pueblo latino. 

Estamos seguros en CBS que esta union 
perdurara y no podemos menos que 
sentimos orgullosos de presentar al 
gran pueblo latino al Monje y Al Re¬ 
belde. 

J.HT. 



DML-15:'I2 


CREDITOS: 

Arreglos : 

July Mateo 
"Rasputin" 

Acordeon: 

Aliredo Gutierrez 
Dir. Musical: 

July Mateo 
"Rasputin" 

Grabado en Estudios 
Audiolab 
Sto. Domingo 
REP. DOMINICANA 

® 1985 CBS Inc. / ® 1985 CBS Inc./ Manufact 
DISCOS CBS INTERNATIONAL MIAMI, FL 
CBS andC^arc trademarks of CBS Inc. Marca 
WARNING: All rights reserved. Unauthorized 



tReg. 

luplication 


la. Trompeta : July Mateo "Rasputin" 
2a. Trompeta : Domingo Pacheco 
3a. Trompeta : Manolo Mateo 
Saxo Alto : Alberto Santana 
Saxo Tenor : Eduardo Mateo 
Piano : Nilo Gonzalez 
Bajo : Tonin Picua 
Tambora : Giovanni Gonzalez 
Guiro : Isidro Martinez 
Congas : Chalg 
Coros : July Mateo "Rasputin" 
Chiqui Rodriguez / Nandy Rojas 
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THE LONG HARVEST 

Traditional Ballads in their English, 

Scots and North American variants 
sung by 

PEGGY SEEGER and EWAN MACCOLL 

Accompanied by Peggy Seeger on guitar, autoharp, 5-string 
banjo, Appalachian dulcimer and English concertina. 


Side One 

THE TROOPER AND THE MAID (Child 299) 
Band 1 The Trooper and the Maid (Scots) 

Band 2 SoldierTravelling from the North (N. American) 

Band 3 TheTrooper and the Maid (N. American) 

BETSY 

Laid 4 Betsy (N. American) 

B,u d 5 The Brewer's Daughter (Scots) 

THE KEACH IN THE CREEL (Child 281) 

B i 6 The Keach in the Creel (Scots) 

E a 7 The Little Scotch Girl (N. American) 


C r of the most encouraging features of the current British folksong revival is 
tl way in which the repertoire of traditional ballads is being opened up and 
e>s lored by a steadily increasing number of young singers. Audiences, too, 
b(' in to manifest a remarkable familiarity with traditional ballads and it is not 
ui usual for those who sing in folk clubs to find themselves, after a performance, 
cornered by a section of the audience and made to defend their particular 
version of a ballad against other versions recently heard. More and more singers 
repc an increase in the ratio of ballads to other types of songs requested by 
club audiences. Another interesting phenomenon is the speed with which 
alternative versions of ballads appear on the folk scene. A case in point: Lambkin 
(Child 93) was introduced to revival audiences in the spring of 1965 and within 
four months five distinct versions were in club circulation, two of them collected 
from field singers by revival singers. A similar proliferation of versions followed 
the introduction of The Broomfield Hill, Lucy Wan, The Bramble Briar, Henry 
My Son (Lord Randal) and The Two Sisters. 

Equally interesting developments have been taking place in the field of 
education where, in the last two or three years, some county authorities have 
initiated ballad study courses for teachers. At the same time, school textbooks of 
the prose-and-poetry type now include traditional ballad texts as a matter of 
course, and the growing practice of issuing LP discs along with textbooks has 
meant that many children become familiar, at an early age, with ballads as songs 
and not merely as antique recited poems. 

There are, here and there, schools where music teachers regard the singing of 
traditional ballads as a necessary creative discipline and there are even schools 
where it is the practice to call upon a number of the school folksong club to 
illustrate a history lesson with historical ballads of the period under discussion. 
In our Universities too, particularly in the newer ones, English faculty members 
are beginning to look upon the traditional ballad as a fit subject for serious study. 

It was in order to satisfy the needs of this rapidly expanding ballad audience 
that the present project was conceived. 

It is intended that THE LONG HARVEST will consist often 12" LP records— 
approximately 8i hours of traditional ballads in their British and North American 
variants. In addition to demonstrating the richness of the ballad tradition these 
records will, it is hoped, explore literary parallels and common sources and, at the 
same time, draw attention to specific aspects of thematic deviation, types of 
textual change and musical variation. 

Producer: Harley J. Usill. Engineer: S 


Side Two 

LORD THOMAS AND FAIR ANNETT (Child 73) and 
FAIR MARGARET AND SWEET WILLIAM (Child 74) 
Band 1 Lord Thomas and Fair Annie (Scots) 

Band 2 Little Marget (N. American) 

Band 3 Sweet Willie and Fair Annie (Scots) 

Band 4 Lady Margaret (N. American) 

THE LOWLANDS OF HOLLAND (Child 92 appendix) 
Band 5 Lowlands of Holland (English) 

Band 6 The Lowlands of Holland (Scots) 

Band 7 The Lowlands of Holland (N. American) 


Not all the ballads recorded are from Professor Francis Child's great definitive 
collection THE ENGLISH AND SCOTTISH POPULAR BALLADS. Here the 
choice of material has been made on the basis of whether a ballad has entered 
into tradition both here and in North America, and been subject to the same folk 
processes that operated on most of the ballads included in the Child canon. 

Another factor which has influenced the selection of items is the singer's 
familiarity with the material. By and large, both singers knew at least one item 
in each set of variants long before the project was embarked upon. This was not a 
matter of expediency; both singers are of the opinion that these songs work best 
when the singer has had time to assimilate the stylistic nuances which ultimately 
effect the shape of a satisfactory performance. Such assimilation involves passing 
through a series of stages, each one of which reveals new and sometimes 
contradictory elements in the ballad. 

Finally, as to the sources: Some of the pieces recorded here have been known 
to the singers from childhood and were learned from members of the family, or in 
Peggy Seeger's case from recordings of traditional singers. Some were learned 
directly from traditional singers encountered in the course of field-recording 
trips. Still others were learned from books and recordings made by other 
collectors. Almost all the pieces have undergone small textual and melodic 
changes with the passing of the years. A small number of texts are collations 
made from two or more sources. Where possible, collation details are included in 
the notes to the ballads; it is not however always possible to remember which 
verse comes from where, and in such cases there is a bare statement of collation. 

The best collectors of field material have published the material exactly as 
they found it, and often excellent tunes are accompanied by inferior or fragmen¬ 
tary texts—or an excellent text has been found with no melody. In such cases, 
melodies have been taken from other versions or, as in several instances, made 
by the singer. The two American versions of The Elfin Knight will demonstrate 
admirably the necessity of collation in certain cases. 

The singers wish to acknowledge their indebtedness to Professor Bertrand 
Bronson's great work THE TRADITIONAL TUNES OF THE CHILD BALLADS. 
This magnificent work of scholarship has not only simplified the task of producing 
these recordings—it has helped to inform a new generation of English, Scots and 
American ballad singers as to the precise nature of an important part of their 
musical heritage. 

© Peggy Seeger and Ewan MacColl, 1967 
Goodall. Cover Design: Denis Turner. 
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WALTON 

VIOLA CONCERTO 

(1929) 

VOLIN CONCERTO 

(1939) 

. YEHUDI MENUHIN 
WILLIAM WALTON 


NEW PHILHARMONIA ORCHESTRA 
LONDON SYMPHONY ORCHESTRA 
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YEHUDI MENUHIN: 

AN APPRECIATION 

Pianist Gerald Moore wrote In his autobiog¬ 
raphy: "I would call Yehudi Menuhin the 


Violinist Fritz Kreisler once stated: "Yehu¬ 
di has achieved the artist's most difficult 
goal: he remains himself, he is Yehudi no 
matter what he plays or however faithfully. 
Listening to Yehudi, I sense a pure, noble 
mind, understanding, and, above all, con¬ 
stant growth." 

To Menuhin's biographer Robert Magidoff, 
Bruno Walter explained: "Music is a good 
conductor of personality, just as metal is a 
good conductor of heat. Through music, 
man himself speaks. The audiences sense 
the man, and that which they sense in Ye¬ 
hudi they love." 

In his tribute, “Yehudi Menuhin at 50," 
published in Record Times in 1966, Neville 
Cardus wrote: "Today, Menuhin is our great¬ 
est violinist because his art has become en¬ 
tirely spiritual. He has retained the virtuoso 
and egoistical blandishments. Now he takes 
us into the mind and heart of a composer - 
into vastly different minds and hearts, 
whether of Bach, Beethoven, Mozart, 
Brahms, Mendelssohn, Elgar, Shostakovich 
or Bartok." 

Coincident with the release in England of 
these recordings of Walton’s Viola and Violin 
Concertos, Burnett James wrote in Record 
Review: "Menuhin can play the virtuoso all 
right, brilliantly and with intent to dazzle 
when it is required of him; but always he 
seems to be seeking deeper, probing with 


his exceptional intelligence and wisdom into 
and under the actual notes ... He is a great 
man as well as a great artist, and a great art¬ 
ist first of all because he is a great man .. . 
Yehudi Menuhin has continued through all 
but fifty years to explore, extend and enrich 
his own art and talent and by so doing has at 
the same time enriched and enlarged all our 
individual lives and the collective life of our 

®| n his early years, Menuhin performed 
with some of the most exalted musicians of 
the age: Casals, Beecham, Furtwangler, 
Kreisler, Toscanini, Schnabel, Elgar, Kleiber, 
and Weingartner, among them. As child and 
adult, Menuhin has performed with virtually 
all the outstanding orchestras of the world. 
Composers as diverse as Bartbk, Vaughan 
Williams, Bloch, Walton and Enesco have 
created new works especially for him. 

In 1955, writer Winthrop Sargeant de¬ 
scribed the Menuhin pace and prominence 
in a New Yorker profile: “He is one of the 
half-dozen most successful and widely ac¬ 
claimed concert virtuosos, with an idolizing 
public throughout five continents and Aus¬ 
tralia, and a concert schedule that keeps 
him on globe-circling tours for as much as 
eleven months of the year." 

In addition, Menuhin's recorded output 
has been immense. In the 78 rpm shellac 
era, he performed on more than 300 rec¬ 
ords; and he has issued many dozens of re¬ 
cordings since the advent of longplay. 

Unlike many distinguished colleagues, 
Menuhin has proved himself less and less 
willing to remain solely a violin virtuoso, his 
rapt interest In and affection for all the peo¬ 
ples of the world has resulted in his making 
many positive contributions to good causes. 

During World War II he devoted himself 
tirelessly to entertaining Allied troops from 
the Aleutians to the Caribbean, from Hono¬ 
lulu to London to the European theater of 
war. In England at the time of the Normandy 
landings, Tie remained abroad to give the 
firct rnnrpr!in IlhfiratGCJ AfltWGrP, BfUS- 


"Menuhin gives a remarkably expressed and sympathetic account of the Viola 
Concerto, with beauty of tone and expressive shaping. I prefer his recording 
by a long way." 

- Trevor Howard, The Gramophone. 

"The Violin Concerto shows Walton's lyrical flair at Its most memorable; 
clearly one of the handful of great violin concertos written In his century and 
Menuhin's Is the performance I shall now choose first. 

- Edward Greenfield, The Manchester Guardian. 

"The performances sound to me all that could be desired In genuine excitement and 
real honest-to-goodness music making. Menuhin Is splendid In bow. 

- Country Life. 

YEHUDI MENUHIN 

violin & viola 

WILLIAM WALTON 

conductor 

WALTON-. 

VIOLA CONCERTO (1929) 

with the New Philharmonia Orchestra 

VIOLIN CONCERTO (1939) 
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:h the London Symphony Orchestra 


After the war, he volunteered his services 
wherever they were needed, working for the 
International Red Cross, rehabilitation of 
concentration camp victims, famine relief in 
India, and British, French, Dutch and Bel¬ 
gian rehabilitation among other worthy 
causes. Menuhin’s wife Diana once discov¬ 
ered that the list of foundations, musico- 
educational societies and charitable organi¬ 
zations of which he is a sponsor, founder, or 
committeeman covered four pages of single¬ 
spaced typing. 

It was Menuhin, acting on his own behalf 
as unofficial ambassador, who initiated 
America’s "cultural exchange" program with 
the USSR, which in 1955 resulted in the first 
Soviet musicians performing in the United 
States since 1921 and American performers 
appearing In Russia. It was Menuhin who, 
filled with admiration for Ravi Shankar, All 
Akbar Khan and the other great virtuosos of 
India, undertook a successful personal cam- 
paign to widen the audience in the West for 
the great classical music of India. 

With the Menuhin Festival Orchestra, Me¬ 
nuhin has appeared with Increasing fre¬ 
quency as conductor, and in this capacity 
has made a series of outstanding recordings 
of Bach, Mozart, Schubert, Handel and Vi¬ 
valdi. Menuhin's recording of the Bach 
Brandenburg Concert!, according to The 
Gramophone, will represent for other ^con¬ 
ductors "a challenge for years to come. His 
ConcertI gross/, Opus 6, of Handel were 
named by The New York Time s'as "the best 
of all available versions. Menuhin made his 
American debut as conductor, leading the 
American Symphony Orchestra in Carnegie 
Hall, on Dec. 5, 1966, 39 years after his de¬ 
but as violinist in that same auditorium. 

One of Menuhin’s most treasured pursuits 
today is a school for gifted young music stu¬ 
dents between the ages of 8 and 14 at Stoke 


d’Abernon in Surrey, which he founded in 
1963. He himself instructs in violin, and is 
trustee, chairman and president. His preoc¬ 
cupations when he is not at work include 
yoga, the study of literature and world poli¬ 
tics and, of course, his deeply cherished 
family life with his wife Diana and four chil¬ 
dren, three sons and a daughter. 

The key to Yehudi Menuhin the man rnay 
perhaps best be found in Neville Cardus’ 
summation of him as virtuoso: "He is our 
greatest violinist simply because he is him¬ 
self a great human spirit." _ Rory Guy 


WALTON AND THE 
CONCERTOS 

Ineacl^genre^one'strfn^quartet, one violin 
oncened^^cfriffo^'^an'^anT orchestra and 

.■- of the three stringed Instruments - 

id cello. The only exception to this 


mance In 1939 In Cleveland, onio.^ us opening 


the ( flashing,^scurryingpOpenlniB; s ' t *| a 

and wltH some r J 1 u ® a h , ^ h a 'J{| 0 T E e hLT°alLely e under r '- 


CONCERTO FOR VIOLA 

I Andante comodo 
Band 1 8:52 

II Vivo, con molto preciso 

Band 2 4:33 

III Allegro moderato 


CONCERTO FOR VIOLIN 

I Andante tranquillo 
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SIDE a 


SIDE I 


VOL. 2 
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STALIN 

MARTIN LUTHER KING 5.41 

CHALKDUST 

THE POPE 4.33 

SWALLOW 

HORNERMAN e.oo 


SPARROW 

MAE MAE 4.02 

DUKE 

PORTRAIT 4.12 

BLUEBOY 

RETREAT 4.33 

SCRUNTER 

TAKE THE NUMBER 4.42 


SIDE A 

SIDE B 

SPARROW 

THE KING 6.25 

SHADOW 

WHAT IS LIFE 3.40 

STALIN 

WAIT DOROTHY WAIT e.io 

CHALKDUST 

IDENTITY 7.14 

DUKE 

TRUST YOUR WIFE 4.55 

SCRUNTER 

THE WILL 4.59 

SIDE A 

SIDE B 

SPARROW 

THE SLAVE 5.33 

SHADOW 

UNWANTED BABY 4.20 

STALIN 

SING FOR THE LAND 4.17 

BLUEBOY 

DEM BIG HEAD BOYS 4.29 

CANARY 

WICKET CRICKET 3.47 

SWALLOW 

MR. BENWOOD 3.4^ 

SPARROW 

SOCA PRESSURE 5.00 
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PHILLY SOUND WORKS 

ENTERTAINMENT COnPOHATION © ® IW PHILLY S 



SIDE ONE 

GOD REST YE MERRY GENTLEMEN 

(Vincent Montana Jr.) and Arrangement (Traditional) Vincent Montana Jr. Music Inc. ASCAP 

THE CHRISTMAS SONG 

(Mel Tonne) Edwin II. Morris ASCAP 

HAVE YOURSELF A MERRY LITTLE CHRISTMAS 

(Hugh Martin and Ralph Blame) S.B.K. Feist Inc. ASCAP 

CHRISTMAS TIME IS HERE (HARP) 

(Vince Guaraldi and Mendelson) Felfar ASCAP 


SIDE TWO 

SANTA CLAUS IS COMING TO TOWN 

(Haven Gillespie andjj Fred Coots) S.B.K. Feist Inc. ASCAP 

SNOWFALL 

(Claude Thornhill) | Mutual Music Society Inc. ASCAP 

LITTLE DRUMMER BOY JAM 

(Vincent Montana Jr.) and Arrangement (Traditional) Vincent Montana Jr. Music Inc. ASCAP 

CHRISTMAS TIME IS HERE (VIBES) 

(Vince Guaraldi and Mendelson) Felfar ASCAP 



Produced, Arranged and Conducted by Vincent Montana Jr. 
Recorded and Mixed at Sigma Sound Studios, Phila., Pa. 
Recording Engineered by Gene Leone 
Assistant Engineers Ronnie Distasio, Adam Silverman, Dave Saia 
Mixed by Gene Leone 

Mastered at Masterwork Recordings Inc., Phila., Pa. 

Mastered by Nimltr Sarikananda 
Cover Art by Rosalie Distasio 
Art Direction and Design by Hal Wilson 


MUSICIANS 

Vincent Montana Jr. 

Musscr Vibraharp, Fender Rhodes, Piano, Cow Bell, and Shaker, Yamaha DX7 Synthesizer 
No.31 Star Trek, No.20 Plucvibe, No.21 DB1., Harp.B, No.7 li. Plano, No. 18 Super Bass 

TonyJones 

Bass on Santa Claus Is Coming To Town, God Rest Ye Merry Gentlemen and Little Drummer Boy Jam 


Vincent Montana III 

Program Drums, DMX and TR808 

Gene Leone 

Little Bongos on Santa Claus Is Coming To Town and all over dubs, snare drum tenor and bass drum on Little Drummer Boy Jam 

Greg Peache Jarman 

Larry B. Washington 

Congas and Bongos and Latin Percussion Instruments on all 
Special Thanks 7b 

Joe Tarsia, Eileen Whellhan, Arthur Stoppe, Gene Leone, Perry Artcse, Darlena for the Yamaha DX7 


All Musicians, Vocalists, Students and Music Directors: 

Tlie musically recorded tracks without the vibe solo are now available with die basic melodies — lyrics, chord changes imtl bass lines. 

WORKS, 203 West Sixth Avenue, Cherry Hill, New Jersey 08002 (All Ulgltts Reserved) Unnulhnrlzed duplication is a violation ot applicable laws. Jacket 
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CAMPMEETING SINGERS 



©Tfie family *3lan 

During the past nine years the Campmeeting-Singers have traveled 
many miles, seen many people saved, done many programs, and have 
had many good times. But all this time they missed their families and 
wished, they could see them more. About six months ago this was 
brought to their attention even more when they hired a young couple. 
Seeing the fun they had traveling and doing the Lord's work together 
was appealing. If wives were the only missing ingredients, why my 
include them? What started out as a simple idea, has grown into many 
weeks of planning and work. Finding transportation, arranging new 
songs, re-arranging old songs, learning parts and designing interiors 
for three buses have been only a few of the problems that have been 
the main theme- of our lives for many weeks. 

After hearing the group in person and hearing their records, we are 
sure you must agree all this work has not been in vain. The versatility 
and the spirit of the singing has increased proportionally with the 
number of the people. The quartet is still the basic part, but there are 
now trids, and the big sound of all six voices. As an added treat we are 
adding several instruments. We feel that we now have an evangelistic 
team, that will serve the Lord to an even greater extent. 

After hearing the variety and versatility of the Campmeeting 
Singers, we feel sure that you will agree with us that six Campmeeting 
Singers have increased your enjoyment a hundred-fold. 





1. I DON'T KNOW WHY 

2. I HAVE BEEN SET FREE 

3. I'VE GOT MY HEART SET ON HEAVEN 

4. CAMPMEETING TIME 

5. PEACE IN THE VALLEY 


1. HOW TEDIOUS AND TASTELESS 

2. THE LIGHTHOUSE 

3. THE BLOOD WILL NEVER LOSE ITS POWER 

4. TRAVEL ON 

5. HE KNOWS EXACTLY WHAT I NEED 


CAMPMEETING SINGERS 
Box 531 - Dayton, Ohio 45401 
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zambas para mi patria 



Lado 1 


I . ZAMBA PARA Ml PATRIA (A. Ram!Yez - F. Luna) 

2. ZAMBA DELCARBONERO (E. Madeo - M. J. Castilla) 

3. LA SALAMANCA (Arturo Davalos) 

4. LA AT AR DEC I DA (E. Falu - M. J. Castilla) 

5. ZAMBA DEL PANUELO (G. Leguizamon - M. J. Castilla) 

6. GUITARRA DE MEDIANOCHE (H. Guarany) 

7. LA FELIPE VARELA (J. J. Botelli - J. Rfos) 


Lado 2 


1 . 
2 . 

3. 

4. 

5. 

6 . 

7. 


PASTOR DE NUBES (Castilla - Portal) 
ZAMBA DE ANGASTACO (Portal - Castilla) 


LA TRISTECITA (A. Ramfrez — O. Sosa Cordero) 
TRAGO DE SOMBRA (E. Falu - J. Davalos) 
ZAMBA DEL CARNAVAL (Gustavo Leguizamon) 
GUITARRA TRASNOCHADA (Arsenio Aguirre) 
LOPEZ PEREYRA (J. A. Cresceri) ( 
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Cloud Minder is Dave Sommer, Jason Baron, Evan Madden and Bob Stokes 
All songs written and recorded by Cloud Minder © 2013 
Vince Tampio trumpets 

I j Recorded and mixed by Bruce Howze at Red Planet Studios 
Mastered by James Plotkin 
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The Charleston is described in Blom’s Musical Dictionary as 
‘An American Dance stemming from the Foxtrot, of which it 
is a debased form’. It was, apparently, first danced by negroes 
in 1923, but was really put on the map'in Britain in 1925, 
when it was demonstrated by Annette Mills and Robert Sielle 
at the Hotel Metropole in London. In reality, its main value 
today probably lies in the fact that the word “Charleston” 
instantly conveys to most people some of the essence of 
1920s popular music or, at least, the more extravert side of it. 

Whilst there has always been ‘entertainment music’ of one 
kind or another over the centuries, the 1920s of our present 
century really saw the beginning of popular music as we now 
know it. The dance orchestra, with its saxophones, synco¬ 
pation and novelty effects played a substantial part in 
popular music from 1920 to, at least, the end of the 1950s. 

Happily we can today enjoy the supreme artistry enshrined in 
the magnificent records of the period, which preserve musical 
standards that can no longer be afforded since the social 
conditions which made them possible no longer exist. 

Now to the recordings: here is to be found a tremendous 
variety of styles including Charleston rhythm, symphonic 
syncopation, vaudeville, instrumental solos and a delightful 
touch of 1920s period humour. We begin with a Charleston 
Foxtrot, Let’s all go to Mary’s House played, appropriately, 
by Jay Whidden at the Hotel Metropole (where the Charleston 
was first demonstrated). ‘The Midnight Follies' was an 
immensely popular Floor Show centered around Jay Whidden's 
Band. Next comes a waltz, Laugh, Clown, Laugh played by 
Adrian Schubert’s Band, a very popular American combination 
of the 'symphonic syncopation’ variety — and, to follow, one 
of the very first records of the original tune, Charleston, 
played immaculately by the Edison Bell Dance Orchestra. 
192Qs humour is vividly evoked in I've never seen a straight 
Banana, delightfully performed by one of the greatest American 
Vaudeville duos of the period. Forgotten now, the Happiness 
Boys, Billy Jones (1889-1940), and Ernest Hare (1883-1939), 
make most similar acts sound like amateurs. Their signing-off 
tunc was That’s my bap-bap-happiness. However, they are 
more famous for creating the expression “She knows her 
Onions”, which was one of their biggest hit records. What did 
l tell ya? is a Charleston Foxtrot marvellously played by the 
Savoy Orphcans with a vocal by Cyril Ramon Newton. A 
piano solo by Edythe Baker follows: Where's that Rainbow? 
from the 1927 show “Peggy Ann”. Bert Maddison led a large 
syncopation dance orchestra and High up in the Sky, played in 
an elaborate symphonic arrangement, is typical of his finest 
style. Under the Moon, a charming romantic tune, is handled 
with style by the Radio Imps (Tom Macey and Ed Smalle) 
fine American artists who bring us a taste of Vaudeville’s 
Golden Days. To end Side One we have a selection of 1926 
tunes played splendidly by the Coliseum Dance Orchestra. 


Side Two of this compilation commences with another ' 
Charleston Foxtrot, Thanks for the Buggy Ride, played by 
Percival Mackey, with a slick, humorous lyric sung by Fred 
Douglas. Breezing along with the Breeze features the famous 2 - 
‘Revelers’, much loved by the composer Delius, and aptly 
described by one writer as ‘A Barbershop Quartet at Music 3 
Academy level’. These superbly accomplished artists were 
also known as ‘The Merrymakers’, ‘The Singing Sophomores’ 
and ‘The Shannon Quartet’. They usually consisted of Lewis 4 - 
James (or Henry Burr), Franklyn Bauer (tenors), Elliot Shaw 
(baritone), Wilfred Glenn (bass), and the well known band- 5 
leader Frank Black (arranger/pianist or conductor). Black later 
conducted the NBC Symphony Orchestra. The Revelers sang 
vocals on many American dance band records. If l had a 
Talking Picture is finely played by Alfredo and his Band, at 
the time playing opposite Albert Sandler and his Orchestra at 7. 
the then newly-opened Park Lane Hotel in London, Sandler 
playing tea-time light music, and Alfredo playing for dancing. 

He was not Alfredo Campoli, as some people seem to think. 

His real name was Alfred Gill,,and he later led a light orchestra, 
often playing in gypsy style (and costume). Russian Lullaby, 9 - 
a waltz, is beautifully played by Harry Bidgood and his 
Broadcasters, a very fine syncopation dance orchestra with a 
vocal by the concert baritone Arthur Vivian, whose real name 
was John Thorne. Harry Bidgood (1898-1955) was later 
known as Primo Scala, famed for his Accordion Band, and was S[ 
the son of Thomas Bidgood, composer of the march Sons of ; 
the Brave. 

Another Charleston Foxtrot, Seven and Eleven, played in 2 . 
wonderful style by the Corona Dance Orchestra, is followed by 
Dainty Miss, a lovely piano solo by Raie Da Costa, a concert 
pianist who turned to popular music and died tragically in her 3 - 
late twenties in 1934. She came from South Africa and also 
led a band. Fortunately, in her short life, she made quite a lot 
of records. A great star, happily still with us, in Leslie Sarony, 4. 
here accompanied by a big name star dance band, Harry 
Hudson and his Melody Men. My Wife is on a Diet brings us s 
still more 1920s period humour, complete with a reference to 
the Chancellor of the Exchequer of that time (1929), Philip 
Snowden. This is a minor masterpiece of performance and 4. 
production. Another item by the famous Savoy Orpheans, this 
time a One-Step, is Barcelona. Finally we have another 7 
selection of tunes Electric Flashes of 1926 played by Ronnie 
Munro and his Dance Orchestra. Some people will remember 
him on post-war radio with his own light orchestra, and also as s - 
conductor of the BBC Scottish Variety Orchestra. 

Notes by STUART UPTON 9. 


CHESTNUT RECORDS LTD., 48 High Street, Print 
Producer and Artistic Director: Stuart Upton. From 
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Columbia 4130 WA4307 (Rec.21/10/26) 

Laugh, Clown, Laugh - Waltz (Fiorito) (with vocal refrain) 

Adrian Schubert and his Dance Orchestra 
Imperial 1931 1236 (Rec.1928) 

Edison Bell Dance Orchestra 

Edison Bell Winner 4297 9305 (Rec.c.July 1925) 

I’ve never seen a Straight Banana (Waite) (Comedy Duet) 

The Happiness Boys (Ernest Hare & Billy Jones, piano ace. 

Dave Kaplin) Am. Regal 8273 7081 (Rec.1926) 

What did 1 tell ya? De Sylva, Donaldson (with vocal refrain) 

HMV BS011 Bb7875-2 (Rec. 11/2/26) 

Where’s that Rainbow? (From "Peggy Ann") (Rodgers) 

Pianoforte solo by Edythe Baker 
Columbia 4468 WA5891 (Rec. July 1927) 

High Up in the Sky (E.Pola) (with vocal refrain) 

Bert Maddison and his Dance Orchestra 

Under the Moon (Lyn, Wheeler,.Snyder) (Vocal Duet with piano acc.) 
The Radio Imps (Tom Macey & Ed. Snelle) 

Imperial 1849 1160 (Rec. 1927) 

Latest Dance Hits (1926) - Selection 

(Intro: Pearl of Malabar; Summer Rain: Two Sad Eyes: My Irish 
Home Sweet Home: No Sir, No Sir. that’s not my Girl: 

You’ve got those wanna-go-back again Blues) 

The Coliseum Dance Orchestra. 

Coliseum 1951 C-43-E/C-45-E (2 sides) (Rec.e.June 1926) 

















ARTISTS 


CHERISH 

THE ASSOCIATION 

MR. BLUE 

THE FLEETWOODS 

LAST KISS 

J. FRANK WILSON 


IOUS AND FEW 

CLIMAX 







ARTISTS 


SIDE 1 

1. Cherish 

The Association 

2. Precious And Few 

Climax 

3. End Of The World 

Skeeter Davis 

4. Never My Love 

The Association 


5. Come Back When You Grow 
Up Girl 

Bobby Vee 


SIDE 2 


1. Last Kiss 

J. Frank Wilson 


2. Mr. Blue 

The Fleetwoods 


3. My Special Angel 

Bobby Helms 


4. Please Help Me, I’m Failin’ 

Hank Locklin 


5. Right Or Wrong 

Wanda Jackson 
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the Callahans 


We count It os on honor and o great privilege to know the Singing Callahans, Raleigh, Harold, Sherry and Sue Gall. They 
ore undoubtedly one of the most talented groups you will ever hear. They ore totally committed to God ond the spreading of 
His gospel. 

Countless people hove been blessed through the ministry of their music, ond God In return has surely blessed the lives of 
the Callahans. 

Since we ore their aunt ond uncle, we have watched them down through the years, and know that they live exactly 
what they sing. 

Sit back and get ready to be blessed by God os you listen to the Callahans sing, for It Is to God's glory that this album has 
been made. 


Side One 
I've Got a Brand New Song 
There's Never Been a Man Uke This Man 
Freedom of on Eagle 
He'll Never Fall to See You Through 


Side Two 

What Jesus Did for Me 

Lord If 1 Didn't Hove You 

Think I'm Gonna Hold On Just a Uttle Bit Longer 

He Still Lives Today 

Praise Ye the Lord 


Who's Gonna Call Him Lord 

1963 


Composer-Ralelgh Callahan 
Photographer-Steve Rigor 
Art Direction ond Design-Bill Farrar 
Recorded at Hilltop Studios, Nashville, TN 
Principal and Remix Englneer-Kevln McManus 
Graphics-Color System, Inc. 

Printing-Miller Graphics 
Pressing-DIxle Press 

To contact for personal appearances and records call or write: The Callahans • 5075 Union Pike • Richmond, Ind. 47374 
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Gfeaples Sparks Daefc 

I JUIT 111 A AT TO THAAK VOU lORD 

V^^^^MANY THANKS TO JAMES HUDDLESTON FOR HIS MAKING THIS ALBUM POSSIBLE. V 


SIDE ONE 

I JUST WANT TO THANK YOU LORD 
BELLS OF JOY 
NEARER TO THEE 
SINS DARK VALLEY 

(Written by Rev. George Peace) 

THE LIFE HE ENDURED 


SIDE TWO 

HE WILL TAKE ME THROUGH IT ALL 
(Written by Elmer Summers) 

I BELIEVE HE'D GO TO CALVARY FOR ME 
ROSE AMONG THE THORNS 
HE GAVE ME A SONG 
(Written by Charles Sparks) 

OLD TIME PREACHER MAN 



It is an honor and a privilege to dedicate this album, to my mother-in-law, Mrs. Stella 
Miller who has been a great light and help to me and encouraged me so much. 
Rev. Charles Sparks 


Charles Sparks, lead singer of this group, and his wife, the former Mildred Miller, became children of Christ and were baptized by the Reverend 
Hudon Overbay twenty years ago. Charles is now an ordained Baptist Minister, father of one son and two daughters, the oldest daughter Kathy, has 
been singing with her father for the past ten years. This is their first attempt at recording an album. 

The accompaning musicians: Edward Sharp, pianist: Ronnie Wilson, rhythm guitar: Kenny Humphery, bass: Homer Wooten, electric guitar: are 
all dedicated Christians and for many years have been of great help to the congregation of my church. It is with extreme pride that I have been al¬ 
lowed to introduce this album. I am sure it will be a blessing to everyone who listens carefully to the words of these songs. 


H o — 1 ^ 

Pleasant Ridge Baptist Church 
La Follette, Tennessee 37766 


Pastor 


Recorded at: 

Jewel Recording Studios 
1594 Kinney Avenue 
Cincinnati, Ohio 45231 
(513) 522-9336 


STER^o 



RECORDS 
JRC - 821 


For Bookings Contact: 

Gevena Huddleston 
Box 291 

La Follette, Tennessee 37766 
Phone (615) 424-7092 
or 

Rev. Charles Sparks 
407 East Walden 
La Follette, Tennessee 37766 
Phone (615) 562-5171 
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IS THAT THE WAY TO YOUR HEART 

featuring GREGORY WALKER PHILLIP INGR4/M and NORAVIN DOZIER 


MYSTERY GIRL 

Written by Glen Ballard & Brock Walsh 
Arranged by Bill Meyers 
Keyboards:Bill Mevers 
Guitar:Charles lohnson 
Percussions:Mike Fisher 
Simons Wince Colaiuta 
Horns:Dave.Boruff, Brandon Fields, Gary 
Chorus;Maxi Anderson, Darryl Phinnessc 
Phillip Ingram 
Lead Vocal: Phill Perrv 


LET'S PRETEND 

Written by Guy Thomas & Arlene.A 
Arranged by Guy Thomas 
Keyboards:Guy Thomas 
Keyboards:Bill Meyers 
Guitar:Guy Thomas 
A. Guitar:Dann Huff 
Percussions:Mike Fisher 
Trumpet Solo: lucid Miller 
Chorus:Maxi Anderson, Marlena lei 
Darrvl Phinnessee 

Lead Vocal:Gregory Walker & Lorri 


IS THAT THE WAY TO YOUR HEART 

Written by |eff Day 
Arranged by Bill Cuomo 
Keyboards: Bill Cuomo 
Guitar:Paul lackson |r. 

Percussions :Paulinho Dacosta 
Chorus:Maxi Anderson, Marlena leter 
Lead Vocal: Norman Dozier 


HOW TO HANDLE LOVE 

Written by leff Day 
Arranged by Randy Waldman 
Keyboards: Randy Waldman 
Guitar:Paul lackson |r. 

A. Guitar:Dann Huff 


Drums:Ed Green 

Percussions:Mike Fisher 

Sax Solo-Mike Acosta 

Chorus:Maxi Anderson, Marlena |e 

Lead Vocal: Phillip Ingram 
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ARIANA LeadVocal 

Written by Scott Martin 

Arranged bv Robben Ford & Scott Martin 

Horn Arranged by Bill Meyers 

Keyboards Bill Meyers 

Keyboards: Bernaby Finch 

A. Guitar:Scott Martin 

Bass: Abraham Laboriel 

Drums:Ed Green 

Percussions:Mike Fisher 

Sax Solo:Dave Boruff 

Horns:Steve Madaio, Chuck Findley, lohn L 
Flutes:Dave Boruff, loel Peskin 
Chorus:Maxi Anderson, Marlena leter 
lead Vocal:Gregory Walker 


iml 


ROMANTIC NOTIONS 

Written by Jeff Day 
Arranged by John Barnes 
Keyboards:lohn Barnes 
Keyboards:Derek Nakamoto 
Keyboards:Bernaby Finch 
Keyboards:Bill Meyers 
A. Guitar:Dann Huff 
A. Bass:Kevin Brandon 
Percussions:Mike Fisher 
Solo:Bill Meyers 

Chorus:Maxi Anderson, Marlena leter 


SONG IN BLUE 

Written by Kohji Tamaki & Norman Dozier 

Arranged by Robben Ford 

Keyboards:Russell Ferrante 

Keyboards:Bill Meyers 

Guitar:Grant Geissman 

Drums: Carlos Vega 

BassiNeithan East 

Lead Vocal:Norman Dozier 


THE MUSIC INSIDE YOU 

Written by Steve Belkin & Patrick Mathews 
Arranged by Randy Waldman 
Keyboards: Randy Waldman 
Guitars:Paul lackson |r. 

Bass: Neithan East 

Drums:Ed Green 

Percussions: Mike Fisher 

Flute & Sax Solos:loel Peskin 

Chorus: Maxi Anderson, Marlena leter 

Lead Vocal • Phillip Ingram 


PRODUCED BY KAZU MATSUI 
Executive Producer: Harry Kaneko 
Recorded at Studio Sound Recorders 
Recording Engineers: Alan R. Hirshberg and 
Les Brockman 

Additional Recording by Hal Hellerman and 
Bobv Macias 
Mixed by Alan R. Hirshberg 
Assistant Engineers:Paul Larson and David Koenig 
Mastered by Eddie Schreyer at Capitol Records 
Cover Design: Kazuya Enomoto for Ken Tanaka Designs 
Front Cover Photography: Pete Saloutos/After Imaoe 
Back Cover Photography :Masashi Kudo 


DON'T YOU KNOW THAT 

Written by Guy Thomas & Steve Wood 
Arranged by Guy Thomas & Steve Wood 
Keyboards: Steve Wood 
Keyboards:Guy Thomas 
Guitar:Guy Thomas 
Percussions:Mike Fisher 
Sax Solo:Mike Acosta 
Shakuhachi:Kazu Matsui p 

Chorus: Maxi Anderson, Darryl Phinnessee, I 
Marlena leter (1 

l end Vocal: Guy Thomas i| 


FIREFLIES 

Written by Kazuyuki llo & Kim Dodgso 
Arranged bv Derek Nakamoto 
Keyboards:Derek Nakamoto 
Keyboards: lohn Barnes 
Guitar:Charles Fearing 
Percussions:Mike Fisher 
Chorus:Maxi Anderson, Darryl Phlnnes 
Phillip Ingram 
Lead Vocal: Phlll Perry 


BREAK AWAY GENTLY 

Written by lohn Barnes 
Arranged bv lohn Barnes 
Keyboards:lohn Barnes 
Keyboards: Derek Nakamoto 
Bass: Abraham Laboriel 
Drums:Ed Green 
Percussions:Mike Fisher 
Koto:Kazue Kudo 
ShakuhachhKazu Matsui 
Lead Vocal & Chorus: Marva King 


I would like to thank all th.e wonderful musicians and writers whom I respect so much, 
and without whose enthusiasm and special efforts this projecl would not exist, 

I dedicate this album to my niece Moe, and to leff pay's tiny son Christopher T. Day.-Kazu Matsui 
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LIVE ONE-MAN SHOWS! 



SIGHTS AND SOUNDS are the key words to best describe the truly great talents of the amazing 
JACKIE LEE. Internationally known as "Mr. Hot Piano", his consistant successful tours of the finest 
night clubs, theatres and TV shows in the United States, Canada and the Far East have brought him 
worldly acclaim as a musician-performer, entertainer and recording artist. 

Critics acclaim JACKIE LEE as "America's Greatest Piano Showman", and that no other 'single 
act' energetically performs with as many visual instruments and dynamic rhythmic effects played 
simultaneously surrounding the piano keyboard. 

The purpose of this live performance album is to catch the enthusiasm of "Mr. Hot Piano's" 
many creative moods and most popular audience requested tunes. 

JACKIE LEE is totally at home, whether it be a One-Man Musical Show as SIDE ONE features 
The HOT Side, or a complete dance set consisting of nostalgic songs, such as SIDE TWO, The WARM 
Side. 

His sparkling personality plus talent makes for an unbeatable combination — you must see him 
to believe if. 

LOOK OUT WORLD - HERE'S JACKIE - 


"ONE 

-MAN MUSICAL SOUNDS 


KEYBOARD INSTRUMENTS 

PERCUSSION INSTRUMENTS 

SOUND SYSTEM 

PIANO - ORGANO 

CONGO DRUMS 

SHURE VOCAL MASTER 

PIPER ORGAN 

CYMBALS 

SHURE AND 

SOLOVOX 

MARRACCAS 

ELECTRO VOICE 

MELODICA 

TAMBERINE 

MICROPHONES 

(NOTE: — Special effects not able to be heard on the album, but can 

be seen on stage include: 

Phsycodelic Lights, White Gloves and Black Light, enhanced by One-Man Choreography.) 


Arranged and Produced by JACKIE LEE 
Original Cover Design by CATHY LEE 

A JAYCAT PRODUCTION 
STEREO JCSL 5287 


BERNIE ROTHBARD (Pers. Mgr.) 


J&eatnicxrf. /tyency 

SUITE 214. PARKWAY HOUSE 
2201 BENJAMIN FRANKLIN PARKWAY 
PHILADELPHIA, PENNA. 19130 


Recorded at ELMER'S 
North Wildwood, N. J. 

IN WORLD FAMOUS 
WILDWOOD BY-THE-SEA 


The HOT Side 
Side 1 

1. MR. HOT PIANO 
(Instrumental) 3:08 

2. Medley: 

ISLE OF CAPRI 
ELMER'S TUNE 
(Instrumental) 4:12 

3. MALAGUENA 
(Instrumental) 10:21 

4. MY LITTLE CORNER OF THE WORLD 
(Vocal & Instrumental) 4:56 


The WARM Side 
Side 2 

1. SENTIMENTAL JOURNEY 
(Instrumental) 3:32 

2. HEART OF A CLOWN 
(Vocal & Instrumental) 5:07 

3. YELLOW BIRD 
(Instrumental) 7:25 

4. Medley: 

SHERI LEE 
LANI LEE 

DADDY'S LITTLE GIRL 

(Vocal & Instrumental) 4:45 


ACKNOWLEDGMENT 
OF 'THANKS' TO 
ANDY MULLEN & LOU HASSON 
FOR SUGGESTING "MY LITTLE 
CORNER OF THE WORLD" 

AS A THEME SONG. 

Engineered by AL FERGUSON 
Mastered by VIRTUE 
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LIONEL KILBERG 


SHIRLEY KELLER 
HAL WYLIE 
STEVE KELLER 


SHOOSTRYNG RECORDS 

FIELD RECORDING 





SONGS OF THE 





LIONEL KILBERG 


SHIRLEY KELLER 

E 

HAL WYLIE 

A 

STEVE KELLER 


SHOOSTRYNG RECORDS 


CAST OF MUSICAL CHARACTERS_BAND 

I have repeated the descriptive material concerning my fellow 
performers that appeared on Volume 4 of Sociologically Sing¬ 
ing on which they also participated. 

Shirley Keller is one half of a Folk Singing Duo known as 
the ‘Twilighters.’ She has been a choir director, a church 
soloist and can be heard in concert appearances and at folk 
festivals. She is a well-known Folk Guitar teacher in adult 
education at Midland Park and River Dell High Schools in 
New Jersey. 

6 string guitar 
Auto Harp 
Composed music for 

Hal Wylie comes from a line of Folk Artists. His mother, 
Adelo Wylie, plays plectrum banjo. His grandfather was a 
square dance fiddler and his father played bones, spoons, mouth 
harp and did soft shoe dancing on a salted floor. 

He himself has played and sung wherever there was a festi¬ 
val or sing to be found, Traditional and Professional. 

12 string guitar 
6 string guitar 
Composed music for 

Steve Keller plays electric bass with rock groups and can be 
heard accompanying the ‘Twilighters’ in folk music concerts. 

Electric bass 2, 3, 4, 6, 6, 8, 10 

Voice 1 

Lionel Kilberg — You know all about me. 

Voice 1, 3, 4, 5, 9, 12 

Writer of all the Lyrics 

The See-Saw-Sea is the name that the seamen and their 
families who live on Juniper Island gave to the choppy waters 
from which they make their living. They’re whalers and fisher¬ 
men all, and they believe the sea is alive. 

“She’s choppy and mean” they’ll tell you. “She don’t rest 
or leave us be. Ice and rocks is her teeth, what chews on us. 
The storms is her bitchy temper what rocks and screams at 
us. Whales is her fists and they beats on us too and Davy 
Jones’ locker is her heart with room for the lot of us.” 


The concept for this series of songs was inspired by many 
odd-ball coincidences. A friend’s brother, David Wilkie, who 
chanced to come to town to sell a book that contained the 
phrase ‘The See-Saw Sea'; the agent, Manny Fox, who seeing 
the two children’s songs I had urritten on this theme, suggested 
that I write a musical based on it; the Jacque Brel song 'Port 
of Amsterdam’ that pin-pointed a mood for me; and finally a 
shipment from Japan to a firm named Leewood that teas mis¬ 
spelled to read Weewood. To all of these people and my fellow 
performers and composers on this record I dedicate this 
album. 


C 


SIDE I 

1. We’re Off to See is a shanty sung aboard ship and it tells 
of terror and foolhardiness and heroism and challenge. 

2. What Be a See-Saw-Sea? — This is a question asked by 
the bewildered who are trapped by the need to wrest their 
living from her. 

3. The Ten Hells of a Fisherman — A statement to those 
who believe that fishing for a living is easy. 

4. I Want to Be a Pirate — The song of a little boy whose 
father was lost at sea and whose mother is trying to find him 
another. 

5. Willy Weewood — The play song of a little girl whose 
father sails aboard a whaler. 

6. My Love Loves — Song of the wife of a whale fisherman. 


COVER PHOTO: Bill Keller 

(Left to right: Lionel Kilberg, Hal Wylie, Shirley Keller, 
Steve Keller) 


1, 2, 4, 5, 6, 8 

2, 4, 5, 6, 10, 12 

3, 8 

1 , 6 , 10 


4, 7, 9, 11 
3, 4, 10, 12 
7, 9, 11 


SIDE II 

7. Billy Rucks was a fisherman with his own boat that drifted 
into these waters by chance and was wrecked. He doesn’t 
accept the superstitions of the Juniper Islanders. 

8. The Saucy Seal is a song for children of Juniper Island. 

9. Whaler’s Song — A whale fisherman describes life as a 
whaler on the See-Saw-Sea. 

10. Dancer Dan — The only black man on the island, he 
became very rich and owns 3 big whale ships and the bar which 
bears his name. He remains in seclusion. 

Sung by an ‘old’ bar girl who wouldn’t be his woman in her 
youth and regrets it now. 

11. A Man at Sea is an admission of the terror that haunts 
sailors and their families who are forever ‘hoping they’ll 
return,' praying they’ll return.’ 

12. See-Saw-Sea — A light-hearted child’s interpretation of 
the See-Saw-Sea. 


Enjoy the record—thanks for reading me. 

Lionel Kilberg. 


Production/Design — Jack leventhal 
ADDITIONAL ALBUMS @ $4 00 MAY BF ORDERED FROM . 

SHOOSTRYNG RECORDS 

220 E. SECOND STREET 
NEW YORK, N. Y. 10009 
































SIDE 1 


GARR /{ c £mw 




Leonard Carr holds firmly to the dominant belief in spontaneity 
in music. Any learned techniques, any experience at the 
keyboard must be subordinate to getting at the heart of the 
song. ... A graduate of Columbia University . . . English, 
Psychology and Music ... a Bausch and Lomb Scholarship 
Award in Science ... a stint on Broadway in the operetta 
Rosalinda . . . was in the air Force at the age of 18 . . . has 
toured in Africa, England, France and Germany . . . appeared 
on BBC in London. Home for Leonard Garr is San Francisco_ 


Leonard Carr is an inventive pianist, reproduces the raw 
materials ... the emotions, the rhythmic patterns, the 
harmonic strengths that the old masters of the 30's and 
40's . . . built their styles out of... he is playing by him¬ 
self which is as it should be .. . bass players simply 
bounce off his left hand. ... My association with Leonard 
Carr goes back to 1960, when I first heard him at the 
Domino Penthouse in San Francisco where along with 
Ronnie Kemper history was made. . . have always thought 
of Leonard as one who feels and cares, so this along with 
his super talent makes this album what it is: I am most 
proud and happy to produce his first album. . . . 


fcVaremo/,, stereo 

RECORDS J-IU/OO 


BOB BELLOWS PRODUCTIONS 
in association with 
WARREN KIME 


CASTLE RECORDING 
lake geneva, Wisconsin 63147 


1. Easy to Love 

2. There's a Small Hotel 

3. Here's That Rainy Day 

4. Lover 

5. If 

6. Love is a Many Splendored 

Thing 

7. Over the Rainbow 

SIDE 2 

1. Lullaby of the Leaves 

2. Yesterdays 

3. Falling In Love 

4. Why Do I Love You 

5. The Way You Look Tonight 

6. April in Portugal 

All Selections ASCAP 


"Immediacy and spontaneity are of prime importance . . . 
and for this reason, the restatement of themes even within 
the simplest bar song are barely repeated exactly the same 
way twice. Even a casual listener hearing me in the clubs 
where I work may notice that a favorite song or arrange¬ 
ment is never duplicated exactly a second time. What 
I've been looking for is some way to find a fresh and 
heartfelt statement about a song, without falling into the 
traps of being freaky and experimental for the sake of 
being original. I want the listener to know what the 
tune is and where I am in the tune." 

"I. want to treat audiences as if I were also the audience 
... a total caring for, or concentration on the playing 
and a total lack of condescension toward the listener . . . 
one does not necessarily exclude the other." 

"I've always felt strongly that there was a place for this 
kind of improvisation at the piano. To me, it is essential 
to avoid a predictability and a certain kind of polish that 
takes so much piano music into the realm of good back¬ 
ground sound but little else. While I admire enormously 
a great variety of piano artists including Art Tatum, Peter 
Nero and Don Shirley, I've always felt that it was right 
and natural for me not to copy anyone consciously. The 
influences that may have shaped and colored my work 
must filter in unconsciously, if at all." 


"During our many years on the restaurant nightclub 
beat, we have seen and heard many piano players. 
But if we were to be asked the best we have heard, 
anytime or anyplace, then we would not hesitate a 
second before replying Leonard Garr. This pianist 
par excellence has to rate with some of the all time 
greats, including Oscar Peterson. . . ." 

SAN FRANCISCO PROGRESS . Bob Tuttle 

Saturday, February 22, 1975 
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The Bright Stars 


Side 1 

1— No Pity In The City 

2— If It Ain’t One Thing, It’s Another 

3— I Still Remember (What You’ve Done For Me) 

4 — Just The Two Of Us 

5— Come Over Here 

Side 2 

1— You’ve Got To Be Strong Today 

2— The Power Is Gone 

3 — Tve Got A Home v t ' / , 'rr ' 

4— Walk Around Me Lord J v ^ - 

5— No Pity In The City (Inst) 

Produced By Shannon Williams 

Recorded At Woodland Sound Studios, Nashville, Tenn. 

Recording and Remix Engineer. Rex Collier 

Mastering: Hank Williams, Ill/Woodland Sound Mastering 

Cover Art Dan Quest Art Studio. Cover Art, Jacalyn Bove 

Liner Photograph: Bruno Of Hollywood 


I NASHBORO I 

RECORDS | 


©® 1980 Nashboro 

Nashboro Record Company 
1011 Woodland Street 
Nashville, Tenn. 37206 


" Warning: Unauthorized reproduction of this record is prohib¬ 
ited by Federal law and subject to criminal prosecution." 


LOANED FOR PROMOTION ONLY. NOT 
FOR SALE. OWNERSHIP AND ALL RIGHTS 
RESERVED. Any sole or other transfer of 
possession by you of such records ore 
strictly prohibited and unlawful. Nashboro 
Records expressly reserves to itself owner¬ 
ship of oil such records. 


STHYirSTMNO 

If you love down home, old fashioned, Southern traditional styled 
Gospel Quartets, you’ll love The Bright Stars. Willy Davis has 
been the manager of this group for several years, during which 
time the group has turned out such hits as “Family Prayer", 
“Standing In The Safety Zone", “Jesus Keep Your Arms Around 
Me", and most recently “All My Help (Comes From The Lord)". 
Many of their earliest recordings were made by Ernie Young and 
Promoted heavily on Ernie's Record Parade which made nightly 
broadcasts over WLAC Radio in Nashville. In addition to the 
traditional style, you will also find in this collection two selections 
written and sung by one of the musicians for the group. Eugene 
Kemp, one of the guitarist, offers “No Pity In The City” and 
“The Power Is Gone". A combination of the old style and the new 
makes for a very enjoyable collection of good gospel music. 



,:. y vi V„ . 


Also available on 8 track and cassette 
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The Eastern District Y.P.H.A. Choir originated 
many years ago, and is affiliated with the Original 
United Holy Church International, of which Bishop 
J.A. Forbes Sr. is the presiding Bishop. The choir is 
made-up of many gifted and talented young adults 
from various churches in the eastern part of the 
Southern District Convocation, who's head¬ 
quarters is located in Goldsboro, north Carolina. 
Under the direction of Ms. Molly Small and Anthony 
Raynor we have traveled to numerous states to 
render concerts and to share God's Word in song. 

Just to be able to sing with Ms. Dorothy norwood 
was a great honor. We hold special love and affec¬ 
tions for her working so deligently and patiently, to 
prepare us for "this recording session." It was a 
most memorial experience and one that we will 
always cherish. 

A special thanks to our president. Mr. Henry 
Sherrod, all the officers and fellow choir members 
and to our many friends for their prayers and 
support. 

Mary A. Herring 


SIDE A 

Answer Me Dear Jesus-Pt. 1 - Soloist: Dorothy norwood 
Answer Me Dear Jesus-Pt. 2 - Soloists: Dorothy norwood-Milton Btggham 
Directed by: Mary Herring 
Jesus Know - Soloist: Dorothy norwood 

Steal Away - Soloist: Dorothy norwood - Background singers: Chris Brown-Ma 
Directed by: Shirley Cox 


SIDE B 

I Found The Lord - Soloist: Dorothy norwood 
Directed by: Jo Ann Ward 
A Mother Cried - Soloist: Dorothy norwood 
Directed by: Mary Herring 

Bless That Wonderful Mame of Jesus - Dorothy norwood 
I Belong To Jesus - Soloists: Molly Small-Anthony Raynor 


Musicians credits: 

Wayne Davis ■ Piano 
Quincy Gardner. Jr. - Organ 
Derek Jackson - Bass Guitar 
Liston Paige - Drums 

Directed by: Mary Herring 


Photography by - Larry Grant Sr Reynold Roberts, Jr. 

Album Design by - Raymond Woolard - 

Woolard/Jordan Creative Designers. Mew York 


ing-Molly Small 
-Jo Ann Ward 



LL RIGHTS RESERVED. Ul 


A VIOLATION OF APPLIC/ 


„ k EXECUTIVE PRODUCER: FRED MENDELSOHN 

SAVOY RECORDS, INC., P.O. BOX 279, ELIZABETH, N.J. 07207 producer-, milton biggham 











A IIIEETE II; 

Rob McConnell 

« he sue&test 

Michael Masser and Linda Creed 

STEPPING STONE 

Woody Shaw 
THAT SIDE 

NEEEPTIIY! 

Wayne Shorter 

WINE AMD DOSES 

Henry Manclnl 

WOO CAN II TOON TO 

Leslie Bricusse and Anthony Newley 

mt siHEPPT 

Andrew Queirolo 
Dr. David Tucker 

Bill Lutt, Jeff Zias, Keith Stone, Peter Evans, 

Frank Scbella 

Jules Rowell, Mario Sternad, Paul Peterson, 

Jim Fenske, George Gaebler 
Bill Aron (alto), Eric Wittig (alto), Phil Scarff (tenor), 
Lincoln Adler (tenor), Andy Queirolo (baritone). 
Coni Kiesz (flute, synth) 

French Horns: Adrienne Chambers, Paul Stevens, 

Laura Demsetz, Jay Stebley 

Piano: Michael Century; Guitar: John Heller; Bass: Neal Heidler; 
Drums: Kent Reed; Drums: Scott Latham 


Producing a Jazz Ensembles'album has 
been our goal for many years. This ac¬ 
complishment would not have been 
possible but for the dedicated efforts 
and enthusiastic support from the Jazz 
Ensembles members, staff, and alumni. 
The proceeds from the record sales will 
help support the Jazz Ensembles' Tour of 
Europe, where the band will perform in 
Poland, Sweden, and Finland. We are 
most grateful to the College for the 
Recording Arts in San Francisco and 
EPOP Productions in Lafayette for their 
excellent studio work. Many thanks to 
Leola for her sweet songs. Special thanks 
to "Doc" Tucker who has enriched the 
Berkeley music environment and all of 
our lives. 

Eugene Wang 
V.P.,Jazz Ensembles 

This Album was recorded and produced at the College for Recording Arts of San Francisco, California under the Direction of Leo de Gar Kulka,President. 
Recording & Engineering by James Economies, Jr., Disc Mastering & Packaging by: MASTERING ROOM, on the Neumann Lathe in San Francisco;" 
CRA Is a Cal. Non-profit, Tax excampt organization. The Mastering Room is owned by the Sonic Arts Corporation, 665 Harrison Street, San Francisco, Calif. 


The cocky little stick figure on the front 
cover holding the flute has grown to be 
the mascot of the U.C. Berkeley Jazz 
Ensembles. Starting from humble roots 
like our mascot, the Jazz Ensembles has 
swelled to include three big bands and 
nine combos, and Is currently the largest 
student-run organization on the Berkeley 
campus. The Jazz Ensembles has per¬ 
formed with outstanding jazz artists such 
as Hubert Laws, Sonny Rollins, Freddie 
Hubbard, George Duke, Bill Watrous, Joe 
Henderson, and Ed Shaughnessy. Hot 
and experienced, Berkeley's own musi¬ 
cians weave exciting walls of sound, 
while Leola Jlles stings us with her electri¬ 
fying vocals. 


Directed by Dr. David Tucker, the band 
will play standards such as "Nefertiti" 
featuring Phil Scarff on tenor sax, Mario 
Sternad on trombone, and “Wine and 
Roses" featuring vocalist Leola Jlles. 
Special arrangements were written by 
Joe Wright for "The Greatest Love" and 
"Who Can I Turn To," featuring Leola Jiles. 
"Stepping Stones" was arranged by 
Jules Rowell, with solos by Jeff Zias on 
trumpet, Phil Scarff on tenor, and Scott 
Latham on drums. "A Tribute to Art Fern" 
features tenor saxophonist player Lincoln 
Adler, guitarist John Heller, trombonist 
Jules Rowell, and Eric Wittig on the alto 
sax. To top It off, the band will play an 
original called "My Sherry" featuring the 
composer, Andy Queirolo, on the tenor 
saxophone. 

























The new Children’s songs presented in this album 
were written for children between the ages of three 
and ten. Since the music is easy to play and sing, 
young children will find these new songs delightful 
and exciting. 

Vivid descriptions of the characters will help promote 
awareness in children. A touch of humor and wit is 
evident in each piece. 

The style of the poems is similar to some of the older 
rhymes of history. Children as well as perceptive 
adults will be charmed with these “Wonderland” 
songs for the imaginative mind. 


Gerry Kelly is a sensitive, educated singer and musi¬ 
cal comedy actress. The characters in these songs 
come to life with her enthusiasm and skill in inter¬ 
pretating the lyrics. Gerry has appeared in several 
musicals at the University of San Francisco. 

Bill Weir is a highly trained musician who studied at 
the San Francisco Conservatory of Music for several 
years. His music box playing with the appropriate 
sound effects make this music very delightful. He 
has played for numerous children’s dance recitals. 
For fifteen years, Bill was director of Bimbo’s 365 
Club in San Francisco. 


Mr. Sol Joseph of the San Francisco Conservatory 
of Music tutored the composer in composition and 
other related subjects in music for many years. 


r p 1981 PRICE/UNDE PUBLISHING BMI 
c ? 1981 BLUE DUCK RECORDS 
All rights reserved 
MAILBOX 908 Box 26 
1081 Alameda De Las Pulgas 
Belmont, California 94002 

Sheet Music Is Available at the Address Shown Above. By Mall. 
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Songwriter/Producer: 
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SIDE ONE: 


1. THE FAIRIES SING 
©® 1975 V.L. Linde* 

2. I AM A LITTLE KITTY CAT 
©® 1981 V.L. Unde* 

3. 1 AM A LITTLE POPPET 
©@1981 V.L. Linde* 

4. 1 AM A UTTLE PONY (I) 
©® 1981 V.L Linde* 

5. HAVE YOG EVER? 

©© 1981 V.L Unde* 

6. I AM A BABY ELEPHANT 
©® 1981 V.L. Linde* 


Time: 2:00 
Time: 3:06 
Time: 2:06 
Time: 2:28 
Time: 2:46 
Time 1:54 


•All rights reserved(for all songs listed above) 
All songs listed above - BMI 


SIDE TWO: 

1. I AM A UTTLE BITTY CHICK 
©® 1981 V.L Unde* 

2. WE ARE UTTLE SOLDIER BOYS 
©® 1975 V.L. Unde* 

3. I AM A UTTLE POLLYWOG 
©® 1975 V.L. Unde* 

4. I AM A MUSICAL RAG DOLL 
©® 1975 V.L. Linde* 

5. I AM A UTTLE BEETLE 
©@ 1981 V.L. Linde* 

6. I AM A UTTLE PONY (II) 

©© 1981 V.L. Linde* 

7. THE FAIRIES SING 
©® 1975 V.L. Unde* 


Time: 1:59 
Time: 1:50 
Time: 1:50 
Time: 1.35 
Time: 1:58 
Time: 1:53 
Time: 2:00 


*AI1 rights reserved (for all songs listed above) 
All songs listed above - BMI 
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ANDRE SINGER 


THREE SERIAL PIECES FOR PIANO (1963,1967) 
SONATA FOR TWO PIANOS (1949, revised 1952) 
NINE PARABLES TO FRANZ KAFKA'S 'AMERIKA" FOR NARRATOR AND PIANO(l950) 



JEAN AND KENNETH WENTWORTH, PIANISTS 


Untitled painting by Tom Migliore 



























ANDRE SINGER 


PRODUCED BY RICHARD GILBERT 


THREE SERIAL PIECES FOR PIANO (1963,1967) 
SONATA FOR TWO PIANOS (1949, revised 1952) 
NINE PARABLES TO FRANZ KAFKA'S 'AMERIKA" FOR NARRATOR AND PIANO(l950) 


JEAN AND KENNETH WENTWORTH, PIANISTS 
































AMY SHELDON 


LOVE IS LIKE AN ITCHING IN MY HEART 

(Holland, Dozier, Holland/Stone-Agate Music- DM I) 

MOST OF MY LOVING 


OUT LOOKING FOR A FOOL 

(King, Harmon/Eyebrow Farms Publish! 

HOME 


The following musicians co 
their talents to this project. 


Charlie Bingo 
Bill Cashman 
Carlos C. Chav< 
Louise Garrett 
Ralph Gilmore 
Merle Harmon 
Dave Jeffries 





















BRAHMS 

PIANO SONATA N9 3 
INF MINOR, OP 5 


TWO RHAPSODIES, 
OP 79 

GARRICK 

OHLSSON 












— 

' FACTORY SAMPLE 

not for sale 

BRAHMS 

PIANO SONATA N9 3 IN F MINOR, OP 5 
TWO RHAPSODIES. OP 79 


GARRICK OHLSSON ^ 




ASD 3551 

stereo/quadraphonic 


1 063 - 02 968Q I 











































Celebre No. 8005 


The (*)h«ia!e ’Pi&hules 
of Johannes ihalinis 


Brahms wrote these eleven Chorale Preludes for Organ during the last summer of his 
life. Seriously ill, and near death, Brahms very likely wrote them in memory of his 
dear friend, Clara Schumann. One biographer, Niemann, describes them as "a retrospect 
and an epilogue, a salutation to youth and its ideals, and a farewell to this world 
which is, after all, so fair." They deal with "last things," but there is a pre¬ 
vailing quality of peaceful serenity and restrained joy. No. 11, "O World, / Now 
Must Leave Thee," is the last piece of music Brahms ever wrote. With this somber 
and reflective composition, in which each phrase of the chorale dissolves in a 
double echo, Brahms takes leave of his earthly life and of his work. 


JOHN OBETZ, Organ 
The Auditorium Chorale 


SIDE ONE (Time 19:30) 

1. IVIein Jesu, der du mich 

(My Jesus Calls to Me). 

2. Herzliebster Jesu 

(Ah, Dearest Jesus) . 

3. O Welt, ich mussdich lassen (I) 

(O World, I Now Must Leave Thee) 

4. Herzlich tut mich erfreuen 

(My Heart Exults with Rapture) . 

5. Schmucke dich, O liebe Seele 

(Deck Thyself, My Soul, with Gladness) 



.5:43 
.3:15 
.3:15 
. 3:19 
,3:49 


SIDE TWO (Time 22:07) 

1. O wie selig seid ihr doch, ihr Frommen 

(Blessed Ye Who Live in Faith Unswerving).2:16 

2. O Gott, du frommer Gott 

(O God, Thou Faithful God).6:11 

3. Es ist ein Ros' entsprungen 
(Behold, a Rose E'er Blooming) 

Jodanna Greiner, Soprano.3 : 27 

4. Herzlich tut mich verlangen (I) 

(O Sacred Head Now Wounded) 

Frank Carlile, Tenor.3^4 

5. Herzlich tut mich verlangen (II) 

(O Sacred Head Now Wounded) .'.3 ; 32 

6. O Welt, ich mussdich lassen (II) 

(O World, I Now Must Leave Thee).3; 15 



JOHN OBETZ, Auditorium Organist, received his 
bachelor's and master's degrees from Northwestern 
University, and his Doctorate in Sacred Music from 
Union Theological Seminary, New York City. Since 
then he has studied and concertized in Europe; his 
many recitals in this country and abroad have won him 
enthusiastic critical acclaim. He has been a featured 
recitalist for many conventions of the American 
Guild of Organists, and has been the soloist on two 
occasions with the Kansas City Philharmonic. He has 
also distinguished himself as a teacher and serves on 
the faculty of the Conservatory of Music, University 
of Missouri in Kansas City. 



THE AUDITORIUM ORGAN is not only an outstanding 
instrument but the name of a weekly radio program. The 
organ's large four-manual console controls the 109 
ranks—6,334 separate pipes which range in speaking 
length from 32 feet to % inch. One of the unusual 
features is the trompette-enchamade or state 
trumpets which are mounted horizontally at the rear 
of the auditorium. The instrument was built in 1959 
by the Aeolian-Skinner Company of Boston. 



A weekly radio program, THE AUDITORIUM ORGAN, is a 
half-hour organ recital by Dr. John Obetz, Auditorium 
Organist. The program has achieved unusual success and 
is heard all across the United States and several 
parts of Canada by thousands of listeners each week. 

It is sponsored by the Reorganized Church of Jesus 
Christ of Latter Day Saints, whose world headquarters 
are at the Auditorium, Independence, Missouri. 


Other Celebre Records with John Obetz, Organist: 

No. 8001 -"God of Our Fathers" and Other Favorite Hymns on the Auditorium Organ 
No. 8002 - "Organ Psalms and Hymn Variations" (Marcello, Zimmerman, Barber, Ives) 
No. 8003 - "Obetz Plays Franck" - The Three Chorales 
No. 8004 - "For All the Saints" and Other Favorite Hymns/Preludes 


The Auditorium Chorale is heard annually throughout the U.S. via its Easter and 
Holy Week broadcasts, and through its busy concert activities. Allan Hurst is the 
conductor, and Pamela Robison is the accompanist. 


Stereo records may be played on modern mono equipment. 


Recording Engineers: Gerald Riegle 
James Rothwell 
James Wheeler 

Disc Mastering: Stanley Ricker 


Celebre Records 

16400 East Truman Road 

Independence, Missouri 64050 
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WHAT AM I TO DO VERSION 

Credits 

DARIO : LEAD VOCAL 

GEORGIA & LORRAINE HORRABIN : BACKING VOCAL 

ERROL MOORE : LEAD GUITAR 

DON AVON MILLER : BASS GUITAR 

ERROL MOORE : DRUMS,ORGAN AND PERCUSSION 

WRITTEN BY DAVID VERNON . (ASCAP) 

JUNIOR FORBES PRODUCTION. (ASCAP) 1988 
PUBLISHED BY JUNIOR FORBES PRODUCTION (ASCAP) 

ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED 
UNAUTHORIZED USE PROHIBITED. 

RECORDED AND MIXED AT EARLY & FIRST STUDIO 
ENGINEER : ERROL MOORE 
MIXED : ERROL MOORE 

ARRANGED : DAVID VERNON & JUNIOR FORBES 

COVER DESIGN : LEE LEBOWITZ 

PHOTO : JAMES KRIEGSMANN 

PRODUCER : JUNIOR FORBES 

D.M.M SYSTEM BY : EUROPADISK 

EXECUTIVE PRODUCER : JUNIOR FORBES 

V0K122360 

JFP 

JUNIOR FORBES 

PRODUCTION Jacket Made in Canada 


DARIO / GEORGIA & LORRAINE HORRABIN 
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h Q , i ONQ AS HE NEEDS HIE 
COMPANY 
thcmf from MDMGHT COWBOY 
9001 SPACE ODYSSEY 


SIDEB 


TMFMF FROM EXODUS 

LARAS THEME . 

1 ONE THEME FROM ROMEO b juut i 
tmfme FROM ZDRBA i Fit O'EF'C 
/OUARSJS/LET.THE sunshine, in 

THIS ALBUM CONSISTS OF PREVIOUSLY RELEASED MATERIAL 



































JERRY * GLOWER 


off iCEit 
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* 4EOBWTE 


RECORDS ARE 
YOUR BEST 
ENTERTAINMENT 
VALUE 


1 FOX 12...OVER... 

2 MARINES ARE TOUGH 

3 THE MARINE RECRUITER 

4 OUR FIRST BANANA 

5 CAMP PERRY 

G THE CIVIL WAR 

7 MARCELS COURTMARTIAL 

8 CHRISTMAS DINNER 
8 RAT KILLINGS 



1 CATAHOULA CUR DOG 

2 WHAT'S THAT SMELL? 

3 UNCLE VERSIE AT THE OPERA 

4 WE WAS SO POOR... 

5 PAINTING THE PORCH 

6 BASEBALL UMPIRE 

7 NEW TEETH 

8 USO 

9 U.S.S. BENNINGTON 


PRODUCED BY SNUFFY MILLER 
All stories written by Jerry Clower 

All stories published by Music Corporation of America (MCA)/Homerline Music, Inc.-BMI 
Recorded live at Camp Lejeune Marine Base, Jacksonville, North Carolina 
Recorded through the remote facilities of Nashville Remote Recording, Nashville, Tennessee 
Engineer: Joe Mills and Vic Gabany 
Re-mix & Editing Engineer: Joe Mills 

Remixed and edited through the facilities of The Reflections Studio, Nashville, Tennessee 
Assistant Engineer: Kurt Storey 

Mastering Engineer: Glenn Meadows, Masterfonics, Nashville, Tennessee 
Art Direction and Design: Whitfield/Choate Art Agency, Nashville, Tennessee 
Photography: Rhea Rippey 
Make Up: Vanessa Sellars 

Thanks to: Ed Warnick, Gunnery Sergeant James Smith, Gunnery Sergeant Buster Allen, and Corporal Vic Murphy. 

A very special thanks to Ray Rogers and Captain John Ashe without whose assistance the making of this album would 
have been impossible at best. 

General George S. Patton's flag and military accents courtesy of the Tennessee Army National Guard; 

S.F.C. John "Doc" Evans. Thanks also to Lou, Jim, and Ed Boyd and "Blue". 

MCA F/ecords. Inc., 70 Universal City Plaza, Universal City, Caplornia—U.S.A. © 1985 MCA Records, Inc. 0 1985 MCA Records, Inc.—Printed in U.S. A. m, q -r»p BILUIMB 

WARNING: AII-rights xeserved.' Unauthorized duplication ls>q violation o I applicable laws. 
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<STERECj> > 

The Thrasher Brothers 

RID’N HIGH 

)IM THRASHER — first tenor • JOE THRASHER — second tenor • BUDDY THRASHER — baritone & trumpet 

ELLIS HILL - bass • RANDY McDANIEL —piano • JERRY GOFF — soloist & trumpet 


The emcee attempts to commend them on such a command 
performance, but the flattery of words and the eloquence 
of rhetoric are lost in thunderous applause. The building 
suffers tremors, mikes of steel still vibrate under the impact. 
The emcee calls for order, but order can only be restored 
by those who have created chaos from sheer musical ecstacy. 
Many crowds have remained seated, their hands red from 
their expression of appreciation, but on the contrary, the 
generators of happy pandemonium have had so many stand¬ 
ing ovations since they burst upon the scene, until it appears 
to have been written in the program. Not one time, nor two 
— not one town, nor two, but again and again like successive 
waves. 

To paraphrase Shakespeare, “There comes to every troupe 
the crest of the wave, it is up to them to catch it and ride.” 
Joe, Buddy, Ellis, Jim, Randy and Jerry have clasped the 
elusive crest with an iron grip. Yes, “Those Singing Ameri¬ 
cans,” The Thrasher Brothers, have cinched their saddle to 
the top and are indeed “Rid’n High.” 

They leave the stage with the shrill of twin trumpets hanging 
in the air, the thud of an electric bass, the “whomp” of the 
drum, the glimmer of piano ivory and the sounds of singing. 
The applause can only be stilled by the rejuvenating of these 
fading sounds in encore. 

The vinyl of albums and the 25 inches of television screen 
does not do them justice. One must be caught under the 
impact of their personal exuberance and vivaciousness in 
concert. They literally pour themselves out, they hold noth¬ 
ing in reserve, they give of themselves, unrelentingly. Their 
unreserved exhaustion will thrust you into the swift current 
of the wave on which The Thrashers are “Rid’n High”! 


SIDE 1 

1. I’ve Been Changed (Lister) 1:40 

2. I’m Ashamed (Goff) 2:30 

3. I Must Tell Jesus (Hoffman) 1:26 

4. Just A Little While (Bartlett) 1:09 

5. Pity The Man (Hemphill) 3:57 

6. Holding My Savior’s Hand —1:49 

SIDE 2 

1. I’m Goin’ Home (Goff) 2:03 

2. My America (Goff) 1:49 

3. I Ask The Lord —1:47 

4. Love Lifted Me (Smith) 1:20 

5. Gospel Heaven (Blaek-Goff) 4:02 

6. Meeting In The Air (Ellis) 1:51 


The Cover: The Thrashers stand atop their Continental 
Trailways Scenic Cruiser Silver Eagle. It is customized 
within, a rolling paradise. It contains television, tele¬ 
phone, lounge area, study area, private sleeping quarters 
with individual closets and storage, restroom, washroom 
and running water. Radio and stereo speakers through¬ 
out the cruiser are constantly alive with music. 


This record has been engineered and manufactured in accordance with standards devel¬ 
oped by the Record Industry Association of America, a non-profit organization dedicated 
to the betterment of recorded music and literature. 



‘GOSPEL 



WARNING! Check your needle regularly. A defective needle will not only bring distorted 
sound reproductions, but may permanently damage your record. This recording is worthy 
of the finest needle. 


MUSIC AT ITS BEST” 


WACO • TEXAS 
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GMMWARD 

ESSENCE 

SIDE ONE 

1—THANK YOU FOR COMING INTO MY LIFE 

2—DO THE BEST YOU CAN 

3—STAY IN THE GROOVE 

4—THAT’S WHAT I’VE BEEN LOOKING FOR 

5—WHAT CAN I DO (TO SWEETEN A BITTER WORLD) 

SIDE TWO 

1—WE NEED THEE 

2—MY FRIEND INDEED 

3—FOR THE REST OF MY LIFE 

4—ALL BY MYSELF 

5—SET ME FREE 




PRODUCED BY SHANNON WILLIAMS 
RECORDED IN NASHVILLE AT WOODLAND SOUND STUDIOS 
RECORDING ENGINEER: JIM WILLIAMSON 
RE-MIX ENGINEER: REX COLLIER 

MASTERING: TOMMY SEMMES, WOODLAND SOUND MASTERING STUDIO 
STRING AND HORN ARRANGEMENTS: JACK WILLIAMS 
VOCAL ARRANGEMENTS: CHARLES MAY 
VOCALS: THE 21st CENTURY SINGERS & B. C. & M. SINGERS 
ALBUM PHOTOGRAPHY AND DESIGN: DAN QUEST AND ASSOCIATES 
BACK LINER PHOTOGRAPHS: CLARA WARD WITH PRODUCER, SHANNON WILLIAMS DURING RECORDING SESSIONS 


DISTRIBUTED BY NASHBORO RECORDS, 1011 WOODLAND ST., NASHVILLE, TENN. 37206 

® 1972 Nashboro 




























1NTKR-FA1TH COMMUNITY CHOIR M15MM3RS 


ALTOS 

Ccileithu Ashley 
Tbrmcka Braswell 
Cathy Beasley 
Chirquita Clark 
Mary E. Cliett 
Mamie l. Campbell 
Vivian Davis 
Lalrellis Dent 
Ruby Denmark 
Jeanette ford 
lola former 
Carla A. Glover 
GraceS. Gray 
Johnnie M. Grayer 
Odessa Greene 
Alma Hardy 
SarahM. Hunt 
Vicky Halbert 
Yolanda Jackson 
Virginia W. Jones 
Michelle Jones 
Yvette Love 
Kimberly L. McKay 
Ruby Manson 
Sandra Owens 
Emma L. Pugh 
Dorothy Ponder 
Betty R. Robinson 
Lillie Shivers 
Eva Sandifer 
Lucile Smith 
Mable Smith 
Bonita M. Thomie 
Rachels Valentine 
Theresa Wesley 


SOPRANOS 
Perlic Braswell 
Carila Carson 
Shawnnda Clark 
Martha B, Cousins 
JoAnn B, Cruder 
Beverly fryer 
Elizabeth U. Guntt 
Della V. Golden 
Patricia A. Griggs 
Shcrrcll N. Hart 
Dorothy Holms 
Lonnie R. Howell 
Barbara Jackson 
Jacqueline R. Jackson 
Kimberly A. lary 
Geraldine Lowther 
Josephine H. May 
Lcola Maynard 
Annie M. Perkins 
Vashti G. Pullen 
Earncstean Rivers 
Bertha Roundtree 
Lucille Roundtree 
thmera N. Sims 
Gloriastine Slocumb 
Mary E. Thomas 
Janie L. Thompkins 
Azelene Tunstell 
Mary R. Usry 
Rosalind L. Walker 
Scheryl Watkins 
Cora Williams 
Lisa Williams 


TENORS 


Bernard Bell 
Clidon Duvis 
Jumes Duncan 
Terry Evans 
Antonio Coodruin 
Thomas C. Griggs 
Mary A. Hill 
Ulysses llogun 
Ivory L. Kemp, Jr. 
Carlton Kitchens 
Reginald Lundy 
James L. Manson. Jr. 


Harold Reynolds 
Ronald Ross 
Earnesto!,. Rozicr 
Ronald E. Simms 


Rev. George E. Taylor. Jr. 
fredcrick Watkins 
Willie Watson 
Willie West 
Gladys Wilson 


BASS 

Marvin Bryant 
Jonathan Evans 
James D. Johnson 
Christopher L. Pullen 


GUEST SOLOIST 
Ethel Worsham 
Atlanta. Georgia 


MU&ICIAN& 

PERCUSSIONISTS: 
Rnchclle Gray 
Dexter Redding 
Darryl Coodrum 


PIANO AND ORGAN: 
Rev. Ronald E. Terry, Sr. 
Mr. Cregory Oliver 
Rev. Clarence Williams 


STAFF 

Rev, Ronald E. Terry, Sr., Director 

Mr. Gregory Oliver, Assistant Director 

Mrs. Jacqueline R. Jackson, Chairman 

Mrs. Earncstean Rivers. Co-Chairman 

Deacon Bobby L, Clark, Coordinator 

Ms. Yvette Love. Assistant Coordinator 

The late Dr. Nevia A. Wilson. Organizer and founder 


BASS it LEAD GUITAR: 
Tyrone Cullers 
Dexter Redding 

TRUMPET: 

Emory flagg 


Conception of The Inter-faith Community Choir, Inc., of Macon. Georgia, was conceived by The 
late Dr. Nevia A. Wilson. Dr. Wilson contacted Rev. Ronald E. Terry. Sr., a renown Musician and 
Pastor of the New fellowship Baptist Church and Ms. Jacqueline R. Jackson, a local Musician, to 
formulate plans for a "Gospclfest." Gospelfest has become an annual event to "Help Win The fight 
Against Cancer." "Try Him” is a celebration of praises to God for eight years of continuous 
dedicated service. 

The Directors. Musicians. Staff and Members, of The Inter-faith Community Choir. Inc., dedicate 
this Album to the memory of their founder and Organizer. The Late Dr. Nevia A. Wilson. 

"Try Him. for God Will See You Through. Only God. Nobody Else Can Do It. There's Not A 
friend Like Jesus and for All These Blessings. I Give Thanks. I Know the Victory Shall Be Mine for I 
Am Not AshamedOfiThe Gospel Of Christ And Thy Will be Done. Jesus Will Keep You Near The 
Cross and One Day, God Will Have A Crown for You." 

Doris D. Terry 
Music facilitator 

Bibb County Board of Education 
Macon. Georgia 


(Side One 

Try Him 

Soloist: Mary E. Cliett 

A Crown For You 

Soloist: Cora Williams 

For All These Blessings 

Soloists/Duet: Carlton Kitchens & Donald E. Simms 

Victoiy (Shall Be Mine 

(Soloist: Yvette Love 

Near The Cross 

Soloist: Cathy Beasley 


Side. Two 
Thy Will Be Done 

(Soloists/Duet: Ethel Worsham & Donald E. Simms 

I’m Not Ashamed 

Soloist: Beverly Fryer 

God Will (See You Through 

Soloist: Bonita Bowie 

There’s Not A Friend 

Soloist: Dorothy Ponder 

Only God 

Soloist: Thomas Griggs 


Producer: Deverend Donald E. Terry, Sr. 

Co-Producer: Dexter Dedding 
Executive Producer: Dev. Larry McCollough 

Decorded “Live” at the Grand Opera House, Macon, GA. on May 11989 

Art Direction & Design: Nina K. Easton 
Graphic Production: Melanie Eberhardt 
Photography: Ken Karrow (Front); Grover Amos/Studio 11 (Back) 


For bookings, contact: 

Ms. Jacqueline D. Jackson 
1491 Anthony Dd. 

Macon, GA 31204 
(912) 781-1259 


Ms. Yvette Love 
2275 Gray Hwy. #J-5 
Macon, GA 31211 
(912) 742-7357 


Special thanks to: Deacon Bobby Clark; Martha Carter, American Cancer Society. Bibb/Jones 
Unit; and Bill Priessner, Macon Opera House. 



" • 1989 Miracle Records, Inc., distributed by ICHIBAN RECORDS, INC., P.0, Box 724677, Atlanta, Georgia 30339. Tel: (404) 926-3377. 
£ Fax:(404)926-2774. 

“ WARNING: All rlgntp reserved. Unauthorized Reproduction of This Recording Is Prohibited By Federal Law and Subject to Criminal 
Prosecution. Printed In U.S.A, 
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FOLK DANCE 


EFDSS LIB 3 STEREO 
33 A rpm 


comtlrv dances 

£ new series 


Played and arranged by JIM COLEMAN and DENIS SMITH 


1. THE WAY TO NORWICH (Vol. 1 1721) 
or Hey Boys, up go We 

8 x 24 Bars 

Longways for as many as will 

2. THE HOLE IN THE WALL (Vol. 1 1721) 
7x16 Bars 

Longways for as many as will 

3. NO BODY'S JIGG (Vol. 1 1721) 

7 x 32 Bars 

Longways for as many as will 

4. THE BASHFUL SWAIN (Vol. 3 1728) 

7 x 32 Bars 

Longways for as many as will 

5. SADLER'S WELLS (Vol. 3 1728) 

7 x 32 Bars 

Longways for as many as will 

6. ORMOND HOUSE (Vol. 1 1721) 

7 x 32 Bars 

Longways for as many as will 


SIDE 2 

1. DRAPER'S MAGGOT (Vol. 1 1721) 

6 x 32 Bars 

Longways for as many as will 

2. KEMP'S JIGG (Vol. 1 1721) 

Round for six: in three parts 

Note: At the beginning of each part and 
at the end an extra AB is included as 
suggested in the notation, (see Note 1) 

3. CHRIST CHURCH BELLS IN OXON (Vol. 1 1721) 

7 x 32 Bars 

Longways for as many as will 

4. GREENSLEEVES AND YELLOW LACE (Vol. 1 1721) 
Set dance for three couples 

5. PRETTY NUN (Vol. 3 1728) 

8 x 20 Bars 

Longways for as many as will 


Eleven dances from the Country Dance Book New Series, selected and edited by Douglas and Helen Kennedy, 
from 'The Dancing Master', 17th Edition, Vol. 1 (1721) and Vol. 3 (1728) 


Jim Coleman — Violin 
Denis Smith — Piano Accordion and Piano 
Recording Engineer: Gerald Kitchingham 
Producer: Nibs Matthews 

Recorded at the studio of R.G. Jones (Morden) Ltd. 
Recording first released 1981 


EFDSS RECORDS 

THE FOLK SHOP, CECIL SHARP HOUSE, 2 REGENT'S PARK ROAD, LONDON, NW1 7AY 

01-485 2206 


This stereo recording can be played on MONO equipment provided this is fitted with a Mono/Stereo Cartridge. 
All rights of the manufacturer and owners of the recorded works reserved. 

Unauthorised public performance, broadcasting and copying of the record prohibited. 
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? You Satisfied With Me 
ie Maids Alright 
he Cross Of Calvary 
i Gonna Miss Me 
Using Me 

Ever Need The Lord 
On The Main Line 
Vhe Gates Swing Open 
Tank The Lord 
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"Keep Trusting” is the motto of The Gospel Tones, a group 
of radio and concert artists from Nashville, Tennessee. On 
meeting them, their warmth and sincerity compel one to 
relax and just thoroughly enjoy them for the dedicated 
people they are. Inspiring is probably the best way to 
describe the gospel songs they sing in this album— 


LORD. ARE YOU SATISFIED WITH ME 

(K. Thrill kilt), Enslinh Musi', (HMD . 

THE MAN’S ALRIGHT 

(L. Summer,), Enlli,h Mu, (c. (JUH). 

ON THE CROSS OF CALVARY 

,K. Hamlet)), SngliiA Afuric, lii.M/l 

> 01 GONN l MISS ME 
USING ME 

IF YOU EVER NEED THE LORD 

(K. Ilamlett), BnilM Mueic, {BMD 

Jl SI S ON I III M UN FINE 
WHEN THE GATES SWING OPEN 

[I!. II, mil'll). Emjlt,l, Mueie, {ItMl) . 

Ill INK THE LORD 
STAND BY ME 

{It. Hnmletl), Enolieh Mime, ( BMI) . 


HI-FInjormation 

This album was recorded monaurally and stereophonically in a leading record¬ 
ing studio in Nashville, Tennessee. Microphones utilized were: Voices—Tele- 
funken U47; Guitar—RCA 77DX; bass and rhythm—Altec 639; Drums— 
Beyer. The session was recorded on Ampex tape recorders at 16 inches per second. 



PHS 600-014 [gga 

ALSO AVAILABLE ON MONAURAL PHM 200-014 

Thin is a true stereophonic disc record recorded in accord- 'S/KSU 
ance with standards developed by the Record Industi y 
Association of America, Inc. 


Thank 
The Lord 
The Gospel 
Tones 



The Gospel Tones were organized on December 15,1957. The 
group at that time consisted of: Ronald Threalkill, Baritone; 
Luther Sumner, second tenor; Lee Rocket, guitarist; Robert 
Hamlett, first tenor; and Levert Allison, first tenor. On 
February 15, 1958, another member, John Carter, bass 
singer, was added to the group. 

You’ll find their sensitive interpretations of the fine gospel 
songs in this album generate warmth and lend truth to the 
adage that there really can be "magic in music.” 



PHILIPS RECORDS, CHICAGO 1, ILLINOIS Prill 




























KIMBO 

EDUCATIONAL 



KIM 7050 


HEEL, TOE, AWAY WE GO 

SIMPLE FOLK DANCE 
PATTERNS FOR CHILDREN 


Folk dance patterns are an ideal vehicle through which to 
teach young children basic coordination skills, because par¬ 
ticipants can learn a skill individually and then coordinate it into 
a simple fun activity. The musical selections are familiar, and 
up-dated to motivate children to move, as well as to enhance 
development of group activity skills. 

The accompanying manual is fully illustrated, describing 
each activity. Side A of the album includes narration and music; 
side B is instrumental only. 


GEORGIANA LICCIONE STEWART has an unusual and 
extremely qualified background for her unique and successful 
educational concepts. She received a B.S. in Psychology and 
an M.A. in Special Education from Columbia University and an 
M.A.T. in Elementary Education from Manhattanville College. 
She currently works both in dance education and special 
education. 


CREDITS 


Created by.Georgians Liccione Stewart 

Narrated by.Al Dana 

Narration recorded at.Mastertone Studios, N.Y.C. 

Engineered by.Rich LePage 

Music.By special permission Thomas J. Valentino, Inc., N.Y.C. 

Cover design and manual artwork by.Leora Asa 

Printing by.Michael Graphics, Inc., New Brunswick, N.J. 

Produced by.Robert Kimble 


CONTENTS 


SIDE A — VOCAL 
INSTRUCTIONS AND MUSIC 

1. STROLLIN’ THROUGH THE PARK 

2. POLLY WOLLY DOODLE 

3. SAILOR’S HORNPIPE 

4. SHORTNIN’ BREAD 

5. OLD GREY MARE 

6. GLOW WORM 

7. LITTLE BROWN JUG 

8. SEEING NELLY HOME 


SIDE B — 

INSTRUMENTAL ONLY 


KIMBO EDUCATIONAL 

P.O. BOX 477 • LONG BRANCH, N.J. 07740 

® 1976, Kimbo Educational 
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KIMBO 

EDUCATIONAL 

. Box 477 • Long Branch, N.J. 


P.O. 


07740 
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GOLDEN EARRINGS.3:22 

(Victor Young-Jay Livingston-Bay Evans) 

MY FOOLISH HEART.3:58 

(Victor Young-Ned Washington) 

ALONE AT LAST.3:57 

(Victor Young-Bob Hilliard) 

WHERE ON EARTH.3:59 

(Victor Young-Carl Sigman) 

LOVE LETTERS.3:51 

(Victor Young-EdwardHeyman) 


AROUND THE WORLD .3:51 

(Victor Young-Harold Adamson) 

BEAUTIFUL LOVE ...3:40 

(Victor Young-Wayne King-Egbcrt Van Alstyne- 

Haven Gillespie) 

ONE HUNDRED YEARS FROM TODAY.3:39 

(Victor Young-Joseph Young-Ned Washington) 

WHEN I FALL IN LOVE.3:09 

(Victor Young-Edward Heyman) 

STELLA BY STARLIGHT.3:40 

(Victor Young-Ned Washington) 

This record has been engineered and nmnufnc- 
tured in accordance with standards developed by 
JJJ the Record Industry Association of America, 
Inc., a non-profit organization dedicated to the 
betterment of recorded music and literature. 
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Victor Young’s music, as well as his name, is 
superbly suited to the Ornadel touch. Young was 
unrivaled in his field. As a composer of original 
movie music, he created some standards that not 
only expressed the mood of the films of which 
they were part, they have also lived on in their 
own right. Composer, conductor, violinist, Victor 
Young was steeped in music literally from birth. 
Born in Chicago of a musical family, he was sent 
to Poland at the age of ten for advanced musical 
studies at the Warsaw Conservatory of Music. He 
made his professional debut as a concert violinist 
with the Warsaw Philharmonic Orchestra, and 
gave concerts all over Europe. 

Young returned to America at a time when 
movie-making here was at its height, when vaude¬ 
ville still was flourishing, and when radio was just 
beginning to grow. He was active, musically, in 
all these fields. Eventually he settled in Holly¬ 
wood, where he organized his own orchestra and 
wrote the music sampled here, music that has be¬ 
come so much a part of our lives that it seems it 
has always been with us. In the best sense of the 
word, Victor Young’s songs have become stand¬ 
ards. 

Ornadel’s Starlight Symphony, that lilting 
amalgam of strings and brass, plays around with 
the familiar Young melodies that have become 
loved in a comfortable way, and suddenly—a 
bountiful new outpouring of melody is released. 
The magic has been worked before, with Broad¬ 
way shows, classic pops, Jewish melodies, and now 
with a series of songs that would seem to have 
no surprises left. 

From Golden Earrings to Stella l>y Starlight, 
here are songs that would seem to have no hidden 
facets, no more unexplored chords, no tantalizing 
notes to be realized. 

That, of course, is without reckoning with the 
Ornadel devotion to originality in music. As a 
composer himself, he is sensitive to the messages 
hidden in the most standardized of melodies; he 
is eager to explore the unrealized potential of a 
good song. What is remarkable is that he does 
this, superbly, without gimmieking up the basic 
line. In his orchestrations there is sound musi¬ 
cianship, there is humor, there is inventiveness. 
There is, above all, taste. 

These are truly symphonic arrangements, a 
harmonic blending of melody and inner mean¬ 
ingfulness, of tone and individual instrumental 
lines. No other musician, no matter what his ap¬ 
proach to contemporary music, has quite achieved 
Ornadel’s effect of lightheartedness with a serious 
attention to the musical values involved in Victor 
Young’s songs. 

Ornadel himself says that his greatest reward 
comes from writing. He is so involved with his 
work, so steeped in composing, that he doesn’t 
know where his labors leave off and his hobbies 
begin. Such a statement doesn’t need to be made 
by Ornadel; it is spoken in every line of his music. 

— JUDITH SWITZER 
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Open Wider Please 4:48 

Al Grey 

IraciMusic(BMI) 


Kenie-Konie 6:03 

Frank Foster 
Iraci Music(BMI) 


Home Fries 3:00 

CeneKee 

Fiend ricks Music (ASCAP) 


MinorOnTop 6:40 

Thad | ones 
JazzEditions(BMl) 


IGotltBadAndThatAin'tCood 3:15 

Ellington / Webster 
Robbins Music (ASCAP) 


Bluish Grey 4:35 

ThadJones 

lazz Editions (BMI) 


Grey's Blues 4:54 

AIGrey 

Newroads (ASCAP) 


African Lady 4:30 

Randy Weston 
Totem Music (ASCAP) 


Don'tGet Around Much Anymore 
Ellington / Russell 

Robbins Music (ASCAP) 

3:03 

Wild Deuce 

Gene Kee 

Hendricks MUsic(ASCAP) 

3:18 

Nothing ButTheTruth 

DuchessMusic(BMI) 

3:15 

Hi Fly 

Randy Weston 

Totem Music(ASCAP) 

HowComeYou DoMe Like You Do 

Austin / Bergere 

Mills Music (ASCAP) 

2:29 

Green Dolphin Street 

Kaper/Washington 

Leo Feist (ASCAP) 

2:47 

Three-Fourth Blues 

GeneKee 

Hendricks Music(ASCAP) 

5:16 


BluishGrey 

Thad Jones 

Jazz Editions(BMI) 

3:10 

Bantu 

Randy Weston 

Totem Music (ASCAP) 

3:05 

JustWaiting 

Melba Liston 

Prentiss-Clark Music (BMI) 

2:50 



The Elder 5:10 

Thad Jones 
Jazz Editions(BMI) 


Side One, Bewitched, and Kenie-Konie recorded September 28-29,1959. The Elder and Bluish 
Grey arranged by Thad J ones. All remaining tracks arranged by Frank Foster. Original production 
by J ack Tracy. Released on THE LAST OF THE BIC PLUNGERS (Cadet 653). 

Personnel: Al Grey (trombone), Bennie Powell (trombone) Joe Newman (trumpet), Billy Mitchell 
(tenor sax), Charlie Fowlkes (baritone sax), Floyd Morris (piano), Ed Jones (bass), Sonny Payne 
(drums). 


Bluish Grey, Wild Deuce, Bantu, Green Dolphin Street, Melba's Blues, Home Fries, Grey's Blues 
recorded live at the Museum of Modern Art in New York, July 6,1961. Original production by 
Ralph Bass. Released on THEAL GREY-BILLY MITCHELL SEXTET (Cadet 689). 

Personnel: Al Grey (trombone), Billy Mitchell (tenor and alto saxes), Henry Boozier (trumpet), 
Gene Kee (piano, alto horn), Art Davis (bass), J ule Curtis (drums), Ray Barretto(congas). 




©@ 1&84 CHECKER RECORDS, a division of Sugar 
Manufactured & Distributed by MCA Dist. Corp. Un 


Nothing But The Truth, Three-Fourth Blues, lust Waiting, R.B.Q. recorded February 19,1962. 
Original production by Ralph Bass. Released on SNAP YOUR FINGERS (Cadet 700). 

PersonnehAI Grey (trombone), Billy Mitchell(tenor sax), David Burns (trumpet), Bobby 
Hutcherson (vibes), Floyd Morris (piano), Herman Wright (bass), Ed Williams (drums). 

Minor On Top, African Lady, Hi Fly recorded live at Bird land in New York, January 31,1962. 
Original production by Ralph Bass: Released on SNAP YOUR FINGERS (Cadet700). 

Personnel: AIGrey (trombone), Billy Mitchell (tenor sax), Donald Byrd (trumpet), Herbie Hancock 
(piano) Bobby Hutcherson (vibes), Herman Wright(bass), Ed Williams (drums). 


Art Direcfion and Production: Hemu Aggarwal, AQ Graphics inc. 


IACKET MADE IN CANADA . 


II Records, Ltd. 96 West St., Englewood, N.J. 07631, 
rsal City, CA 91608 in the ILS.A. 
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STEVE WEIQ 1 EKT cfr THE FIVE POLLAN &ANP: JAY 
GA 5 &AKP, LAFIBECT milLIPS £r PAVIP TEAFF 


sire 2 

AAY SWEET (SESMANE* 0 weichekt) 


SI PE 1 

STKANPEP (S.WElCliERT) 

ACOUSTIC GUITAR,- STEVE 
ELECTRIC- GU I TAR.' JAy 
BASS - LAMBERT 

LAPY LUCK (5. WEICHERT) 

6UITAK- STEVE 

BASS - JAY 

BACK UP VOCALS- LAMBERT &STEVE 

HIGH PLAINS PKiPTER, o 

weichert) 

ACOU5TIC GUITAR. - STEVE 
ELECTRIC &U iTARS - JAY 
BASS- [MM BERT 
BACK. UP VOCALS- LAMBERT, JAY, 
-PAVIP <5r STEVE 

BLUE BAN PAWN A (JAY GASfARP) 

ACOUSTIC GUITARS- JAY (j STEVE 
ELECTRIC GUITAR-JAY 
BASS - LAMBERT 

Back up vocals - jay, lambert, steVe 

WELLIN’ TIME (jAygr susan 

GABBAKP, STEVE WEIGH ERT) 
ACOUSTIC GUITAR. STEVE 
CLASSICAL GUITAR- JAy 
MANP0UN - JAY 

SPINNW KpUNP (s. weichert) 

ACOUSTIC GUITAR'S- STEVE & JAY 
ELECTRIC GUI TARS - JAY 
B.ASS- LAMBERT 
BACK. UP VOCAL- LAMBERT 


ACOUSTIC GUITAR- STEVE 
ELECTRIC 6UITAR-JAY 
BASS- LAMBERT 

ELECTRIC PIANO-STEVE &RJNPER 
SOPRANO SAV- TOMAS RAMIREZ 
BACK UP VOCALS - LAMBERT & STEVE- 

$U7NPE 0VEK2LUE (■5,weichert) 

GUITAR-STEVE . 

I KEEP WONPEK!N ,fr (^ WEI6H ^ T ) 

ACOUSTIC GUITAR- STEVE- 
ELECTRIC GUITAR. SAX- JAY 
BASS-LAMBERT 
HARMON ICA-pAV IP 
SHAKERS & THINGS - EVERYBODY 
WVBLY LAPY (s. WEICHERT) 

ACOUSTIC GUITARS- STEVE (SrLAMBERT 
bass-jay 

BACK Uf VOCALS-LAMBERT dYPAVI? 

STPKtA * (s- weichert) 

ACOUSTIC GUITAR - STEVE 

12- STRING ACOUSTIC; CEU-O- JAY 

BAGS-LAMBERT 

BACK UR VOCALS - LAMBERT , JAY STEVE- 

W|NP IT UP % (S. WEICHERT) 

ACOUSTIC GUITAR- STEVE 
ELECTRIC GUITARS-JAY 
BASS - LAMBERT 
HARP- PAVIP 

Back up vocals - lambert, pavip 

(5-STEVE. 


ALU LEAP VOCALS-STEVE j ^RECORPEID AT NIGHTFIREg INC. NORMAN, OKLAHOMA t?EC 2-6 1^74- 
ENGINEERS- NEIL KINGSLEY <5rSTEV& GRUNPER .. . MIXEp AT Opyssey SOUND LTp AUSTIN/ TEXAS SEC IB 
1774- ENGINEER-CHET HIMES / ALL OTHER SELECTIONS RECORDED cPAAixEP AT ODYSSEY SOUND LTP V 
AUSTIN, TEKAS AUG II Gr \Q>, IS74-- ENGINEER - JOE EATON / PRODUCED By STEVE WEICHERT FOR 
BARKY PRODUCTIONS/ ARRANGEMENTS By STEVE £x JAY / ART-DANSE EVANS /B-ARKY RECORDS 
4<P15 &• LEWIS LN. AUSTIN ,TX. 7S7S6 / MAPE IN USA / © |<?7S BARKy RECORDS SW lOO I 





















the ban 


OUSMANE KOUYATE 


CE> 



the ousmane 

J<CZ)LJ^VTEI band 

CX5 

▼ DJOUGOUYA 

The song praises those with a philosophical vision, and the 
will to do good, while c rltlclslng people who are alter a 'fast 
*■ ' ‘ Paraphrasing Lafontalne, It says that the race Is not 

but those who endure. 

♦ D O M B A 

. celebration of West African donee In all Its diversity: the 


O KOUNADY 

A touching song In 

about discord betwe_ 

his lifelong love for her. 

4- MIRIYA 

Ousmane urges the young to enjoy life to the full, but be 
aware when the Joldng has to stop and serious decisions 
have to be made. There's an old Guinean saying: ‘If only 
young people knew, and old people could do'. 



A N’FANANTA LELE 

A song In praise of slsters^rvlaw. and In particular 
Ousmane's own. Hawa, wife of his brother Dagbe. 


An atmospheric tribute and requiem expressing the gtlef 



Guinean music doesn't Just draw on its musical traditions, it lives them. 

The independence of Guinea in 1958 and the decision to cut Itself of from the West started a cultural 
revolution which swept across the territories of the old Malinke empire - Guinea and Mali. The flowering of a 
modem Guinean musical culture led to an explosion of new, young talents. Ousmane Kouyate is one of these 

i same time there is, of course, an ancestral link. As the highest ranking caste of court musicians or 
; -Jails- the Kouyates have always had the ear of Malinke royal houses as far back as Soundjata 
Keita, the founder of the empire. But In modem times. Kelta and Kouyate have become equal musical 
working together In the Influential group Les Ambassadeurs, who recorded the classic 
The Kelta-Kouyate partnership was revived again for the tour promoting 'Soro', Sallf's stunningly 
I work of contemporary Malinke music. That release proved that It was possible to have roots firmly 
lltlon, but branches extending In all sorts of directions. 

has taken that principal one stage further. If his musical base is Guinea, his performance Is for the 
'Domba' combines the best of music from Old and New Worlds, stamped with the character of 
>'s versatile playing, a sound which cohesively reflects the Influence of three of his musical heroes: 
ling George Benson and Wes Montgomery, and Manflla Kante, a key figure In the development of 
-i Malinke guitar. Kouyate still refers to Manflla as his ‘big brother', fondly recalling the times when 
i, Sallf Kelta, Kaba Kante and himself formed the nucleus of Les Ambassadeurs In their late 70s heyday. 

Guinea's music, effortlessly assimilating the techniques of new recording technology 
'Soro' collaborator, producer and arranger Jean-Phlllppe Rykiel - Is entering an era of new 
i, new cultural liaisons, with Kouyate at Its vanguard. 'Domba' Is, In every respect, timeless. 


JEAN-PHILIPPE RYKIEL 

Keyboards & synthesizers 

H BMBi 

CHEICK flDIANE SECK 

Additional synthesizer TOO 



OUSMANE KOUYATE 
& JEAN-PHILIPPE RYKIEL 

Drum & percussion programming 


JEAN-PHILIPPE RYKIEL 
&OUSMANE KOUYATE 

Arrangements 


SUN STUDIO - Paris 

THIERRY GUIELLEMEN 

VALERY ABRIAL 

Assistant en^neer 

TOWN HOUSE - London 

Additional recording 

BUNT STAFFORD-CLARK 


LAURENT VIGUll 

Project coordination - Parts 


RICK GLANVILL 


ANDREW POTHECARY 


....LICENSE 10 ISLAND 
•PRODUCTION OF THIS 


Special thanks to; Celine Boudon, Lucy Duran, 
Francis Arago. Iblouse Kouyate, 
Dlallo Alassane » Oumar Alpha Kouyate. 














HONEY LOVE 
SH-BOOM 
EARTH ANGEL 
GEE 

SINCERELY 

THE MIDNIGHT CREEPER 


AT MY FRONT DOOR 
LONG TALL SALLY 
ONLY YOU 
ONE MINT JULEP 
HEY! HEY! HEY! HEY! 
PLEASE DON'T LEAVE ME 


HOLLYWOOD BY JOHNNY OTIS, HIS ORCHESTRA AND ENTERTAINERS. 


HI-FI 


LP-104 


HIT PARADE 


VOLUME ONE 


















LP 104 


JOHNNY OTIS 

ROCK AND ROLL HIT PARADE VOLUME ONE 

(FIRST OF A SERIES) 


SIDE I 

HONEY LOVE 

SH-BOOM 

EARTH ANGEL 

GEE 

SINCERELY 

THE MIDNIGHT CREEPER 



SIDE II 

AT MY FRONT DOOR 
LONG TALL SALLY 
ONLY YOU 
ONE MINT JULEP 
HEY! HEY! HEY! HEY! 
PLEASE DON'T LEAVE ME 


This is the first of a series of albums composed 
of the Rock and Roll hits of the past and present. 

Now, for the first time, you can get the biggest 
Rock and Roll hits of all time in ONE album. Such 
greats as "SH - BOOM", "GEE", "HONEY LOVE" 
"EARTH ANGEL", "SINCERELY", "MIDNIGHT 
CREEPER", "AT MY FRONT DOOR", "LONG TALL 
SALLY", "ONLY YOU", "ONE MINT JULEP", "HEY! 
HEY! HEY! HEY!", and "PLEASE DON'T LEAVE ME", 
are here for you to listen and enjoy. 

Many people feel that ROCK AND ROLL music is 
comparatively new, but actually it's been around 
for many years. This type of music was not called 
ROCK AND ROLL until recently and is still called 
by its original name of RHYTHM AND BLUES, by 
many people. The name ROCK AND ROLL is the 
commercial name for RHYTHM AND BLUES which 
is a form of American Negro folk music and while 
it has always been enjoyed by many, it has only 
recently reached its present wide-spread popularity. 

A great deal of confusion has resulted from giving 
a new name to this great old music. Songs that 
actually belong in the "popular" category are 
being lumped into the "Rock and Roll" category. 


The fabulous music in this album could actually 
be called RHYTHM AND BLUES, but since the term 
ROCK AND ROLL is the more popular and univer¬ 
sally accepted, the music is called ROCK AND ROLL. 

The term, ROCK AND ROLL was just becoming 
popular with teenagers when the great song, 
"SH - BOOM" was a hit. Since that time, thousands 
of really great Rock and Roll records have been 
released. Out of those thousands, Johnny Otis has 
chosen only the smash hits to release in this album. 
You might say that these are the "standards" of 
the Rock and Roll field—the CREAM OF THE CROP! 

This is truly your ROCK AND ROLL Hit Parade! 

Johnny Otis is no newcomer in the Rock and Roll 
field, as most of you know. His fans are legion. 
He composed "HOUND DOG", and "DANCE WITH 
ME, HENRY" just to name a few. He is recognized 
as THE king of Rock and Roll all along the Pacific 
Coast. 

Johnny Otis not only sings, but also plays the 
drums, vibes and piano. As a disc jockey, he 
specializes in Rock and Roll naturally. He has a 
Rock and Roll television show of his own. His Rock 
and Roll dances are the most popular in the west. 


His orchestra, unlike many others in which the 
leader is usually the only one with talent, has 
some of the greatest musicians in the Rock and 
Roll field. Such musicians as Jackie Kelso who plays 
a cool alto sax; Freddie Harmon who gasses the 
teenagers with his tenor or baritone sax; George 
Washington on the trombone; the great Jimmy 
Nolan on guitar; Johnny Parker, bass; Don Johnson 
on trumpet; "Lady Dee" Williams on piano, and 
smiling "Kansas City" Bell pounding a wild beat 
on the drums, make up as fine a combination of 
talent as you can find anywhere. 

The singing group is called the "Jayos", and is 
made up of entertainers in Johnny's organization, 
with lead vocals by Johnny, Mel Williams and 
Arthur Lee Maye. 

You who love to dance, will be happy to hear that 
this album is designed for DANCING enjoyment as 
well as LISTENING enjoyment ... for who would 
know the best beat for dancing as well as Johnny 
Otis. In 1948 Johnny and Bardu AM operated (in 
Los Angeles) the first nite club to feature Rock and 
Roll musical entertainment exclusively. Today he 
operates and plays for hundreds of Rock and Roll 
dances a year. 

LOU KIMZEY, 

Editor, DIG Magazine 




PHOTOGRAPHY BY GEORGE MILLS 
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THE 1930’s — VOLUME ONE 

RAY NOBLE i 

, 

JOE HAYMES 

and 

and 

HIS ORCHESTRA 

HIS ORCHESTRA 

featuring 

from 

AL BOWLLY 

HOTEL McALFIN 

MARCH 13,1935 

JANUARY 29, 1935 

: 
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AIRCHECK2 


RAY NOBLE 

& HIS ORCHESTRA 


JOE HAYMES 

& HIS ORCHESTRA 


AL BOWLLY 


THE COTY HOUR broadcast from New 
York City, New York on Wednesday, March 
13,1935 from the studios of WEAF over NBC 
at 10:30-11:00 PM EST. 


Trumpets: 

Charlie Spivak, George 
E. “Pee Wee” Erwin 

Trombones: 

Alton Glenn Miller, 
Wilbur Schichtenberg 
(Will Bradley) 

Nuncio M. “Toots” 
Mondello, Johnny 
Muenzenberger 
(Mintz), Lawrence F. 
“Bud” Freeman, 
Jimmy Cannon 


Violins: 

Nick Pisani, Fritz 
Prospero, Danny 
D'Andrea (& reeds) 

Piano: 

Claude Thornhill 

George Van Eps 

Delmar Kaplan 
Drums: 

Bill Harty 


1. THE VERY THOUGHT OF YOU 

(Opening Theme) 

2. FLOWERS FOR MADAME 

(A1 Bowlly, vocal) 

3. ’WAY DOWN YONDER IN 

NEW ORLEANS 

4. CARRANGA 

5. I NEVER HAD A CHANCE 

(A1 Bowlly, vocal) 

6. LONDONDERRY AIR 

(Danny Boy) 

7. NIGHT ON THE DESERT 

(A1 Bowlly, vocal) 


Vocalist: Al Bowlly 


8. BLUE DANUBE 


From the Grill Room of Hotel McAlfin in the 
Herald Square District of New York City on 
Tuesday, January 29, 1935 over CBS station 
WABC. 


Trumpets: 

Cliff Weston, Andy 
Ferretti, Boyer Smith 

Trombones: 

Joe Yukl, Dave Jacobs 

Clarinet: 

Paul Ricci, Bud 
Freeman 

Alto Saxophone: 

Toots Mondello 


Piano: 

Paul Mitchell 

Gene Traxler 
Charlie Bush 
Mike Cheikes 


1. IN MY COUNTRY THAT MEANS 

LOVE 

2. TWO SEATS IN THE BALCONY 

3. HONEYSUCKLE ROSE 

4. ON THE GOOD SHIP LOLLIPOP 

5. NOTHING EVER HAPPENS 

6. WHEN GIMBAL HITS 
THE CYMBAL 

7. LONDON ON A RAINY NIGHT 

8. MY MELANCHOLY BABY 

9. THE WHITE STAR OF SIGMA NU 


RAY NOBLE became famous in the U.S.A. 
before he ever got there, via his popular musi¬ 
cal compositions and the recordings of his 
London based HMV studio orchestra. In late 
1934 Victor convinced him to come to the 
U.S.A. to exploit that popularity. Ray arrived 
with his vocalist, Al Bowlly, and his drummer- 
/manager, Bill Harty. He recruited Glenn 
Miller to organize the orchestra and very early 
in 1935 they began the weekly “Coty Hour” 
broadcasts and recording sessions for Victor. 
For about a year and a half the personnel for 
this group remained relatively stable. Follow¬ 
ing that several of the members of this star- 
studded group went on to head up their own 
orchestras — Glenn Miller, Will Bradley, 
Charlie Spivak and Claude Thornhill. 

The “Coty Hour” was the U.S.A.’s first live 
exposure to Ray Noble and we are pleased to 
present here the earliest known AIRCHECK 
of that program. Ray’s own composition, 
“The Very Thought Of You”, is the opening 
theme. Nelson Case, the announcer, finds sev¬ 
eral similarities between the sponsor’s pro¬ 
ducts and Ray Noble’s music! (Our apologies 
for the defect heard through most of the open¬ 
ing song; it was felt that the defect was of mi¬ 
nor nature when compared to the importance 
of including the song.) 

Al Bowlly sings the first tune, “Flowers For 
Madame”, which the orchestra recorded only 
four days prior to this program. The voicing of 


the reeds on this tune is reminiscent of Glenn 
Miller’s later arrangements with his own orch¬ 
estra. Glenn Miller’s arrangement of “’Way 
Down Yonder In New Orleans” allows the 
boys to swing a bit and then Ray comes to the 
microphone to announce: 

Our next number is “Carranga”, which is a 
novelty I wrote for the new picture “Brewst¬ 
er’s Millions”, which features that wonderful 
artist and charming fellow Jack Buchanan, 
who is taking his vacation in America right 
now. This is the first performance of “Car¬ 
ranga” on the air and I hope you’ll like it. 
After that comes a superb ballad, “I Never 
Had A Chance,” by Al Bowlly, whose subtle 
South African accent was so pleasing to the 
feminine listeners. The tempo/rhythm change 
was commonly used during this period. In 
commemoration of the forthcoming St. Pat¬ 
rick’s Day the orchestra plays a short version 
of “Londonderry Air”. Al Bowlly’s final vocal 
for the program is “Night On The Desert”, 
complete with drums and tom-toms. The 
orchestra finishes the program with a very 
unwaltzlike rendition of “Blue Danube”. Un¬ 
fortunately the closing theme, “Goodnight, 
Sweetheart”, composed by Ray Noble, is mis¬ 
sing on our original discs. 

It’s all over too soon. I’ll be listening in next 
Wednesday evening to hear the next “Coty 
Hour”! 

— Edward F. Polic 


JOE HAYMES was a likeable composer and 
arranger. But according to Zeke Zarchy, an 
excellent trumpet player and one of Holly- 
woods top studio musicians, Joe was quite 
absent minded and totally without good busi¬ 
ness sense. Zeke joined the Haymes band 
shortly after this Hotel McAlfin date. Zeke 
told me that Charlie Bush, the Haymes band 
drummer, acted as the business manager of 
the band. 

Haymes was born in 1908 and he became a 
self-taught pianist-arranger joining Ted 
Weems for his first big job. One of his many 
arrangements for Weems was the hit “Piccolo 
Pete”. In 1930 Haymes organized his own 
band. The band on this AIRCHECK is essen¬ 
tially the same one Haymes sold to Tommy 
Dorsey in the fall of 1935. Haymes then 
formed another band in late 1935 and contin¬ 
ued leading and recording through 1937. Lit¬ 
tle is known about him between 1937 until the 
time of his demise years ago in California. He 
did do some studio work in the forties and his 
name was mentioned as an arranger for Law¬ 
rence Welk in the fifties. 

This broadcast of January 29, 1935, with Paul 
Douglas announcing, opens with the Joe 
Haymes theme song, “Midnight”, followed 
by a bright pop tune of the day “In My Coun¬ 
try That Means Love”. Bud Freeman’s fine 
tenor sax chorus highlights it and Cliff Weston 
vocalizes. Cliffs real name is Cliff Wetterau. 
“Two Seats In The Balcony” is a ballad ably 
sung by Agnes Anderson. 


The standard “Honeysuckle Rose” swings 
well with great clarinet by Paul Ricci who later 
became a top New York studio musician. Also 
heard is some fine Freeman tenor. 

Haymes theme, “Midnight”, is heard again 
for the station break — WABC/CBS, New 
York — and then into “Good Ship Lollipop” 
with a Weston vocal. 

“Nothing Ever Happens” is an original com¬ 
position by Joe Haymes and in my opinion a 
good tune with some nice piano by Paul 
Mitchell. Fine ensemble work — certainly 
ahead of it’s time. 

Mack Gordon and Harry Revel wrote a nov¬ 
elty song, “When Gimble Hits The Cymbal”, 
which is up next. Plenty' of solo’s on this 
Haymes arrangement including chase chorus’ 
on the ride out by Freeman and Ricci. Toots 
Mondello’s alto is also heard and Cliff Weston 
is the vocalist. 

“White Star Of Sigma Nu”, an up-tempo 
arrangement, closes out this remote broadcast. 
This tune moves right along with excellent 
solo’s by Ricci, Freeman and Mondello. The 
brief trumpet may be Andy Ferretti. Paul 
Douglas cuts in for closing credits and this 
AIRCHECK ends. It’s probably the only 
remote broadcast available of the Haymes 
orchestra of this or any other period and it 
showcases the arranging and composing 
talents of Joe Haymes. 

— Bob Thompson 


/URCRIECR RECORDS, P.O. Box 724, Redmond, WA. 98052-0724 










STEREO 



DICK DURHAM 


t 



) 


FLEURETTE 

Records 

STEREO 

DDI 



With the music of 
FRANCES C. BOND 








Take the time off and relax from this rapid pace of living in the world of NOW! Let DICK DURHAM put 
you "IN A NEO-NOSTALGIC MOOD" with the music of Frances C. Bond, combined with his mastery of the key-board 
and his new arrangements of twelve great songs. It has been said of DICK DURHAM that he is one of the most exciting 
artists of our times, constantly creating new sounds in music, with the ability to play three pianos simultaneously. He 
covers every aspect of music — classical, pop, jazz, blues etc. in a unique manner of sheer elegance. He holds a M.A. degree 
in music, a B.A. in English, and also conducts college seminars. In 1964 he won the Villanova College Jazz Festival Award. 
He also has covered the night-club, theatre, radio, T.V., concert, and college circuits through-out the U.S.A. So for your 
listening pleasure — 


FLEURETTE RECORDS Presents to you - 

DICK DURHAM 


SIDE 1 SIDE 2 


1. MY CONCERTO OF LOVE 

(F.C. Bond) Gold Clef Music B.M.I. 

2. ON A RAINY NIGHT IN PARIS 

(F.C. Bond) Gold Clef Music B.M.I. 

3. THE HEATHER ON THE MOORS 

(based on "Wurthering Heights" by 
Emily Bronte) (F.C. Bond) Gold 
Clef Music B.M.I. 

4. RENDEZVOUS IN ROME 

(F.C. Bond) Gold Clef Music B.M.I. 

5. THE TREE ON THE HILL 

(F.C. Bond) Gold Clef Music B.M.I. 

6. JEROME 

(F.C. Bond) Gold Clef Music B.M.I. 


1. A SYMPHONY FOR LOVERS 

(F.C. Bond) Gold Clef Music B.M.I 

2. I LOOK AT YOU 

(F.C. Bond) Gold Clef Music B.M.I 

3. VALENTINE 

(F.C. Bond) Gold Clef Music B.M.I 

4. PRAIRIE FIRE 

(F.C. Bond) Gold Clef Music B.M.I 

5. THE MASK OF BEAUTY 

(F.C. Bond) Gold Clef Music B.M.I 

6. AUTUMN REVERIE 

(F.C. Bond) Gold Clef Music B.M.I 


Arranged and Conducted by 
DICK DURHAM 


Produced by 
ALEX CZARENKO 
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EMILE 

<VOLEL 

VIMI POU DflMSER 

SIDE 1 

VINI POU DANSER 
PAS COUE SA 
CUCURUCUCU PALOMA 

SIDE 2 

TI FI A LEVE 
SIMANMAN OU 
PRES DE TOI JE SUIS 
ANNIE RAPPELE OU 


I WISH TO EXTEND MY THANKS TO: 

WILLY BAPTISTE: BASS GUITAR 

CHARLES (CATIWANN) PAUL: KEYBOARD, ACCORD IAN 
ARTHUR LOVELACE 
SMITH TOUSSAINT 

JAMES WALKER: DRUMS & PERCUSSION 
ART BEVERIDGE: HORN 
JEAN-HERBERT VINCENT 
LESLY WALKER: GUITAR 


SPECIAL ACKNOWLEDGEMENT TO EMMANUEL (PICHO) VOLEL: VOCAL 


SOUND ENGINEER: EMILE VOLEL 
MIXING & EDITING: EMILE VOLEL & MICHEL PRESSOIR 
RECORDED AT PRESSOIR RECORDING STUDIO. 

PRODUCED AND ARRANGED BY EMILE VOLEL FOR SONDOR RECORDS. 

For distribution call 301-559-3048 
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SI MANMAN'OU 


&J. VoU 



VINl POU DANSER 
Vini pou danse r (3 fois) 

Cherie vini pou danser 
Meme si coeu'ou pa content 
Fo'ou pa gacherle temps 
FO que compren'n que 
Nou pap jeunn tou temps. 

PAS COUE SA 
O bei ti josianne doudou 
Faudrais ou compren'n moin 
Ce jalou li jaiou boneu a nou 
Pa coue sa'l ka vini raconte vous bei doudou 
M'deja ba ou toutt ti coeu a moin 
Pas coue sa doudou pas coue sa 
Jacques se on bonom'm tres jalou 
Pas coue sa doudou rinmin moin 
Ban moin ti coeu'ou pou la vi. 


Si manman'ou et madam ou tape / neye^ 

Moin vie connin ki less ou t'ap sove (bis) 
M'ape^sove manman moin 
Laisse femm la desann an ba dlo la 
Ma trouve^ott femm 

Moin pap jamm trouve'oun lott maman enco 
(Ref.) 

Mezanmi coue moin 

Manman desann an bas dlo la (4 fois). 

Jano avec fanmi'l tale binyin 
Manman'l ak madam li tape neye (bis) 

Li ale sove madam li 
Laisse^manman desenn an bas dlo la 
Trois mois pas passe 
Madam la sove avec youn lott nomm 


Mezanmi etc. . . . 






SliTgB] 


ANNIE RAPPELE'OU 


PRES DE TOI JE SUIS 

Annie rappele'ou l'eu nou te jeunn 

Pres de toi je suis 

Noute^res gai, tres insouciant, 

T'es pourtantloin de moi 

Nou te pense / que nou pap vie* 

Et dans tes yeux 

Que la jeunesse te eternel 

Je peux voir ta melancolie 

Paren'ou te di 

11 t'a laissee 

M'ce / musicien 

Tu penses encore a lui 

M'ce / vagabond, m'ce sans ave 

11 fait si mal 

Yo te la cause nou separe 

De voir que tu ne l'as pas oublie. 

t 

Et maintenant n'ap regrette 

Parfois, quand tu me dis "je t'aime", 

Min a present m'a l'etranger 

Au fond de moi, je voudrais te croire meme. 

Et ou marie moin pa blie'ou 

J'espere pourtant q'un jour tu oublieras, 

Min ce souvenir des jours passes 

Kapenante'm, nou connin bien 

Je t'aime tant, mon amour pour toi 

/ / 

Que sen tie nou pap jam croise 

S'ra toujours la. 

Et lamou nou minin a rien 

/ 

Pourtant pesonn pap empeche'm 

Prend le passe fort dans bras moin 


Annie rappele'ou etc. 
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CAUCASIAN FOLK SONGS AND DANCES 

National Azerbaijan Folk Orchestras of Baku Volume I: Azerbaijan Rashid Beybutov, tenor 

ARSHIN MAL ALAN (Comic Folk Opera by U. Gadzhibekov) • (Highlights — sung in Russian and Azerbaijan) 


ZERBAIJAN folk songs and dances, 
like those of all nations are 
spokesmen for the people in musi¬ 
cal form, and show the main 
characteristics of the nation. The 
Azerbaijan people are the only 
| people of the Transcaucasus re¬ 
gion who are mostly pure Tartars in origin and 
belong to the Moslem faith. Politically their country 
is divided between the Soviet Union and Persia. 
Around 3,500,000 Azerbaijanians live in the Azer¬ 
baijan Soviet Republic, which is one of the sixteen 
republics comprising the Soviet Union. Another 
1,500,000 Azerbaijanians live in the part of their 
country which belongs to Persia (Northern Persia- 
capital Tabriz). Azerbaijan was invaded politically 
and economically by many different nations 
throughout recorded history. In the last few hun¬ 
dred years it was mostly under Persian rule. After 
the Russo-Persian War and the Treaty of Gulistan 
in 1813, the part of the country which is today the 
Soviet Azerbaijan was given to Russia. During the 
Russian Revolution in 1917, the Azerbaijanians pro¬ 
claimed independence with their capital in Elizavet- 
opol and later in Baku — which remains also today 
the capital of the Soviet Azerbaijan Republic. How¬ 
ever this independence was short-lived, because 
in 1918 the British occupied this territory due to 
the troubled revolutionary situation then in all ter¬ 
ritories of the old Russian Empire, and as a result 
of conflict with Turkey. The British seized control 
and held it until 1919, when they withdrew. But 
the independent republic still could not hold out, 
because of Communist victories throughout the old 
Russian Empire, and finally in 1920 the Commu¬ 
nists also came to power in Azerbaijan, forming 
in 1922 a Transcaucasian Soviet Republic (including 
besides Azerbaijan, Armenia and Georgia). In this 
way Azerbaijan became one of the four original 
members of the U.S.S.R. In 1936, Azerbaijan re¬ 
ceived an independent status in the frame of the 
Soviet Union, as the Azerbaijan S.S.R. 

During the Second World War Allied troops oc¬ 
cupied Persia (Iran) to protect the transportation 
of American Lend-Lease war materials sent from 
the Persian Gulf through Iran to the U.S.S.R., mostly 
to Baku the capital of Azerbaijan. Under these 
conditions, Persian Azerbaijan was occupied by 
Soviet troops, up until May, 1946. Preceding their 
withdrawal, there was an uprising by the Azerbai¬ 
janians. The Iranian government granted limited 
autonomy to Azerbaijan in June, which it subse¬ 
quently rescinded. Azerbaijanians, as a result, have 
not independence in either Russian or Persian sec¬ 
tions. In the Iranian territory there is also no cul¬ 
tural freedom whatsoever for them. Economically 
the country is very poor, and the people are living 
under tragic conditions — although there was found 
on this territory recently oil, it was not developed. 
On the other hand, in Soviet Azerbaijan the people, 
although once again without any political freedom, 
have a tremendous cultural and economic develop¬ 
ment — making a difference at the border like night 
and day. The people are engaged mostly in the oil 
industry, which is given special attention by the 


Soviet authorities because this section with Baku 
is the center of all Soviet oil production. A very 
large part of the population is concentrated in ag¬ 
riculture also, with cotton being the most popular 
product. The famous Caspian Sea fisheries, equip¬ 
ped with modern machinery, produce three-fourths 
of the world's output of sturgeon caviar. The stand¬ 
ard of living, although very far from approaching 
ours, is radically above the standard of living of 
their brothers in Iranian territories. The official 
language in the Soviet Azerbaijan is their own 
Azerbaijan language. Education there has lately 
made enormous progress. There are many elemen¬ 
tary, secondary, and higher institutions of learning. 
In every bigger city there is an opera house, con¬ 
cert halls, and many dramatic and motion picture 
theatres, where works mostly of Azerbaijanian 
writers and composers are performed. One of the 
great Azerbaijanian composers, Fikret Amirov is 
represented in this album. Also represented in this 
album is a comic Azerbaijan folk opera "Arshin 
Mai Alan". The music and story, although very col¬ 
orful in the oriental pattern, is reminiscent of Ros¬ 
sini's "Barber of Seville". Arshin, trying to gain the 
heart of his beloved, gains access to her house in 
the guise of a merchant, and once there, with the 
help of a servant maiden overcomes outlandish 
obstacles and succeeds in his purpose. The per¬ 
formance presented in this album is sung in Azer¬ 
baijanian and Russian because this work is very 
popular not only in all Russia, but also outside of 
Russia, especially in the Near East. The folk songs 
and dances presented here are performed by the 
National Azerbaijan Folk Orchestra of Baku, which 
is very active in giving many performances, not 
only in Azerbaijan, but all over the Soviet Union. 
The tenor, Rashid Beybutov, is the most popular 
ledding tenor of Azerbaijan today. The songs and 
dances are typical, performed as they have been 
from time immemorial in the country of their origin. 
They have become, as does all folk music, tradi¬ 
tional — written by unknown composers, or by 
composers of the so-called "dilettante" period, 
which was the predecessor of the national move¬ 
ment of art music. (Through the circumstances re¬ 
ferred to above, the cultural development in Azer¬ 
baijan did not start really until after the First 
World War.) These songs and dances entertained 
not only the people, but also were performed in the 
courts of the nobility. The characteristics of the 
dances in comparison with our Western dances are 
radical in some cases — especially in that they are 
stationery and involve motions of the head, neck 
and forearms. Many of the songs sung by women 
choruses originated as harem songs — although to¬ 
day the women in the Russian part of Azerbaijan 
no longer live a secluded life as before, and in 
most cases do not hide their faces under the "yash- 

The works presented here are performed in the 
country of their origin and are made available for 
the first time, conforming with the Colosseum pol¬ 
icy of bringing into the repertory only authentic and 
unique recordings. 

Bruno G. Ronty 


1. a.) "At«hin Mai Alan" SIDE A 

b.) I found my love. (Ya liubov svoyu nashol.) 
Sung in Russian. Music U. Gadzhibekov from 
the comic folk opera, "Arshin Mai Alan." 
Rashid Beybutov, tenor. National Azerbaijan 
Folk Orchestra of Baku. 

2. "Arshin Mai Alan". - Duet between servant 
and servantess. Sung in Russian. Rashid Bey¬ 
butov, tenor. A. Kreshtcheva, soprano. Na¬ 
tional Azerbaijan Folk Orchestra of Baku. 

3. "Arshin Mai Alan" — Gultchokhra's Aria from 
Act II. S. Mustafayeva, soprano. National Azer¬ 
baijan Folk Orchestra of Baku. Sung in Azer¬ 
baijan. 

4. "Arshin Mai Alan" — Duet of Asker and Gult- 
chokhra. Rashid Beybutov, tenor. L. Maslenni¬ 
kova, soprano. National Azerbaijan Folk Or¬ 
chestra of Baku. Sung in Russian. 

5. "Arshin Mai Alan" — Gultchokhra's Aria from 
Act III. S. Mustafayeva, soprano. National 
Azerbaijan Folk Orchestra of Baku. Sung in 
Azerbaijan. 

6. The Nightingale Above the Red Rose. (Solovey 
nad rozoy aloy.) Sung in Russian. Rashid Bey¬ 
butov, tenor. National Azerbaijan Folk Or¬ 
chestra of Baku. 

7. You - My Spring. (Ty - moya vesna.) Music by 
Fikret Amirov. Azerbaijan words S. Vurgun. 
Russian words by A. Zharov. Rashid Beybutov, 
tenor. National Azerbaijan Folk Orchestra of 
Baku. Sung in Azerbaijan and Russian. 

8. My Bright Land. (Svetly moy kray.) 

Music by Fikret Amirov. Azerbaijan words by 
M. Dilbasy. Russian words by A. Zharov. 
Rashid Beybutov, tenor. National Azerbaijan 
Folk Orchestra of Baku. Sung in Azerbaijan 
and Russian. 

9. Branchy-eared Gold. (Zoloto vietvistoye.) 

Music T. Kuliev. Rashid Beybutov, tenor. Na¬ 
tional Azerbaijan Folk Orchestra of Baku un¬ 
der Kuliev. Sung in Azerbaijan and Russian. 

1. Azerbaijan Mugam. "Shur" SIDE B 

Music by Fikret Amirov. Bolshoi Theatre Or¬ 
chestra under N. Anosov. 

2. Benovshe (Azerbaiian Folk Dance) 

Zourna Trio directed by Ali Kerimov. 

3. Dervish (Azerbaijan Ashug Song.) 

Words by Ashug Alesker. Sung by Ashug Kara. 
National Azerbaijan Folk Orchestra of Baku. 

4. Dance from the Music of S. Rustamov to the 
Drama "Nizamy" by Mekhta Husein. National 
Azerbaijan Folk Orchestra of Baku under Seyda 
Rustamov. 

5. Gazel. Music by D. Dzhakhangirov. Words by 
S. Rustama. National Azerbaijan Ensemble of 
Song and Dance under A. Issrafilzade. 

6. "Sary Bulbular." Sara Kadymova, mezzo so¬ 
prano. National Azerbaijan Folk Orchestra of 
Baku. 

7. Muleili. Saz Ensemble under A. Babayev. 

8. "Bir Ala Gyozlu Yar" Ali Ovset Sadykhov, 
soloist and the Azerbaijan Folk Instruments 
Trio. 

9. Sevgilim, My Darling. Music A. Babayev. Azer¬ 
baijan words Z. Dzhabarzade. Russian words 
A. Zharov. Rashid Beybutov, tenor. National 
Azerbaijan Folk Orchestra of Baku. 



Be sure to check your needle periodically. This is the main guarantee of protection for your record. The fine grooves necessary to put 
as much music as possible on those records make it important to use a needle always in perfect condition. 
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FLEMING & MESSICK 
EVANGELISTIC PARTY 

(faifieC cm Scuta 



Desire and determination: These are the two words which best describe 
the motivating force behind this; the first recorded presentation by the 
Fleming and Messick Evangelistic Party. 

As you enjoy the harmonious blending of the voices of Louise Fleming 
and Shirley Messick it is apparent that the determination of this duo to 
bring you the finest in selections and quality of Gospel Music has been 
fulfilled. 

Louise Flemming and Shirley Messick are full time Evangelists in the 
Pentecostal Holiness Church - Members of the Western North Carolina 
Conference - and it is their desire to spread the gospel of Christ through 
this recorded presentation. 

We at Quintet Recording Company are proud that we were selected to be 
a part of this fine album. 


SIDE I 

1. Wonderful Savior.| : 45 

2. Without Him.3: |0 

3. Since I Said Goodbye To Egypt.2:10 

4. I’ve Been To Calvary.3:00 

5. Too Much To Gain To Lose.3:00 

6. I Will Follow Thee. |:30 

SIDE II 

1. Let Me Touch Him.3:25 

2. Who Am I?.3;|5 

3. I’m Following Jesus. 3 : o| 

4. 'Til The Storm Passes By.3:15 

5. Unworthy.2:55 


FULL TIME EVANGELISTS IN THE 
PENTECOSTAL HOLINESS CHURCH 
MEMBERS OF THE WESTERN N .C 
CONFERENCE 


ACCOMPANIMENT 
Pianist - Mrs, Vera Flanagan 
Guitarist - Wayne Hill 
Members of the Smith Memorial 
P.H. Church Ridgeway, Va. 


Proper care of this record will prolong its life ai 

enjoyment Keep it in cover when not in use; ayojn 
clean with soft, slightly damp cloth, set phono fi 
tahle ejreed, check needle frequently for wear 
permanently damage a record. 


landling playing surface; 
proper needle and turn- 
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for no reason at all 


SUSANNAH SMITH - "pitchpipe" 

CONSTANCE WARDROP - Business Manager 

BARBARA BAMFORD 

ANNABEL BENTLEY 

JOAN BOGDANOWICZ 

PAMELA BONNELL 

GRETA BOTKA 

ELLYN BROWN 

LINDA CIVERCHIA 


KATHARINE FOWLE 
ANN FREEMAN 
MIRIAM GERAGHTY 
KAREN KAYEN 
MARY LAUB 
DEBORAH MILLER 
BONITA PALMER 
DENISE PAULLY 
PATIENCE WHITE 



Side 1 


Side 2 


RUNNIN' WILD 

CALIFORNIA DREAMIN' - Solo: P. Bonnell 
LOVING SOUND-Solo: D. Paully 
GREAT MANDELLA-Solo: S. Smith 
LULA 

THAT'S ALL-Solo: B. Palmer 

DEFINITION OF LOVE — Solo: C. Wardrop, K. Fowle, D. Paully, A. Freeman 


HERE, THERE, AND EVERYWHERE - Solo: S. Smith 
BAREFOOT IN BALTIMORE 

BECAUSE-Solo: D. Paully, B. Palmer, C. Wardrop 

WE'RE SAVIN' OURSELVES FOR YALE-Solo: A. Bentley 

ENGLISH SUITE: Bourre 

COMMERCIAL — Solo: C. Wardrop, S. Smith 

NIGHT OWL —Solo: J. Bogdanowicz 
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SIDE A 

Zig It Up — Flourgan & Nlnjaman 


Goat Man — Bunny General 


Laziness Hold Dem Down — lapanese 


I'm Rapping- Kappa Fretly 


The Outlaw — Steelle & Cleeele 


SIDED 


Fudge Box — Bingie General 


New Brand Slang — Capt Barkley 


Guess — Mr . Pants 


lump & Kick Out — BeenyOon 


Produced by — Pickout 

Executive Producer — Lloyd 'Pickout’ Dennis 

Musicians — Steelie & Cleevie 

Recorded and Mixed at — Dynamic Sounds, Kingston, Jamaica. 
Art Directions — Errol Mrie’ Myrie 
(c) (p) Pickout 1990 


V.P. RECORD DISTRIBUTORS 

‘Miles ahead in Reggae Music’ 


UiiAUthnrlted Reproduction is Prohibited by Law, 


Distributed by 

fl'i;sZ3 

V.P. RECORD DISTRIBUTORS 

1 70-21 Jamaica Avenue, 
Jamaica, N.Y. 11432 USA 
Tel. (718) 291 7058 
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Madeline AAacAfeil-- vocals, Hammer dulcimer e-o 
fretted, dulcimer 

Seth Austen guitar' 

Francis Lapp Averitt 'jTute —' 

CFlawn 'Williams - vocals 

Produced 6y Seth Austen 

(Ejngineered by QSilfAAclEjCrotj 

(Recorded at 'Bias Studio, Springfield,WA —u 

Cover design e-callgraphy m B.BCHale— 1 

CFront-co\>er jtHotocjrapfi bg Joe QDevenney 

(Bacl-co\>erphotograph by -Mary Volya —' 

(for correspondence e~ Concert information.i - s 

OZoots b-C&randne s Music 

CP.O. Bax 2164 
'Winchester, VA 22(501 
703/668-6152 

Special Jhanhs to Alaida Jones, Sam. eA Carried 
OZizzetta.Anna Ciarrg, Joanjdauer, A my Warner, 
OdarenMazza., DtutfiAnneMacfleiC, James Mac- 
pled, Judie (Pratt and CSetty JSarrett - tb&-A 
Carte beneath, my 'wingsT^’ 


Side One-' 

Soon It's CjonnaOZairts 3'27 
'Jam JJoncs 6*JJarvcy Schmitt t Chaj)j)c((e~Co. (ASCAP) 
arr. M.MacXcif 

2. CThe'Water is Wider* 4 32 

'Traditional 

arr. MacNcil, Averitt. Austen. 

3 . 03fow theWind Southerly jCSbe. Keel'Kow 3 ‘07 

Cradltional 

arr. ~MacNelC, ^Austen, 

4. CHelfo 3-31 

Lionel OZitduc, (Broctman Music (ASCAP) 
arr. S. Austen. 

5 . ^jour Song 4-41 

Elton Join e.'Bernielauyin.'VickJamesMusic (BMl) 

Side Iwo 

1. JZiver OZising 3 : 07 

Seth Austen. © Roots e-Tirancdes Music 
arr. Setl Austen. 

2. 'Wild -Mountain r jhymeA 3-32 

traditional 

arr MacNe.il. Austere 

3. Summertime-' 3'0‘J 
tgeorgee.lra§erslwin, (yerslynnPullislung Cory. 
(ASCAP) arr. S. Austen. 

4. Send In Jhe Clowns 3 -26 

Stephen Sondheim., (Revelation Music Ruhlishing Cory. 
(ASCAP) arr. MacNeil 

5 . OZ.iver' 4--32 

Hitl Staines, Mineral Oliver Music (BMl) 
arr. Austen, MacNeil Williams, Averitt 



lx's Goina 



_ 5 oiys s-witd 
fiammer JhiXcimcr 

CMadeflne —’ 




FOR A FREE CATALOQ listing more than 100 
albums e- boohs ojdulcimer,guitar, and other 
jvlb music,please write to: 

KICKING) MULE RECORDS, INC. 

CP. 0. Box 158 
Alderpoint, CA 95411 


© I5>85 IZicking JAufe Odecords, Xn 










DOUBLE DECKER I 












Tom Guth Jim Macdonald Scott Williams Jim Tobias 

Keyboards Lead Vocals, Guitar Bass Guitar Drums 



All songs written ®, ® 1987 Jim 
Musical arrangements by Jim Macdonald 
and THE FEVER 

Engineered and Produced by Craig Shaffer, 
Jim Macdonald and THE FEVER 
at DAK Audio, Sellersville, PA 


Additional information, contact: 

THE FEVER 
228 North 12th Street, Box #3 
Allentown, PA 18102 
(215) 433-1759 


Artwork: Margaret Heckman 
Photography: Kevin Bubbenmoyer 
Printing Consultation: Chris Kincaid 
Touring Staff: Fred Newhard, 
Tom Gonya, Don Golden 


APPRECIATION TO: Mrs. Tobias, Dick Kantner and D.J.’s, Bob Maicks, Joyce Shellenberger, Larry Richman, Sue Tobias, 
Patty Fatzinger, Kathy Borso, Karen Brodoski, Diane Davis, Kim Stack, and Marie Arbegast. 


Very special thanks to all the people who have been supporting the band. Without you, none of this would be possible. 
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BY THE 

LEROY BOSTIC 
MELLOW AIRES 

• Not Sensational 

• Not Hot 

• But Good 


LE ROY BOSTIC 
8 ROBIN ROAD 
YEADON, PA. 


wciatcs, 130 West 42nd Sire 


Package & Pressing — Adrian Asst 


eel, New York City 


They say tlial you are Square if you like your music Sweet, Smooth and 
Swingy. I am a Square. 

I dedicate this my first experience of recording to my numerous fans and 
well Wishers. They are the on^S who have constantly insisted that I join 
the Can Gang, so that they could hear me by remote control. 

I do not anticipate reaping g financial harvest from this endeavor, though 
it would be appreciated. My m<Sst sincere wish is that the Canned Mellow 
Aires will be tolerated and enjoyed as much as the Live but Old 
Mellow Aires. gk 

I wish to remind those who are not acquainted with the Mellow Aires 
personally, that we are musicians singing rather than singers playing. 


Personnel 

Piano player, tenor singer Ellsworth Coleman born in Louisville Ky. before the turn 
of the Century. Veteran of World War I (never under fire but was a fine runner). 
Fourteen years of service with the Mellow Aires. Resides in New York City but spends 
95% of this time in Philadelphia. He is a great Yankee and Dodger fan when they 
are winning. 

Bass Violin player and Bass singer, Edward (Gabby) Hayes, born in Raleigh N.C. 
He is very talkative (says about 10 words a year). Was once a track man for the 
John Wannamaker Store in Philadelphia, being a member of the once popular Meadow- 
brook A.C. A Mellow Aire for 12 years. He aspires to be a Big League Manager and 
can always tell you why the Dodgers don’t win. 

Seriously the above two men are two of the most outstanding men in the business as 
to integrity and conscientiousness! As to their ability as performers I will let you judge 
for yourself. However I know they are great. 

I augmented my trio for the recording by having a drummer use his brushes on his 
snare and use his Congo on Calypso numbers. He is a 23 year old furrier by day and 
a Mellow Aire when needed. He is one of the few fine young musicians that will listen 
to an Old Square. Bennie Parks is his name and has worked with me for the past 
two years. 

The fourth voice heard on the vocals (baritone) is that of my 17 year old son, Le Roy 
E. Bostic, Jr. He is also an auxiliary percussionist and will be seen with me a great 
deal in the immediate future. He has a fine ear and a great deal of natural ability. He 
agrees that his father is a Square. 

Le Roy E. Bostic, Sr. organized, operated, arranged and booked the Mellow Aires from 
the time of its beginning in 1947. He is the only one who liked the leader. 

Alto Sax and lead singer. 

Born in West Chester Penna. in 1900. A resident of Philadelphia since 1912. Started 
his musical career as a Cello player. Switched to Sax to finance his education. For the 
past two years a pensioner from the Court of Quarter Sessions where he worked in 
their Parole and Probation Department for 24 years. 

Personally regards himself as a very fortunate person because of the constant demand 
for the Mellow Aires to perform, in spite of their squareness. 

I am grateful and sincerely appreciative of the many friends whom I have met through 
the medium of music. 


Side Two 








































































































































































































































































































































































































































SONNY N. WARMER aka REECE L. CRISP 
presents... 

The L.A. Song 

PRODUCED BY REECE L. CRISP and DENNIS C. BROWN 


WORDS, MUSIC & VOCAL BY 

Sonny IM. Warmer 

aka 

Reece L. Crisp 


VOCAL RECORDING, 
VOCAL & INSTRUMENTAL 
MIX AT 

Baby O Recorders 
Hollywood, CA 


BASIC TRACKS RECORDED AT 
Monterey Studios 
Glendale, CA 


ASSISTING 
Bobby Macias 
Phil Brown 


DRUMS 
Tony Morales 


MASTERING 
Bernie Grundman 
Mastering Studios 
Hollywood, CA 

PRESSING 
KM Records Inc. 
Burbank, CA 


ALBUM COVER PRINTING 
Modern Printing 
L.A., CA 

RECORD LABELS 
G&M Graphics 
Hollywood, CA 


LOS ANGELES I LOVE YOU SO 
YOU'RE WHERE I WANT TO BE 
OH HOLLYWOOD, HOW I 
JUST LOVE YOU SO 
ALL YOUR GLAMOR, YOUR STYLE, AND PALM TREES 

AND CELEBRITIES 


LYRICS 

YOU ALWAYS KNOW WHAT'S HAPPENING 
AND YOU ALWAYS SHARE IT WITH ME 
OH L.A. I JUST LOVE YOU SO 
YOUR SANDY BEACHES, SUNSHINE, 


(INSTRUMENTAL VERSE) 

YOU ALWAYS KNOW WHAT'S HAPPENING 
AND YOU ALWAYS SHARE IT WITH ME 
OH L.A. I JUST LOVE YOU SO 
AND I KNOW THAT YOU LOVE ME 


WE GRATEFULLY ACKNOWLEDGE THE FOLLOWING OFFICIALS AND OFFICES OF LOS ANGELES AND HOLLYWOOD AND THE ENTIRE LOS ANGELES 
COMMUNITY FOR INSPIRATIONAL GUIDANCE AND KIND ASSISTANCE IN PROVIDING HISTORICAL AND GENERAL INFORMATION FOR THE RECORD 
AND VIDEO PRODUCTION OF THE L.A. SONG" 


OFFICE OF THE MAYOR 
LOS ANGELES, CALIFORNIA 
THE LOS ANGELES CITY COUNCIL 


THE HOLLYWOOD 
CHAMBER OF COMMERCE 
THE GREATER LOS ANGELES 
VISITORS AND CONVENTION 
BUREAU 


n USA—All Rights Reserved 


ALSO AVAILABLE ON VIDEO CASSETTE 
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THE TROIKA BALALAIKAS is three young and exuberant musicians from 
California who re-create the spirited excitement of Russian folk songs. Dressing 
in authentic costumes, singing in Russian, and playing traditional instruments, 
the trio captures the richness and passion of Russian folk melodies and rhythms. 
Entertainers in the true sense of the word, the Troika Balalaikas never fails to 
bring its audiences to their feet—singing, clapping, and dancing to the captivating 
rhythms of Russian folk music. diane sward rapaport. music works Magazine 


SIDE ONE 

1. POLYANKA 

Song from the Ural Mountains 

2. PODGORNAYA 
Village Song 

3. POLYUSHKA POLYE 
Meadowlands 

4. GARI GARI! 

Burn Burn, Gypsy Love! 

.5. SVYETIT MYESYATS 
Bright Moon 
6. TANYETS KOZAKA 
Dance of the Cossacks 


1. MEDLEY 

VO SADU - In the Garden 
HOPAK - Ukrainian Men's Dance 
NA RECHEN 'KU - To the River 

2. NA RYBALKYE 
Fishing 

3. YABLOCHKO 
Sailor’s Dance 

4. KOROBUSHKA 
The Pedlar’s Pack 

5. TAMBOVSKI KHORAVOT 
Tambov Round Dance 

S. ACH, SYERDTSE MOYA! 

Oh, My Heart! 

7. MEDLEY 

Down the Kazanka River 
Folk Dance 


ROY TORLEY grew up in Sunnyvale and 
taught himself to be a virtuoso balalaika 
player. He also plays prima and alto 
domra and the alto balalaika. 




LYNN CARPENTER has a master’s 
degree in ethnomusicology. She was 
captivated by the sounds of the balalaika 
emanating from a room at UCLA and 
immediately began to learn to play it. 
She also adds her beautiful melodic 
voice in a characteristic Russian style. 
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GREG CARAGEORGE adds a strong 
rhythmic foundation on the contra-bass 
balalaika, an enormous triangular bass. 


Photography: Dennis 
Design: Cristina Sim< 
Production Consultar 


Side one was recorded by Michael Cogan at 
Bay Records using an Ampex MM 1000-8 
Recorder and Electrovoice, AKG, and Bayer 
microphones. Side two was recorded by Jack 
Kenny, live at Family Light Music School in 
Sausalito using a Nakamichi Model 700 It and 
bi-naural microphones. No limiting or 
compression was used on side two in either 
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This record produced in cooperation with the 
American Society tor the Preservation of 
Eastern European Music and Dance—a non¬ 
profit organization: 3021 Anza #1, — 

San Francisco, CA 94121. 




















KRISTINA OLSEN 

vocals, acoustic guitar, saxophone 


THE LOOSE STRING BAND 

John Moynier ► electric guitar 

Danny Gray ► electric bass 

Dave Souers ► traps and percussion 

Craig McGaughey ►acoustic piano 

Nancy Makoul ► harmony vocals (A3, A4) 


GUEST ARTISTS 

Marty Rifkin ► steel guitar (A1, A3, B1) 
Miriam Mayer ► violin (A4, A5, B1, B5) 
Melanie Harby ► flat top guitar (B5) 
Dave Gage ► harmonica (B3) 

Doug Whitney and the Penvy 
Debs ► back up vocals (B1) 


side A 

1 Freeway Lover 

2 Love is a Sometimes Thing 

3 Someplace to Put It 

4 Insomniac's Lullaby 

5 Mother of Peril 
side B 

1 It Don't Take Too Much 

2 In My Arms Again 

3 This Old Train 

4 Three Little Bears 

5 Maria 


produced by Kristina Olsen 
remix ► Rick Ruskin 
photography ► EK Waller 
cover design ► Gunnar Swanson 
recorded at Lion Dog Music, 


Meesy Holberg for the KO&TLSB logo 
Brian May for putting our music on the air 
Barry Solomon for the 

chords on "Mother of Peril" 

Eric Breiman for the front cover concept 
Phelee Butte, Grant Cramer, De Paque, 
Dawnzerlie Greane, Robert Kaiser, 
and Douglas Whitney for modeling 
Andy Hadel for research 
Michael Hoover, Koicholo Oshio 

and John Zehnder for keeping my 
instruments in repair 
Ardis Clark for the line "someplace to 
put it for the winter" 

Bob Riskin and all the McCabe's gang 
and especially Mom 
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WILD APACHE MIX EMOTION VOL. 2 



VARIOUS ARTISTS 

SIDE A 

1. DANGER 

Frankie Paul 

2. WHE THEM COME FROM 

Poppie Irie 

3. MY LADY LOVE 

Junior Vibes 

4. BOY YU NICE 

Lady Shabba 

5. BEHOLD 

Wayne Daniel 


SIDE B 

1. AS I THINK OF YOU 

Tyrone Taylor 

2. TIME TIME 

Tony Rebel 

3. TRY TRY 

Trevor Sparks 

4. GIRL DEM DOLLY 

Apache Scratchy 

5. RIGHT BACK TO YOU 

Frankie Paul 


PRODUCED BY: Robert Livingston 
RECORDED AT: Penthouse Studio, Music Works Studio 
MIXED AT: Penthouse Studio 
ENGINEER: Toney Kelley 


MUSICIANS: Steelie & Clevie 
OVERDUB: Tony Asha 


DESIGN: Alex McLaren, Khartomb Design 


® 1990 © 1990 V.P. RECORDS 


MARKETED a DISTRIBUTED BY V.P. RECORDS 
(MAIN BRANCH) 170-21 JAMAICA AVENUE, JAMAICA, NEW YORK 
N.Y. 11432 U.S.A. 

© (718) 291-7058 © TOLL FREE (800) 441-4041 
© FAX (718) 658-3573 


ALSO: V.P. RECORDS OF FLORIDA 
5869 SW 21 ST. STREET, W. HOLLYWOOD, FLORIDA 33023 
© (305) 966-4744 
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VOLJ IDE 


I 


WASHBOARD BLUES (E-20992; E 4178) (a) 
WASHBOARD BLUES (E-20993; E-4179) (a) 
THAT'S NO BARGAIN (E-20994; E 4180) (a) 
THAT'S NO BARGAIN (E-20995; E 4181) (a) 
BONEYARD SHUFFLE (E-21597; E-4260) (b) 
BONEYARD SHUFFLE (E-21598; E-4261) (b) 
BUDDY'S HABITS (E-21594; E-4263) (b) 
ALABAMA STOMP (E-22981; E-4382) (c) 

1. ALABAMA STOMP (E-22982; E-4383) (c) 

2. ALABAMA STOMP (E-22983; E-4384) (c) 

3. HURRICANE (E-22984; E4385) (c) 

4. HURRICANE (E-22985; E-4387) (c) 

5. BACK BEATS (E-21720; E-4640) (d) 

6. BUGLE CALL RAG (E-21718; E-4643) (d) 

7. CORNFED (E-23665; E-6302) (e) 

8. CORNFED (E-23666; E-6303) (e) 




(c) As (b). New York, January 12, 1927 

(d) Joe Venuti, vln; added. New York, March 3, 1927 






STAN & STEVE HESTER (1976) 


































MUSICIANS 

Guitars: David Kirby, Alford Newell 
Bass: Bobby Dyson, Mike Leech 
Steel Guitar: Stu Basore 

Keyboards: Hargus "Pig" Robbins, Benny Kennerson, 
Mike Lawler 

Drums: Jerry Carrigan, James Isbell, Terry McMillan 
Harmonica: Terry McMillan 

Strings: Sheldon Kurland, Byron Bach, George Binkley 
III, Marvin D. Chantry, Roy Christensen, Carl 
Gorodetzky, Lennie Haight, Wilfred Lehman, Steven 
Smith, Samuel Terranova, Gary Vanosdale, Stephanie 
Woolf 

String Arrangement: Mike Leech 
Background Vocals: Sound 70 Singers 


TONY ALAMO SINGS 


LOVE SONGS FOR SUE . . . 

AND YOU 


Doing this album, "Love Songs For Sue ... And You," took me on a trip of memories I want to share with 
you. This album is a part of a collection of love songs I sang to Susie before we were married, at the period of 
time most of these songs were written, people lived in a different world. Life was clean, the world was filled 
with love songs; the composers wrote a message into these songs of... boy meets girl, they fall in love, join 
hands and go off into the sunset of life together, for better or worse, rich or poor, their vows before God were 
eternal, to thank God for all the blessings of life, to accept the unpleasant things of life together... God says a 
three-fold cord is not easily broken: that is true, just Susie and me and Jesus makes three ... we are happy in 
our blue heaven. Even when the storm clouds of time, and the angry waves of the enemy of our soul lash out 
at us, we won the battle. I would not exchange one minute of life God has let me live with Susie, I hope you 
receive the pleasure listening to this album I have had in sharing it with you. 


My good buddy Porter Wagoner produced this album, it 
was recorded at Porter's studio. Fireside, in Nashville, 
Tennessee. The little song "Susie" was written for me by 
Merle Haggard. 


Produced and Directed by: Porter Wagoner 2. 

Recording Engineers. Tom Pick, Roy Shockley 
Mastered by: Randy Kling at Randy's Roost 3 

Photography: Hope Powell 

Recorded at: 4. 

Fireside Recording Studio 

813 18th Ave. South 5. 

Nashville, Tennessee 


SIDE A 

Heart Aches 1. 

Hoffman and Kenner/MCA Inc./ASCAP 2:57 
My Blue Heaven 2. 

Whiting and Donaldson/Leo Feist Inc./ASCAP 2:23 
Susie 3. 

Merle Haggard/Shade Tree Music/BMI 2:29 
I Can't Stop Loving You 4. 

D. Gibson/Acuff-Rose/BMI 2:58 

Am I Blue 5. 

G. Clark and H. Akst/Warner Bros. Music/ASCAP 2:28 


SIDEB 

No Greater Love 

M. Symes and I. Jones/I. Jones Music/ASCAP 3:00 

Near You 

Craig and Goell/Suprertie Music/ASCAP 2:30 

Anytime 

H. Lawson/Uni-Chappell Music/BMI 2:26 

Sioux City Sue 

D. Thomas and R. Freedman/Edwin Morris & Co./ASCAP 2:27 

My Happiness 

Peterson and Bergatine/Happiness Music/ASCAP 2:58 
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side 1 — dancing 
Jimmy's Favorite Jig 
Cincinnati Hornpipe 
Parry Sound Reel 
Westwind 

Staten Island Hornpipe 
First Western Change Jig 


F-FW-1 


side 2 — listening 
Shepherd's Wife Waltz 
Rory O'More Jig 
Laura Susan Reel 
Beer Barrell Polka 
Silver and Gold Two-Step 
Montreal Reel 
My Love is But a Lassie Yet 
Protestant Boys' Jig 
Heart of My Kitty 
Road to Boston 
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F & W STRING BAND 


r 


OTHER RECORDS (same price) 

F & W String Band, Vol. 2 

Canterbury Country Orchestra 

Canterbury Country Orchestra Meets 
the F & W String Band 

Mistwold (with the Canterbury Orchestra) 

Fireside String Band 

We made this recording at the Farm and To introduce the musicians: 

Wilderness Camps high in the mountains of 

Vermont. The band of twenty musicians con- Dave Bussard — guitar 

sists of the staff and campers who play this old- Tim Cramer - fiddle 

time music for our weekly square dances. Jayne Danska — guitar 

Despite the competing attractions of construe- Debenedetti - guitar 

tion, hiking, farming, canoeing, and many Ebe Emmons-flute 

other things (including dancing), more people n on J* .. - s rm g anjo 

, • • ,, ' , ... . , Dave Fuller -accordion, harmonica 

have joined the band each year. This is the R He na drums 

largest we have been. Brad HuI1 _ double bass 

With difficulty we corralled this diverse Dick Kimmel - piano 

group for one rehearsal before performing at Josh Kleederman - guitar 

the Vermont Fiddlers’ Convention in Castle- Dave Lesnick - guitar, kazoo 

ton Four Comers in August of 1969. We were John Maisel - harmonica, guitar 

pleased by the warm reception and encouraged Andrea Mason - flute 

to make this record. Margie Morgan - fiddle 

Since this music is commonly played by Steve Murphy - fiddle 

groups of three or four, it is unusual to hear ? ic * 1 I !f rker , “ fiddle 

it played by a large band, particularly with Steve Postal - guitar 

„ r- rf + w . , Al Howard Richman - fiddle 

the addition of flutes. Varying shghtly in Nancy Sharpless - flute 

composition from piece to piece, the band Jack Sloanaker - conductor, fiddle, 

consists basically of six fiddles, four flutes, plectrum banjo, piano 

accordian, five guitars, banjo, piano, drums, Alex Sloss - guitar 

and bass. All pieces use the full band with Abby Waring - fiddle 

the exception of Heart of My Kitty and Laura Steve Zeichner - flute 

Susan Reel which are piano-accordion duets, 

and the Montreal Reel which starts with a Dave Fuller and Jack Sloanaker have 

usual band of three instruments and adds two performed with the Canterbury Country Or- 

or three instruments at a time until everyone chestra at the Club 47, the Beers Family 

is playing. Festival and Newport Folk Festival. 

The music itself is ageless. It was written Thanks are also due to the sound crew, 

anywhere from the present (Jimmy’s Favorite, They are: 

Laura Susan) to as far back as the 16th or ... . 

17th century (Protestant Boys’ Jig) Much Chris Waring - sound recording 

f .. ; , , . , , " John Bernstem, Greg Edward, Greg Feise, Dave 

of it cannot be dated and some has never Fuller, Jr „ Pet er Getzels, Mike Lasky, Doug 

been written down (Westwind). Its directness, Morrison, Mark Smith, Nazir Sunderii, Nat 

simplicity and rhythm give it a certain charm Waring, 

not often heard today. The music is for both 

listening and dancing. On this record, side 1 The sound crew coped with the usual 

is arranged particularly for dancing with the problem of accoustics by draping our square 

music being played seven times through to dance hall with dozens of sleeping bags and 

fit the length of most square dances. Don’t blankets, as well as the special problems of 

be surprised, however, if you find yourself country recording - water pumps, telephone 

dancing around the house to both sides of bells, rain on the roof, and singing birds, 

the record. We hope you enjoy the resulting music. 

STEREO/F-FW-1 

This record produced by F & W Records. Additional copies available postpaid in the U.S. for $6.00 (other countries 
add 17 oz. postage) from F & W Records. Box 12, Plymouth, Vermont 05056. 
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Jacket design by T. Sonentz-Papazlan • Stephen Daye Associates, 
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Executive Producer: David Maldonad 
Producer: Papo Gely I 
Recording Engineer: Dand Comock 
Asst. Engineer: Marty Lanm 
Mixed by Papo Gely and Jbn Fausty 
Mix Engineer: Jon Fausty 1 
Asst. Engineer: Kevin Thomas 
All Instruments Performed and 
Programmed by Papo Gely 
Recorded at Audio American Studios 
—Orlando, FL 

Mixed at Sound Ideas—New York 


/ davld 
( • L maldonado 

V J P management 

1674 Broadway 
New York, NY 10019 
Telephone: 212-247-688B 
Telex: 333227-DMM-NY-UD 


-Ricardo'BttancQuri 


1088 Bluedog Records 

Marketed & Distributed by Sutra Records, Inc. 
One Madison Ave., New York, NY 10010 
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SIDE 1 

FEELINGS 3:27 

(Albert) 

Fermata International 
Melodies, Inc. 

ASCAP 

TIE A YELLOW 
RIBBON ROUND THE 
OLD OAK TREE 2:07 

(Levine-Brown) 

Levine & Brown Music, Inc. 

BMI 

DEEP PURPLE 3:09 

(DeRose) 

Robbins Music Corp. 

ASCAP 

LOVE WILL KEEP 
US TOGETHER 3:25 

(Sedaka — Greenfield) 

Don Kirshner Music, Inc. 

BMI 

GOODBYE YELLOW 
BRICK ROAD 2:20 

(John — Taupin) 

Dick James Music, Inc. 

BMI 

THE ENTERTAINER 2:15 

(Scott Joplin) 

(Adpt. & Arr. by Bob Ralston) 
Harry Von Tilzer Music 
Publishing Co. 

ASCAP 


SIDE 2 

RHINESTONE COWBOY 

(Weiss) 2:38 

20th Century Music Corp. 

House of Weiss Music Co. 

ASCAP 

THE WAY WE WERE 2:16 

(Hamlisch — Bergman) 

Colgems Music Corp. 

ASCAP 

THE HUSTLE 2:24 

(McCoy) 

Warner-Tamerlane Pub. Corp. 

Van McCoy Music, Inc. 

BMI 

SEND IN THE CLOWNS 

(S. Sondheim) 4:02 

Revelation Music, Pub. Corp. 
ASCAP 

MANDY 2:55 

(English — Kerr) 

Screen Gems Columbia 
Wren Music Co. 

BMI 

BACH: JOY 2:33 

(Adpt. & Arr. Bob Ralston) 

Harry Von Tilzer Music 
Publishing Co. 

ASCAP 


Bob Ralston has always had the happy faculty of en¬ 
joying not only the beautiful, traditional music so loved 
by his longtime fans, but also, the best of the contem¬ 
porary songs. “I love today’s music," he says. “I think 
today’s young song writers are saying things and singing 
things all of us have thought about and dreamed of for 
years — and saying them in a way which is fresh and 
absolutely honest. To me, this new music says so much 
of what we all feel and believe, way down deep in the 
heart of us.” 

So in this album Bob plays his favorites from both 
fields . . . and does them in a way you’ve never heard 
before! He plays the organ and piano simultaneously of 
course, as he so often does on his concert tours. But he 
does a little more - plays a total of fourteen different 
instruments . . . everything from a concert grand to a 
bell tree, and a tack piano to a triangle and . . . through 
the magic of over-dubbing ... plays them all at the same 
time! You'll even hear a dozen or so Bob Ralstons urg¬ 
ing you to “Do the Hustle" in an irresistable version of 
this big discotheque hit. 

It’s all here — the soaring, spine-tingling beauty of 
Bach’s “Joy" .. . always demanded by Bob’s fans on his 
concert tours; an enchanting “Love Will Keep Us To¬ 
gether"; the poignant loveliness of the Grammy-Award 
winning “Send In The Clowns," with a shimmering ar¬ 
rangement of circus-like bells in the background; a rip¬ 
roaring no-holds-barred “Rhinestone Cowboy,” which 
features not only the Clavietta and Moog synthesizer but 
also the Ralston-Thomas Organ version of a horse’s 
whinnying neigh! 

You'll hear also his great-rag-time piano on “The En¬ 
tertainer” and “Tie a Yellow Ribbon,” contrasted with 
his impeccable concert-piano arrangement of the forties 
hit, "Deep Purple” — the same one that brought him to 
Lawrence Welk’s attention a few years ago. There’s the 
haunting ... and beautiful . . . “The Way We Were," and 
two of the most outstanding contemporary songs of the 
day, Barry Manilow’s “Mandy,” and Elton John’s “Good¬ 
bye Yellow Brick Road," and of course, the meltingly 
lovely title song, “Feelings," played on the clavietta 
with the lyricism and delicacy so typical of Bob’s work. 


I first met Bob about seven years ago, when I began 
collaborating on the first of several books with Lawrence 
Welk. At the time Lawrence said to me, “Bob Ralston is 
an artist. I picked him as the winner of a piano contest 
when he was only fifteen, because I thought he had such 
great potential. And just listen to him now! I really picked 
a winner." 

One of the reasons Bob is so open to the treasures of 
newer music is because he sees the world partly through 
the fresh and unspoiled eyes of his two children, Dianne, 
10, and Randy, 12. Along with his Dutch-born wife Fietje, 
the Ralstons live in a woodsy area of Laurel Canyon in 
the San Fernando Valley, together with assorted cats, 
dogs, chickens, a monkey named Laura, and a friendly, 
eight-foot tall llama which strolls the grounds with pa¬ 
trician dignity. That may give you some idea of the wide- 
ranging interests of this consummate musician, and one 
of the reasons his work reflects such constantly grow¬ 
ing and maturing artistry. 

Four of Bob’s colleagues from the Welk show assist 
him in this recording — guitarist Neil Levang, bassist 
Richard Maloof, arranger Bob Smale, and drummer 
Doug Smart. Arranger Will Schaefer and drummer Earl 
Palmer contributed their talents also, as did Thomas 
Organ engineer Ernie Smith, and sound engineer, 
Thorne Nogar. 

This is the first recording Bob has made in four years, 
because his heavy schedule of personal appearances 
and Welk shows never allowed him enough time to do 
the kind of job he insists on. But now, he's done so. And 
you’ll hear not only the total perfection Bob always 
brings to his work in terms of technical expertise and 
flawless musicianship. You’ll hear the warmth, the com¬ 
passion, the excitement and enormous emotional con¬ 
tent which mark all his performances. 

In short, you’ll hear Bob Ralston expressing his 
deepest “Feelings” ... in music. 

Bernice McGeehan 

co-author of Lawrence Welk’s 

“Wunnerful, Wunnerful” 

“Ah-One, Ah-Two” “My America, Your America" 


14 instruments played by Bob Ralston on this album! 


Concert Grand Piano 
Tack Piano 

Electronic Harpsichord (Vox) 

Real Harpsichord 
Clavietta 

Thomas Californian Organ =267 
Thomas Trianon Organ *606 
Thomas Celebrity Royale Organ *871 


Thomas =2001 Organ 

Maracas 

Orchestra Bells 

Triangle 

Bell Tree 

Celesta 
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Side One 

W$ltz 3 ■ Let It Rain • Postcards ■ Orange • OK Tonight • Waltz 2 • Cat Christmas 
*p||e Two 

Aad Waltz • Fate • Trouble • What's It Like For You? • Echo • The Light 

t ■ 

rerformed by Samantha Lien and Magik*Magik Orchestra 

SanjBntha Lien, vocals & acoustic guitar All songs written by Samantha Lien 


m Liana Berube, violin 
f Stephanie Bibbo, violin 
%$Ali$a Rose, violin 
*|ilip Brezina, violin 
y Fankuchen, viola 
^se Ader. viola 
Bn Wang, cello 
Wchelle Kwon, cello 
Wit Blades, B3 organ 
fjohn Freeman, trumpet 
r Alex Camphouse, horn ■ 

* Ryan Black, trombone & tuba 
■ Jesse Barrett, oboe 
Natalie Parker, clarinet 
Jennifer Hunt, flute 
Jason Slota, drums & percussion 
James Riotto, bass 
Matthew Heulitt, guitars & ukulele 
Minna Choi, piano & conductor 

Additional vocals by Minna Choi, Laura Dean, Alex Kushner, 
Meghan O’Connor, and Kevin Trowbridge 


Minna Choi, music director & arranger 
Dario Slavazza, session assistant 


ushner 


Produced by Laura Dean and Alex Kushn 
Recorded and mixed by Laura Dean 

Assistant engineers: Ryan Ellery, Veronica&mojfetti, Derek Schultz, and Maryam Qudus 

Recorded at Tiny Telephone in San Francisco, California 
Mastered by Piper Payne at Coast Mastering in Berkeley, California 
Vinyl production consultation by John Vanderslice 

"Sydney Heads" (1865) by Eugene von Guerard, used with permission from the Art Gallery of New South Wales, Australia 
Album design and photography by Alexander Kieselstem 
Art direction by Alexander Charles Winter 


Samantha did not get to hear this album. She would be over the moon if she did. It's an absolute dream! 

Much love and gratitude to all the amazing musicians that made this album what it is. 

And thanks to Rado Randriamamonjy, Sam Mollica, arid Josh Jones for playing these songs with Sam when she was alive. 


You are missed every day, Sam,.. 
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HOW LONG HAS THIS BEEN GOING ON? 


BARBARA LASHLEY 


THAT'S LIFE I GUESS 
DON'T BLAME ME 
SHE'S FUNNY THAT WAY 
A WOMAN'S INTUITION 
MY BLUE HEAVEN 
WHEREVER THERE'S LOVE 
HOW DEEP IS THE OCEAN ? 
AFTER YOU'VE GONE 
YOU'LL NEVER KNOW 
LAWD,YOU MADE THE NIGHT TOO LONG 
FOR YOU 

HOW LONG HAS THIS BEEN GOING ON? 
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STEREO 


with 

RAY SKJELBRED 

LEON OAKLEY 

RICHARD HADLOCK 

STEVEN STRAUSS 

THOMAS STAMPER 
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BARBARA LASHLEY 

LONG HAS THIS BEEN GOING ON? 

SIDE B 



SHE'S FUNNY THAT WAY 
(R.Whiting-N.Moret) 

4. A WOMAN'S INTUITION 

(V. Young-N. Washington) 

5. MY BLUE HEAVEN 



DeVries) 

(A) BARBARA LASHLEY vocal 


3:53 

(A) 

1 . 

HOW DEEP IS THE OCEAN? 

(I. Berlin) 

3:30 

(B) 

4:17 

(A) 

2. 

AFTER YOU'VE GONE 

(H. Creamer-T. Layton) 

3:20 

(E) 

4:03 

(A) 

3. 

YOU'LL NEVER KNOW 

(M. Gordon-H. Warren) 

3:32 

(E) (F) 

2:47 

(B) 

4. 

LAWD, YOU MADE THE NIGHT TOO LONG 

(V. Young - N. Washington) 

3:34 

(D) 

2:31 

(C) 

5. 

FOR YOU 
(A. Dubin . J. Burke) 

3:02 

(A) 

3:19 

(D) 

6. 

HOW LONG HAS THIS BEEN GOING ON? 

(G. & I. Gershwin) 

4:31 

(G) 


by LEON OAKLEY. 





RICHARD HADLOCK soprano saxophone, RAY SKJELBRED piano, 
STEVEN STRAUSS bass, TOM STAMPER drums. 

(B) LASHLEY—SKJELBRED vocal-piano duet. 

(C) Same as ‘A’ with LASHLEY—STRAUSS vocal duet. 

(D) Same as ‘A’ SKJELBRED arranger. 

(E) Same as ‘A’ except HADLOCK alto 

(F) ALAN HALL 


(G) Same as ‘A’ 


HADLOCK alto clarinet, SKJELBRED Arr. 
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inTphat“ns-Earl Hines and Joe Sullivan. Their effect on his stylings is Young's femim8t 8 ° nB ' RECORDED IN ALAMEDA, C 
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1. NURSERY SONGS 
Invitation Song 

Come, sit with me 
Upon the floor, today 
Singing a song 
To pass the time away. 

(Repeat) 

Humpty Dumpty 

Humpty Dumpty sat on a wall 

Humpty Dumpty had a great fall 

All the king's horses 

And all the king's men 

Couldn’t put Humpty together again. 

Hey. Diddle Diddle 

Hey, diddle diddle 

The cat and the fiddle 

The cow jumped over the moon 

The little dog laughed to see ?uch sport 

And the dish ran away with the spoon. 

Sing A Song of Sixpence 
Sing a song of sixpence 
A pocketful of rye 
Four and twenty blackbirds 
Baked in a pie 
When the. pie was opened 
The birds began to sing 
Wasn’t that a dainty dish 
To set before a king? 

The king was in the counting house 
Counting out his money 
The queen was in the parlor 
Eating bread and honey 
Themaid was in the garden 
Hanging out the clothes 
Aldng came a blackbird 
And snipped off her nose. 

Baa, Baa Black Sheep 
Baa, baa, black sheep 
Have you any wool? 

Three bags full. 

And one for my dame 
And one for the little boy 
Who lives in the lane. 

Diddle, Diddle Dumpling 
Diddle, diddle dumpling 
My son, John. 

Went to bed with his stockings on 
One' shoe off, and one shoe on 
Diddle, diddle dumpling 
My son, John. 

Wee Willie Winkie 

Wee Willie Winkie runs through the town 
Upstairs, downstairs in his nightiegown 
Rapping at the windows, crying through the locks: 
"Are all the children in their beds, 

For it’s past eight o’clock?" 

There Was a Crooked Man 
There was a crooked man 
He walked a crooked mile 
He found a crooked sixpence 
Against a crooked stile 
He bought a crooked cat 
Which caught a crooked mouse 
And they all lived together 
In a little crooked house. 


2. FINGER GAMES 
This Old Man 

This old man, he played one, 

He played nik-nak on my thumb 
Refrain: 

With a nik-nak, paddy-wack 
Throw a dog a bone 
This old man came rolling home. 
(Repeat whole with): 

"_played two_on my shoe” 

”_played three_on my knee" 

"_played four_on the floor" 


Three Blue Pigeons 

Three blue pigeons.sittingon a wall 

(Repeat) 

Spoken: One pigeon flew away - O-o-o-h 
How many are left? 

Two blue pigeons sitting on a wall 
(Repeat) 

Spoken: Another one flew away - 0-o-o-h 
How many are left? 

One blue pigeon sitting on a wall 
(Repeat) 

Spoken: Another one flew away 

How many are left? - 0-o-o-h 
No blue pigeons sitting on a wall 


Spoken: One pigeon flew back. Whee-ee-ee 
How many now? 

One blue pigeon sitting on a wall 
(Repeat) 


Where Is Thumbkin? 

Where is Thumbkin? (Repeat) 
Here I am (Repeat) 

How are you, this morning? 


ABOUT THE ARTIST: For bears children-in Southern California have <been»anjoying the songs 
of Margaret Miller. The first time she played her guitar for a group of nursery school children, 
a four year old boy asked, "Were you born in cowboy langilagef She was convinced that the 
guitar was her instrument to accompany songs for little children. Here are some of the songs 
that have delighted children during the many years that she has been associated with early 
Childhood education. eam.1 rams REcORniNos. 195 I 1 coin cunr'it rd., calxbxsas, chit . 91302 


Very well, I thank you 
Run away (Repeat) 

(Repeat for "pointer man", 

‘^middleman ’, "ring man, 

3. SONGS OF THE SEASONS 
Come, Little Leaves 

Come, little leaves, said the wind, one day 
Come over the meadow with me and play. 

Put on your dresses of red and gold 
For the summer is gone and the days grow cold. 
Soon as the leaves heard the wind's low call, 
Down they came fluttering, one and all. 

Over the brown fields they danced and flew, 
Singing the sweet little songs they knew. 
Laughing and dancing the little leaves went. 
Autumn had called them, and they were content. 
Soon fast asleep in their earthy beds, 

The snow lay a coverlid over their heads. 

Jingle Bells 

Dashing through the snow 
In a one horse open sleigh 
O’er the fields we go, 

Laughing all the way. 

Bells on the bob-tail ring 
Making spirits bright 
What fun it is to ride and sing 
A sleighing song tonight. 

Refrain: 

Jingle bells, jingle bells, 

Jingle all the way. 

Oh, what fun it is to ride 
In a one horse open sleigh. 

(RepeaO 

The Alder by the River 
The alder by the river ■ ■ 

Shakes out her powdery curis. 

The willow buds in silver 
For little boys and girls. 

The little birds fly over 
And, oh, how sweet they sing, 

To tell the happy’children?- ,* 

That once again 'tis.spring. 

And just as many daisies ... 

As their soft hands can hold 
The little ones may gather, 

All fair in white and gold. 

Here blows the warm red clover, 

Here peeps the violet blue, 

Oh, happy little children 
God made them all for you. 

Once I Got Into a Boat 
Once I got into a boat, 

Such a pretty little boat, 

Just as the day was dawning. 

And I took a little oar 

And I pushed away from shore 

So very, very early in the morning. 

Refrain: 

And every little wave had its night cap on 
Its night cap, white cap, nightcap on 
(Repeat) 

And every little wave had its nightcap on 
So very, very early in the morning. 

4. SINGING GAMES 
Ring Around A Rosie 
Ring around a rosie 

A pocket full of posies 
Ashes, ashes, we all fall down. 

Jack is quiet down in his box 
Until someone opens the lid. Pop! 

Looby Loo 
(Refrain) 

Here we go looby loo 
Here we go looby light 
Here we go looby loo 
All on a Saturday night. 

I put my right hand in, 

I put my right handout, 

I give my right hand a shake, shake, shake 
And I turn myself about. 

(Repeat refrain) 

(Repeat for "left hand", “right foot" 

"loft foot", "whole self”) 

Going To Boston 

Come on, boys, we're going to Boston 
(Repeat 2 times) 

Early in the morning. 

(Refrain) • 


Don’t we look pretty yvhen we're hopping 
(Repeat 2 times) 

Early in the morning. 

(Repeat for "girls" — "dancing") 

(Repeat for “boys" - "jumping”) 

(Repeat for “girls" — "skipping") 

Did you Ever See A Lassie? 

Did you ever see a lassie, a lassie, a lassie? 

Did you ever see a lassie go this way and that? 

Go this way and that way? 

(Repeat) 

Did you ever see a lassie go this way and that? 

(Repeat for "laddie") 

The Mulberry Bush 
(Refrain) 

Here we go round the mulberry bush (Repeat 2) 

Here we go round the mulberry bush 
So early in the morning. 

This is the way we wash our face 
Wash our face, wash our face. 

This is the way we wash our face, 

So early in the morning. 

(Repeat refrain) 

(Repeat for "brush our teeth”, “comb our hair”) 
Willowbee 

This way you^willowbee, you willowbee, you willowbee. 
This way you willowbee, all day long. 

Dancing down the'alley, the alley, the alley. 

Dancing down the alley^all day long. 

5. FOLK SONGS 

There’s a Little Wheel 

There’s a little wh£el a-tuming in my heart 

(Repeat) 

In my heart (Repeat) 

There’s a little wheel a-turning in my heart. 

(Repeat whole for “song a-singirig”) 

Oh, I feel so very,happy in my heprt. (Repeat) 

Skip To My Loo 
(Refrain) 

Loo, loo, skip to my loo 
(Repeat twice) 

Skip to my loo, my darling 
Lost my partner, what’ll I,do? % 

(Repeat twice) 

Skip to my loo, my darling. 

(Repeat refrain) 

(Repeat whole for "cat’s in the cream jar” 

"flies in the buttermilk” "little red wagon 

painted blue")’ .- 

Old Woman and the Pig 

There was an old woman 

And she had a little pig, Oink, oink, oink! 

(Repeat) 

It didn't cost much 

’Cause it wasn’t very big, Oink, oink, oink! 

(Repeat whole for: 

”... kept the pig in the bam 
Prettiest thing she had on the farm" 

"But that little pig did a heap of harm 
He made little tracks all around the barn" 

"The little old woman fed the pig on clover 
And when he died he died all over” 


Shoo Fly 

(Refrain) 

Shoo fly, don't bother me, 

(Repeat twice) 

For I belong to somebody. 

I feel, I feel, I feel like a morning star. 
(Repeat) 

(Repeat refrain) 

Mister Rabbit 

Mister Rabbit, Mister Rabbit 

Your ears're mighty long 

Yes, bless God, they're put on wrong. 

(Refrain) 

Every little soul must shine, shine 
Every little soul must shine 1 along. 

(Repeat whole for: 

”_^our coat’s mighty grey 

Yes, bless God, t'was made that way 

"_your tail's mighty white. 

Yes, bless God, I'm gettin’ out of sight" 
Barnyard Song 

I had a cat and the cat pleased me, 

I fed my cat under yonder tree 
Cat gq.es fiddle-dee-fee, (Repeat twice) 
(Repeat whole for: "hen goes chlmmy, chuck" 
“duck goes quack, quack, "pig goes griffy 
gruffy", ’'goose goes swisliy swashy" 


6. A CHILD’S GARDEN OF VERSES 
Swing Song 

How do you like to go up in a swing, 

Up in the air so blue? 

Oh, I do think it’s the pleasantest thing 
Ever a child can do. 

Up in the air and over the wall 
’Til I can see so wide 
Rivers and trees and cattle, and all 
Over the countryside. 

’Til I look down on the garden green 
Down on the roof so brown. 

Up in the air I go flying again 
Up in the air and down. 

Shadow Song. 

I have a little shadow 
That goes in and out with me 

Is more than I can see. 

He is very, very like'me 
From my heels up to my head 
And I see him jump before me 
When I jump into my bed.,. 

Now the funniest thing about him 
Is the way he likes to grow 
Not at all like proper children, 

Which is always very slow; 

But he sometimes shoots up taller 
Like an India rubber ball 
And he sometimes gets so little 
That there's none of him at all. 

One morning very early, 

And before the sun was up 
I rose and found the shining dew 
On every buttercup. 

But my lazy little shadow, 

Like an arrant sleepyhead 
Had stayed at home behind me 
And was fast asleep in bed. 

Where Go The Boats 

Dark brown is the river, golden is the sand. 

It flows along forever, with trees on either hand. 
Green leaves a-floating, castles of the foam 
Boats of mine a-boating, where will all come home? 
On goes the river, out past the mill. 

Away down the valley, away down the hill, 

Away down the river, a hundred miles, or more, 
Other little children will bring my boats ashore. 
Block Song 

What are you able to build with your blocks? 
Castles and palaces, temples and docks. 

Rain may be raining and others go roam, 

But I shall be happy at building a home. 

Let the sofa be mountain, the carpet the sea 
And I will establish a city for me. 

A kirk and a mill and a palace beside, 

And a harbor at home where my vessels may ride. 

7. LULLABIES 

Go To Sleep, My Baby 

Go to sleep, my baby, none can harm thee, 

Mother watches o’er her baby wee. 

Tired little eyelids, feel like closing, 

Go to sleep my babe on mother's knee. 

Rock-a-bye, Baby 
Rock-a-bye, baby, on a treetop. 

When the wind blows the cradle will rock. 

When the bough breaks the cradle will fall, 

And down will come baby, cradle and all: 

Sleep, Baby, Sleep 

Sleep, baby, sleep, thy father watches the sheep 
Thy mother shakes the dreamland tree, 

And down come lovely dreams for thee 
Sleep, baby, sleep. Sleep, baby, sleep. 

Frere Jacques 

Frere Jacques, Frere Jacques, 

Dormez vous, dormez vous? 

Sonnez les matins, sonnez les matins 
Din, dan don. Din, dan, don. 

Are you sleeping, are you sleeping 
Brother John, Brother John? 

Morning bells are ringing, 

Morning bells are ringing, 

Ding, ding dong, Ding, ding, dong. 

All Through The Night 

Sleep, my child, and peace attend thee 

All through the night. 

Guardian angels God will send thee 
All through the night. 

Soft the drowsy hours are creeping, 

Hill and dale in slumber steeping. 

Love alone her watch is keeping 
All through the night. 

At The Gates of Heaven 

At the gates of heaven little shoes they are selling 
For the little barefooted angels there dwelling 
Slumber, my baby, slumber, my baby, 

Slumber, my baby, a-roo-roo-roo. 

Tender Shepherd 

Tender shepherd, tender shepherd 5 

Let me help you count your sneep. 

One in the meadow, tlvo in the garden, 

Three in the nursery, fast asleep. 
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CHICAGO 

Charles Lipscomb, Jr.: Rhodes 

John Palumbo: K.T. Bass 

Lamont "Terry" Battle: Roland Drums 

Eddy Feldman: Gibson ES-335 TD (Modified by D'AquIsto) 


SEND IN THE CLOWNS 
John Palumbo: Orchestration 

Eddy Feldman: D'Aquisto New Yorker Special Custom' 


OVER THE RAINBOW 

Charles Lipscomb, Jr.:Yamaha Grand Plano 
John Palumbo: P. Bass 
Ralph Tucker: Sonar Drums 
Eddy Feldman: Gibson Super 400 


TEACH ME TONIGHT 

John Palumbo: K.T. Bass, Synthesizers, Rhodes 
Mary Palumbo: Roland Drums 

Eddy Feldman: D'Aquisto New Yorker Special Custom' 


UNTITLED LOVE 

Professor Larry Hoffman: Acoustic Guitar 

John Palumbo: K.T. Bass, Acoustic Guitar and Synthesizers 

Nate Reynolds: Sonar Drums 

Eddy Feldman: Fender D'Aquisto Jazz Guitar (Prototype) 


AS TIME GOES BY 

Ralph Tucker: Sonar Drums 

John Palumbo: P. Bass, Synthesizers 

Eddy Feldman: Gibson L5S (Solid Body) 


UNTIL WE MEET AGAIN 

Eddy Feldman: D'Aquisto New Yorker Special Custom’ (’Circa 1981) 


John Palumbo appears courtesy of HME Records, Inc. 

This Is a 24 track recording run at 30 ips to avoid using Dolby. We 
isolated the main studio with “live" baffles in order to receive the natural 
reflection of the wooden instruments, thus allowing the truest resonance 
with no conflict within the tracks. The synthesizers and bass guitars were 
recorded direct and individual equalization was kept at a minimum. For 
the drum kit, we chose the Sennhleser 421 on the kick; a Shure SM57 for 
the top and the AKG452 for the bottom of the snare. Two Neuman KM84's 
were placed above the entire kit for the "room" sound, and the tom's 
were close-miked with Shure SM57's. 

Ed's guitars, when amplified, were played through a Fender Twin 
Reverb, equipped with two 15" Fender Signature Series JBL D120F 
speakers; except on AS TIME GOES BY, where a Polytone Amp was utilized, 
We decided on the Neuman U87 microphone and placed two of them ot 
different locations around the dmp until the best close-live combination 
was achieved. The Lexicon 224X Digital Echo System was added to 
enhance the live room sound of the guitar and the Allison Computer 
made things considerably easier by the time we got to the final mlxdown. 
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| v yi i America’s Best Music 

Volume 2 

Stranger In Paradise: TONY BENNETT 
Hey There: ROSEMARY CLOONEY 
Theme From A Summer Place : PERCY FAITH 
(How Much Is That) Doggie In The Window?: 
PATTI PAGE No , Not Much: THE FOUR 
LADS Marianne: TERRY GILKYSON * 
Whatever Will Be, Will Be (Que Sera, Sera): 
DORIS DAY Let Me Go Lover: JOAN WEBER 
/ Moonlight Gambler: FRANKIE LAINE 
The Yellow Rose of Texas: MITCH MILLER 


SIDE ONE 


SIDE TWO 


THE YELLOW ROSE OF TEXAS 
Mitch Miller, The Gang & Orchestra 

(HOW MUCH IS THAT) DOGGIE IN THE WINDOW? 
Patti Page 

NO, NOT MUCH 
The Four Lads 

MARIANNE 

Terry Gilkyson & The Easy Riders 

WHATEVER WILL BE, WILL BE (QUE SERA, SERA) 
Doris Day 


THEME FROM “A SUMMER PLACE” 
Percy Faith & His Orchestra 

LET ME GO LOVER 
Joan Weber 

MOONLIGHT GAMBLER 
Frankie Laine 

HEY THERE 
Rosemary Clooney 

STRANGER IN PARADISE 
Tony Bennett 


★ ★ ★ ★ ★ 


★ ★ ★ 


My friends at MAGIC 61 are proud to bring you their second album. It’s a compilation 
of “Americas Best Music!’ I hope you’ll enjoy my recording of “Stranger In Paradise” 
along with the other great songs that make up “America’s Best Music, Volume Two.” 



Tony Bennett 


Dear MAGIC 61 Listeners: 

Thanks to your overwhelming response to America’s Best Music, Volume 1, we at Magic 61 are proud to present our 
second volume of your favorite popular songs. 

The support of music lovers like yourselves has made our first two years extremely gratifying. We are now one of the 
most listened-to stations in the Bay Area and look forward to many more years of giving you Americas Best Music. 

I sincerely hope you enjoy the album. 



E. Patrick McNally 

Vice President and General Manager 

KFRC/MAGIC 61 AM Radio 

500 Washington Street 

San Francisco, CA 94111 
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SIDE A 

1. MUSIC MAKES ME MOVE 

(Yamie Bolo) 

2. FULL FIGURED WOMAN 

(S. Morris) 

Debonair 3 

Featuring: Peter St Patrick 

SIDE B 

1. Original Mix 

2. Dub Mix 

3. Dub Mix 
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BUFFALO MUSIC PROD. 

Miami, Florida 33056 
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JET STAR DISTRIBUTORS 

London, England 
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THE AMERICAN SCENE SUITE 

WI IIIIN THE PIANO WORLD OF 

ROBERT VAN EPS 


THE AMERICAN SCENE SUITE is a "baker's doz¬ 
en" of fascinating classical vignettes - nnmistakobjy 
cast in the American musical idiom - and conceived in 
the noble tradition of the legendary masters of the 
piano. Layman and professional alike will delight in 
the piquant charm and imaginative descriptiveness of 
these miniature tone poems at first hearing - yet, the 
quality of their musical inspiration is such, that one 
must inevitably be impelled to listen to them again 
and again. 

The Van Eps romance with the grandeur of the 
American Scene is of long standing. Years of travel 
spent ranging the highways and byways of our great 
land - armed with his Indispensible notebook - have 
netted him a rich harvest of impressions and musical 
themes of which the enclosed gems represent select ex¬ 
amples. They are unique in that Mr. Van Eps has com¬ 
pletely rejected the use of the superficial “gimmickry" 
and "cute" pianistic tricks so often employed in so- 
called “keyboard stylings" - in favor of solid musical 
values that are based upon a consummate knowledge 
of musical composition. And in his performance at the 
piano, the composer exhibits a brilliance and facility 
that cannot fail to elicit admiration from the discrimin¬ 
ating listener, 

Each episode is subtly imbued with an individuality 
of its own, exuding an aura eminently depictive of its 
scenic title. “RIO GRANDE" is charged with a lush, 
captivating Spanish-Moorish melody - the kind that 
lingers on in memory - and embroidered with lilting 
Latin rhythms in affectionate tribute to our sister bor¬ 
der Republic to the south. “PAINTED DESERT," often 
called “the most alluring desert in the world,” is etched 
in a delicate kaleidoscope of musical nuances that re¬ 
flect the pink, blue, yellow, white, brown and red of its 
sands, clays, and rocky ledges. 

An iridescent, golden-crested sea of “KANSAS 
WHEAT,” gently bestirred by a rippling breeze, is lov¬ 
ingly portrayed by a tender, winsome arabesque. The 
resonant, stately arpeggio motif of “THE MISSISSIP¬ 
PI" beautifully characterizes the proud majesty of 
"The Father of Waters" as it alternately swirls and 
lazes its tortuous passage toward an ultimate destiny 
in the Gulf of Mexico, And the fleet, capricious badin¬ 
age of “MARDI GRAS FANTASY” merrily delineates 
the racy festiveness of the New Orleans jubilee, 

Side two opens with the seductively effervescent 
“YELLOWSTONE GEYSER," in which a blithe “bop- 
pishness” personifies the quixotic waterspout in the 
improvisatory spirit. Then, in u startling reversal of 
mood, the torrid desolation of California’s infamous 
wasteland is exquisitely mirrored in the sombre in¬ 
tonations of "DEATH VALLEY VARIATIONS." 

The "EVERGLADES WALTZ" evokes the enchant¬ 
ing languor of “America’s last frontier” with soothing 
euphony, and the glowing serenity of “SEQUOIA" ex¬ 
presses a lofty dignity appropriately symbolic of the 
hoary forest rnonorchs. For a finale, the album erupts 


Ipto an exciting cascade of virtuosity, "NIAGARA," 
un abbreviated tour-de-force liberally tinctured with 
the syncopated jazz influence. Also included are several 
other tableaus that are equally effective, 

The cumulative impact of Mr, Van Eps’ suite is 
most refreshing, and the discerning listener is certain 
to find it of unusual and lasting interest, 

Henry L, Roth 

(Mr. Roth in Music Editor 

of the California Jewish Voice) 



graduate “cum laude” from that most formidable of 
Conservatories - the world of the professional musi¬ 
cian, 

Scion of a family in which hereditary musical talent 
has long abounded, he was first introduced to the piano 
by his mother at age four, but did not begin serious 
study until reaching fifteen, Then, forced by economic 
necessity, he gravitated toward the jazz field like so 
many other gifted young Americans during the De¬ 
pression years, At nineteen, determined to muster the 
intricacies of his craft, he commenced study with Will¬ 
iam Laurence Calhoun, teacher of many of the Juill- 
iurd piano scholarship winners in Now York, At that 
time he acquired a particular fascination for the music 
of Bach, which further inspired his insatiable life-long 
quest for musical knowledge in every field - composi¬ 
tion, piano pedagogy, conducting, orchestration, and 
even the engineering techniques of sound reproduction, 


SIDE 1 

RIO GRANDE (3:38) 

PAINTED DESERT (1:60) 

KANSAS WHEAT (1:52) 

NEW ENGLAND INDIAN SUMMER (2:23) 

THE MISSISSIPPI (2:18) 

MARDI GRAS FANTASY (2:55) 

SIDE 2 

YELLOWSTONE GEYSER (3:23) 

DEATH VALLEY VARIATIONS (3:33) 

BLACK HILLS OF DAKOTA (1:37) 

EVERGLADES WALTZ (3:00) 

SEQUOIA (1:57) 

OZARK IDYLL (1:55) 

NIAGARA (1:31) 

Composer: Robert Van Eps 


Publisher: Sheriton Music Pub. Co, 
Public performance clearance - ASCAP 
Recording Engineer: Tom Hidley 


Later, while touring as pianist with an orchestra, 
he employed the long hours of train and bus travel to 
incalculable advantage with assiduous book study. His 
recommendation by Glenn Miller to the Dorsey broth¬ 
ers resulted in two more years of touring as pianist- 
arranger with that famous organization. 

Eschewing further travel he settled in Los Angeles 
where he devoted five years to study with the eminent 
piano pedagogue, Vernon Spencer. In this period he 
composed two concertos for piano and orchestra, two 
concert fugues for symphony orchestra, and other 
works. "Graduating" to Hollywood, he was engaged as 
pianist with the MGM Symphony Orchestra in 193(1, 
shortly resigning to become a composer-arranger for 
the MGM Music Dept, - inaugurating a career of nearly 
thirty years in which he has been (and still is) active 
in that capacity in all of the Hollywood Motion Picture 
Studios. 

Mr, Van Eps includes among his pupils such gifted 
and well-known Hollywood musical personalities os 
Johnny Williams and Domenic Frontiere - is the author 
of the textbook, "The Physics of Piano Technique" - 
and holds a U.S. patent on a phonograph tone arm 
which eliminates tracking distortion. 
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Piccadilly Dance Party 

Buddy Brennan and His Orchestra 


Side 1 

1. Kiss Me Again 

2. The Man I Love 

3. I’ll Be Around 

4. It Ain’t Necessarily So 


Side 2 

1. The Glow Worm 

2. The Haunted Ballroom 

3. Till Then 

4. That Old Feeling 


We step gingerly across London’s Piccadilly Circus—it has to be 
gingerly, all the cars and buses are coming in the wrong direction— 
but we do not rush, for the neon wilderness is equally exciting as 
our own Great White Way. Ingeniously lighted advertisements for 
cigarettes, bouillon, chocolate, strike our eyes in one great burst of 
British unreserve; we brush past a host of people rushing nowhere 
in the early evening, all eager to reach their nonexistent destina¬ 
tions. But we are different—we should rush, for we are on our way 
to a Piccadilly dance party—but what difference, we will be danc¬ 
ing till dawn, and for now the excitement of the city exactly 
matches our eager anticipation. 

From the clamor of the Circus we step off into Piccadilly itself, 
walking down side streets which seem, in their quiet orderliness, 
more like built-up country lanes than arteries of a great city. It is 
a balmy evening and we slow our steps until, in the distance, comes 
the sound of lightly singing music. It has that special property that 
high ceilings and open windows seem to give it on warm spring 
nights; it seems to sit lightly and beautifully on the air about us, 
surrounding us with its magic, pulling us steadily and unerringly 
toward our evening’s gaiety. 

Now we hasten our steps; we cannot explain the excitement rising 
in our blood. It is certainly not our first dance party, but it is our 
first away from home—and we know that here, the music, the 
surroundings, the people will be more glamorous than those we 
have known in the past. We do not want to waste a moment. We 
are preparing for a memory. 

The house is ablaze with lights, the ballroom resplendent with 
shining people in long, elaborate gowns and stiff, starched evening 
suits. There is the steady hum of voices in conversation, but 
nothing can detract our attention from the music— it is the first 
thing we hear upon entering and, as we look about us, its protago¬ 
nists are the first things we see. There is Buddy Brennan and his 
Orchestra grouped at one end of the room, obviously enjoying—as 
much as we—the music they are making. We listen attentively, we 
find a partner, and then the strains of Mr. Brennan’s music reach 
our ears more forcibly and insistently than ever. There is some¬ 


thing more than merely familiar about it, and as we listen again 
and again we know that, although thousands of miles away, we are 
certainly at home, for this is music that is familiar in almost every 
part of the world, music we have been hearing almost since we 
were first able to distinguish note from note. 

Here are the limpid, romantic strains of Victor Herbert’s Kiss 
Me Again, as worthy a dance party favorite—and as worthy a 
request—as any imaginable. As we listen—and dance—enrap¬ 
tured, we hear American standard follow American standard. 
Gershwin is well represented—there are the wonderful It Ain’t 
Necessarily So from Porgy and Bess and the haunting The Man I 
Love. We hear the ever-popular, bouncy The Glow Worm, the hits 
of seasons past— I’ll Be Around, Till Then and That Old Feeling — 
hits that are every bit as lovely and unspoiled as they ever were, 
music that keeps us dancing happily and nostalgically, completely 
oblivious of fleeting time. And there is also The Haunted Ballroom, 
a particularly appropriate expression of the evening, for our ball¬ 
room is indisputably haunted—but by living, dancing people, by a 
brilliant orchestra and its brilliant music, all caught up in a whirl 
of blazing light and melody. 

For it is Mr. Brennan’s evening as much as it is ours. Because 
of him it is ours. The suavity of his performances, the obvious 
enjoyment he and his men are sharing in giving us this music are 
everywhere to be felt. He smiles at us from the stage, happy that 
we are enjoying ourselves—and we, in turn, smile back, happy 
that he has seen fit to provide us with such a marvelous evening 
of memorable music. 

B. Z. 

Notice on this long play record a new raised center 
and outer edge which is an RCA improvement de¬ 
signed to help protect the playing surface of the 
record from abrasion, scratches, and any contact 
with other records. This important new feature will 
give you many hours of additional pleasure from 
your records. 
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(MIT ALAAF UND HELAU) 

Adschiis, Marie, Auf Wiederseh'n, Marschlied - Das isl im Rheinland so 
wunderschon, Walzer - Hoppe, hoppe Reiter, kolnischer Foxtrott - Heut' geht 
die Mamma „Teita", Walzerlied - Wie kann die Polizei, Walzerlied - Da 
arme Mann, Marschlied - Die Frau vom Schmitze-Schang, Walzerlied - Jeder 
Meilenstein am Rhein, Walzerlied - 1st das nicht schade? Walzerlied - Aber 
heut' sind wir fidel, Marschlied 

Will Glah6 and his orchestra - Various artists LF 1556 
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MUSICAL MEMORIES OF GERMANY 
Vol. 1 LT 6571 

■FROM MUNICH TO HEIDELBERG• 

(The .ong, you will always remember) 

In Munchen steht ein Hofbrauhaus 
Bohmische Polka (Beer-barrel polka) 

Du kannst nicht treu sein (You can't be true. 


MUSICAL MEMORIES OF GERMANY 
Vol. 2 LT 6585 

.AUF ZUM OKTOBERFEST . 


der Gemiitlichkeit - Jetzt trink'n ma noch 
a Flascherl IVein - Wer soil das bezahlen? 
Freut euch des Lebens - Nach Hause geh'n 
wir nicht ■ Ich hab' mein Herz in Heidelberg 
verloren ■ Derfroliliche Wanderer(The happy 
Wanderer) - O mein Papa - Du, du, du (You, 
you, you) - Anneliese - Lili Marleen - Auf 




Tiroler Holzhacker Buam ■ Ich ko 
das Jodeln nicht mehr lassen 
Marsch - Pack ‘ die Badehose ein 
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Main Features of the Analysis 


T he Analysis Record opens by pointing 
out that the Beethoven string trios, 
particularly when played by supreme 
artists, provide a perfect showcase for the capa¬ 
bilities of the three principal string instruments 
—the violin, viola and cello. The character, tone 
qualities and range of each of the instruments 
are demonstrated, and also the many different 
effects which can be obtained by the various 
methods of placing the bow on the strings. How 
Beethoven, in these trios, utilized the special 
capabilities of each instrument is illustrated 
with many interesting musical examples. 

In these trios, Mr. Scherman shows, the 
three instruments are treated as full equals — 
each one as important as the other — which 
means that for the very best effect three well- 
matched instrumentalists are indispensable. "In 
the hands of master instrumentalists,” as John 
Conly pointed out in his appreciation of these 
works, the trios “positively bloom with graces 
and subtleties,” and the Analysis Record gives 
some illustration of what he had in mind. Mr. 
Scherman gives specific demonstration of how 
greatly a performance by exceptional artists 
can add to the basic pleasure the music itself 
conveys. That is, such performers display re¬ 
finements and felicities of phrasing that enhance 
immensely the listener’s pleasure, although 


often he may not realize it. It is illuminating 
to have some of these pointed out so that others 
.can be recognized as they occur, not only in 
these compositions but in others like them. 

The conclusion of the Analysis is devoted 
to showing how similar in many ways the three- 
instrument composition is to an orchestral 
work. Mr. Scherman does this with an interest¬ 
ing device possible only on an Analysis Record. 
He orchestrates some chosen passages and has 
them played by a symphony orchestra. The 
melodies are precisely the same as in the trios, 
the rhythms the same, the harmonies the same, 
the structure precisely the same. Only the in¬ 
strumentation is different. Thus this demon¬ 
stration becomes an interesting means of il¬ 
lustrating what one really enjoys in music that 
is orchestrally presented—chiefly, added color 
and volume. At the same time it provides us 
with an insight into the special pleasures to be 
derived from chamber music. Since the sole dif¬ 
ference is instrumentation, chamber music is 
not more “intellectual” music, as some listeners 
suppose. It is not in the least more profound 
or more forbidding than orchestral music. It is 
simply music to be played in the home, and 
there it gives the most delight. That is certainly 
one reason why Beethoven wrote many of his 
compositions in this form. 
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What the Analysis Covers 


N ot since Franz Liszt has any musician combined 
the three careers of composer, conductor and con¬ 
cert pianist as successfully as Rachmaninoff. Since 
he was one of the greatest keyboard virtuosos of his time, 
his works for the piano—both during his day and since— 
have been the ones most frequently heard. Because of this 
modern listeners are apt to overlook the fact that many of 
Rachmaninoff's most effective compositions emphasize the 
conducting side of his career—that is, they were written 
for the orchestra without the solo instrument. One of the 
most widely performed of these has been his Second 
Symphony. 

The work stands squarely in the main stream of the 19th- 
century musical tradition that has come to be known among 
musicologists as "post-romantic.” The Analysis Record be¬ 
gins by demonstrating how this orchestral development can 
be placed within—and differentiated from—the other gen¬ 
eral periods into which musical literature is usually divided. 
The first of these—the baroque and the classic—are illus¬ 
trated by passages from Bach and Haydn. Romantic music, 
characterized by a search for strong, free, emotional expres¬ 
sion, is shown in a quotation from Schumann. The post¬ 
romantic period, into which Rachmaninoff’s compositions 
fall, elaborated this freedom of expression into a more vivid 
emotional type of utterance. Finally, contemporary music, 
illustrated by passages from Stravinsky, returns, interest¬ 
ingly enough, to an emphasis on the architectural side of 
music, as in the baroque and classic periods. 

With this bird’s-eye view as background, Rachmaninoff’s 
symphony can certainly be better placed and appreciated 
by any listener. Considered by itself, however, it reveals 
several outstanding characteristics of Rachmaninoff as a 
composer. One is the fatalistic kind of musical expression 
true of so much Russian music. Examples are given from 
, other Rachmaninoff works as well as from the symphony. 
Such examples reflect not only Rachmaninoff’s Russian 
origin but the strong influence upon him of Tchaikovsky, 
whom he loved and to whom he was spiritually closely 
allied. But while Tchaikovsky had a strong bent toward the 


elegant and the classically proportioned and could often be 
bright and sunny, the younger Rachmaninoff was rarely 
other than somber and sad. He wrote what the Analysis 
tellingly describes as "dark-hued music.” 

Another very noticeable characteristic, once attention is 
called to it, is Rachmaninoff’s gift for sweeping melodies. 
They can be found in almost all his works, and several are 
pointed out here—a broad lyricism, it might be termed. That 
is, the themes are unusually long, as compared with those 
of other composers. Of course, they are no less intense and 
expressive—indeed, often more so—for that reason. 

While fatalism and sadness are preponderant in the music 
of Rachmaninoff, it would be a mistake to concentrate too 
much on these aspects of the Second Symphony. If the dark 
colors were completely unrelieved, the result would be both 
inartistic and tedious. Rachmaninoff knew that strong con¬ 
trasts are indispensable, and he uses them frequently in 
order to provide the excitement necessary to bring off such 
a long composition. Thus, the first movement, dark and 
sober, is followed by the almost brutal second movement 
and the melancholy third movement, while the whole fourth 
movement is considerably brighter in tone. The Analysis 
Record makes a point of illustrating these contrasts and 
episodes. 

A final extremely interesting characteristic of the work 
is that it demonstrates Rachmaninoff’s mastery of a highly 
specialized technique of composition—the use of what is 
called the “motto.” This is a musical idea repeated through¬ 
out the different movements of a symphony in order to 
achieve some sense of unity and integration. The Analysis 
Record identifies the motto theme of the Rachmaninoff 
symphony, points out its various reappearances, shows how 
skillfully it unifies the entire work and above all how its use 
reaches a peak of subtlety in the final movement. These 
subtleties, so easily overlooked, give the listener added 
pleasure as the work moves along. Moreover, they serve to 
highlight the dramatic construction of the piece, for they 
are the reason that one has, at the end, a sense of natural 
climactic completion. 
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Main Features of the Analysis 


B y the time Mendelssohn was 25 and already a renowned 
musical personality, he had been almost everywhere in 
Western Europe and most of the places he visited 
prompted musical interpretation. Thus, a conducting tour of 
England and Scotland produced the j Hebrides Overture and 
the Scotch Symphony. And his visit to Italy inspired the Italian 
Symphony, one of the most enduringly popular works in the 
literature. Of it, Mendelssohn himself wrote.- "I am certain 
it is the merriest piece I have ever written." 

Italy charmed him. "An incredible land,” he called it, and 
Mr. Scherman suggests in the Analysis that it was probably 
the Italian popular festival that gave Mendelssohn the idea 
of including in the fourth movement a treatment of the wild, 
leaping Italian dance called the saltarello, as well as another 
variety of Italian folk dance called the tarantella. Mr. Scher¬ 
man illustrates, with selected passages, the distinct personal¬ 
ity of each of these dances, and points out to the listener that 
these rhythms, and variations of them, permeate the first as 
well as the fourth movement. While later composers were 
inspired by folk themes - Dvorak, for example—they were 
dances of their native lands and used for nationalistic reasons. 
By contrast, Mendelssohn presented impressions in music 
objectively; impressions which he as a cultivated traveler had 
received on his visits to foreign lands. 

For example, in a letter to his former teacher, Mendelssohn 
described the dome of St. Peter's as “glowing in the dark 
violet air.” Mr. Scherman shows how this impression was 
developed in the second movement of the Italian Symphony 
into what many listeners consider to be an evocation of a 
solemn religious procession at night. Mendelssohn was lyrical 
about the beauty of the Italian landscape, and the Analysis 
demonstrates how the third movement, especially, mirrors 
these impressions to evoke a pastoral effect. 

The second movement reflects a particular manifestation 
of Mendelssohn’s orchestral virtuosity—his use of an unusual 
combination of instruments (here the oboe, bassoon and 
viola), which is a method of orchestral coloration called 
blending. Mr. Scherman analyzes Mendelssohn’s technique 
of blending and then shows how a similar technique was suc¬ 
cessfully used later by Wagner. 

Another Mendelssohn characteristic found in the Italian 
Symphony is the composer’s restraint. This is all the more 
MARH 2221 


remarkable when one remembers that restraint was by no 
means typical of composers of the romantic period. To illus¬ 
trate this Mr. Scherman compares calm and graceful passages 
from the third movement of the Italian Symphony with typi¬ 
cally dramatic and passionate passages from Schumann’s 
fourth Symphony, Chopin’s Scherzo in B flat minor and 
Berlioz’s Harold in Italy. 

Mendelssohn’s Reformation Symphony was written in 1828, 
three years before the Italian, although it is listed as No. 5, his 
last symphony. Mr. Scherman shows how Mendelssohn drew 
upon actual Protestant music for the Reformation Symphony 
—a notable source being the famous "Dresden Amen” later 
used by Wagner in the Parsifal Prelude. 

The first movement of the Reformation is built upon two 
sharply defined themes: a strong, almost violent one and then 
a more gentle and singing one. Both themes are given a variety 
of musical treatment and are eventually restated in almost 
their original form. Mr. Scherman explains that preparing for 
this restatement is a difficult problem for most composers, 
and indicates how skillfully Mendelssohn handles it, demon¬ 
strating his acute sense of form. 

The second movement of the Reformation Symphony is a 
quick, dancelike piece. The third is slow and rather sad, while 
the fourth returns to the specific use of Protestant music, in 
this case the famous Lutheran hymn, "A Mighty Fortress Is 
Our God.” The sharp contrast between movements further 
illustrates Mendelssohn’s extraordinary feeling for the archi¬ 
tectural requirements of an extended work. While “A Mighty 
Fortress Is Our God” introduces the main body of the last 
movement, the actual theme, Mr. Scherman shows us, is a 
leaping, exultant figure reflecting the positive and triumphant 
nature of the philosophy behind Lutheranism. 

The rediscovery of Bach, whose work had been almost 
completely neglected in the early 19th century, was one of 
the major achievements of Mendelssohn’s career. Single- 
handedly, Mendelssohn arranged festivals to revive the earlier 
master’s music. As one would expect from this, Bach’s work 
came to have a strong influence upon Mendelssohn. Mr. 
Scherman takes the opportunity in the Analysis to indicate 
this influence upon Mendelssohn’s symphonic style, using as 
one example a fugal passage in the Reformation Symphony. 
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Main Features of the Analysis 


R achmaninoff originally wrote his First Piano 
Concerto in 1890 while he was still a student 
l. at the Moscow Conservatory. A quarter 
century later, however, he completely recast the 
work, drawing upon the rich experience of the inter¬ 
vening period. The perfected composition — desig¬ 
nated Rachmaninoff’s Opus 1 but actually completed 
after many of his most celebrated compositions—is 
an excellent representative of the "post-romantic” 
concerto. The Analysis, with many illustrations, first 
makes clear the special qualities which are charac¬ 
teristic of this kind of romantic concerto. 

The record shows how Rachmaninoff is in com¬ 
plete command of the technique of keyboard writing. 
To illustrate this brilliant technical ability the Anal¬ 
ysis focuses attention upon Rachmaninoff’s use of 
the modern piano’s great range. The entire gamut of 
the keyboard is spanned, first, in a single passage, in 
the tradition of Liszt; second, in a melody and its 
accompaniment, a variety of keyboard writing intro¬ 
duced by Chopin; and third, in a series of massive 
block chords reminiscent of the famous introduction 
in Tchaikovsky’s B flat minor concerto. 

Mr. Scherman then goes on to explain that part 
of the effectiveness of Rachmaninoff’s music lies in 
his mastery of counterpoint. And he concludes the 
Analysis of the concerto by showing that though 
Rachmaninoff has been popularly identified with 
melodies of the lush, dreamy sort, he can be capri¬ 
cious and whimsical, as he is in the light and dancing 
theme of the last movement of this concerto, or strike 
a mood of vigor and power, as he does in the closing 
of the entire work. 

Turning to the Burleske, Mr. Scherman emphasizes 


that this Richard Strauss work is a masterpiece of 
comic instrumental writing, most surprising when 
one considers that it was composed in the late 19th 
century, an era not noted for its sense of humor. 

Strauss, though of the same romantic tradition as 
Rachmaninoff, employs a contrasting sort of treat¬ 
ment, involving parody. Mr. Scherman demonstrates 
Strauss’s use of parody—as well as the kind of music 
being parodied — in passages from Liszt’s Liebe- 
straum. But aside from parody, the Burleske is gen¬ 
erally humorous in intent. The Analysis shows how 
a musical passage can be made funny by a composer 
—often by a sudden, incongruous change of instru¬ 
mentation. 

In considering Strauss’s work as a whole, Burleske 
is particularly important because it evolved directly 
into his famous theories of "program music.” The 
allusive humor, sarcasm and parody of Burleske 
pointed to the descriptive quality of A us Jlalien, 
which Strauss composed a year later, and which he 
regarded as his first big swing away from classicism. 
In its perfected form this descriptive talent became 
the most powerful weapon in Strauss’s musical arse¬ 
nal. This is illustrated with passages from Jill Eulen- 
spiegel and Don Quixote. Still another characteristic 
of Burleske, foreshadowing Strauss’s later work, is 
the melodic writing which was to become a Strauss- 
ian trademark, and which three years later came to 
full flower in the tone poem Don Juan. 

In concluding the Analysis, Mr. Scherman puts 
the comedy of Burleske in perspective by comparing 
it with Mozart’s A Musical Joke from the 18th cen¬ 
tury and with William Flanagan’s Divertimento for 
Classical Orchestra from our own time. 


„ „ . - 














Asch Records Presents WOODY GUTHRIE ALBUM 



JESUS CHRIST: 

. Some people believe in a God. Some peo¬ 
ple believe in no God. Some folks believe 
in Love. And some people make a few pen¬ 
nies or a few dollars by believing in Hate. 
Some people fight for a union, in a house, 
a block, a city street, or the world. Others 
don’t think that the world should be a union, 
and they fight to tear it up by the roots in 
every neighborhood. So, our history books in 
the past few years are filled with the names 
of those folks that were clubbed, gassed, 
beat up, tarred and feathered, by the Cham¬ 
ber of Commerce’s Ku Klux Klan. 

And this ballad about the life of Jesus 
Christ shows you that he was nothing more 
than a union man, a carpenter, really what 
you would call in our day time, a union or¬ 
ganizer. He used the words and the stories 
of his day and time to build his union, and 
he never, not once, claimed to be a super 
man, a god of any kind, and when he spoke 
the word “god” he simply meant “good,” 
honest. He meant the very biggest and best 
"union” that the human brain can dream of, 
or vision, or imagine, and this is what he 
meant when he said that you can’t under¬ 
stand the real meaning of that word, until 
you learn how to hate and despise the wasted 
pastimes of the greedy who beat and kill one 
another and millions of working peop.Wjust 




e things. 


We all know that the battle in the olden 
times was against the rich and black market¬ 
eers and gangsters, and Jesus said that this 
fight would reach all the way around the 
world in the days to come, in the last days 
of the old world, at the real dawn of the new 
world that we are already on our way to 
building now. 


I won’t say that the guitar playing nor. 
the singing is anything fancy on a stick. I 
had rather sound like the cab drivers cursing 
at one another, like the longshoremen yell¬ 
ing, like the cowhands whooping and like 
the lone wolf barking, like anything in this 
world than to sound slick, smooth tongue, 
oily lipped. You will just find me'here aiid 
not a real slick singer. 

I just happen to believe in my soul that 
the rough people in this world arc the best 
singers for my money, the hard hit people, 
the hard hitting people. The ones yon meet 
in a mining town saloon, the ones you see 
.and hear aboard a troopship, the ones that 
you hear dropping the tall timber, the men 
singing with their cotton bales, their bucking 
tongs, their jackhammers, picks, shovels, 
tractors and machinery of all kinds. 

We don’t hate you on account of your 
smooth voice, but we. do hate you if the- 
Dhonev champaign hangovers and headaches 
andful of idle playboys and play gab 


about our fight for o .. 
to pay the highest tribute and the highest 
honor to the workers, and the fighters, then, 
of course, you are screwball and we mark 
you off of our list.' 

RANGER’S COMMAND: 

A man tells you about a lady that loved 
him because he .was him and not oil. afccpuiit 
of no money coming in nor going 1 out* and 
not on account of the ringing Of, lfS cash 
register. She' goes with him] oittjinto that 
world of the Ranger’s Command ^Ke're.jj'our 
law is your, gun and your gun is’ your law, 
where you drink that hard liquor from the 
cold bitter cup and herd those beef cattle 
in the cold roundup. This -world of high 
winds and frozen rivers, hot'bawling cattle, 
blistering heat of the upper plains sun, the 
lonsoriie bark of the lobo wolf, the whine 
of the lone coyote, this is where women 
showed the world a long time ago that they 
was made out of just as tough a stuff as any 
old man any old time, and just as smart, 
too. These women can show their stuff on 
tractors, on machines, oil ships, in planes, on 
trains, herding bombers, doing all sorts and 
kinds of work after the war to keep on and 
on working at their wheels and levers and 
machines and never, never, never, drift so 
far off the old rocky trail of civilization as 
to let a few reactionary, scared politicians 
send you back into no kitchen nowhere to 
stay and to rot. I just sung you this song 
to prove to you women how tough you 

TALKING SAILOR: 

Based on the old way of doing the old 
time "Talking Blues,” the same way you 
heard the “Talking Union,” the "Talking 
Dustbowl Blues,” and other well known 
forms of this same song, the “Talking 
Sailor” is me and my guitar talking back 


to be a seaman. No real big story nor plot 
nor scheme to sell you anything is here be¬ 
cause I don’t want to try to sell you the 
idea of union like it was a new kind of a 
brush or a vacuum sweeper, or a new elec¬ 
tric hair dye. Being a union mail on a union 
ship is the only way that you can really see 
how the men fight against race hate and 
Jim Crow and bunko, checzo, gyppo bosses, 
stewards, captains and mates, and fight for 
good union minded officers and bosses 
aboard every ship, and let all men of all 
colors work aboard without fear of ignorant 
gossip or backtalk. The National Maritime 
Union more than any other force in the 
world has fought and whipped race preju¬ 
dice aboard our ships. This song won’t tell 
yotl the whole history of the union of the 
sea, but it gives you the story of a man in 
bed with his wife just a singing the blues 
when lie-heard the radio tell him the news, 
and- just about that time his doorbell rang, 
and he. signed his. name, got a telegram, 
shipping company, Uncle Sam telegram. 

GYPSY DAVY: 

Guitar and .me showing you how an awful 
pretty girl run away from an awful rich 
man and went off with a.gypsj-.man that 
played an awful big guitar. I’ve heard a 
dozen different versions of this old song 

that I think.is, ill some ways a little better 
story? than many of the versions that you 
hear around-. 

NEW YQRK TOWN: 

Standing dbwn in New York town one day 
Standing down in New York town one day 
Standing down in New York town one day 
Just singing 

Hey, Hey, Hey, Hey . . . 

I think that pretty well covers New York 

COOLEE DAM: 

I saw the Columbia River and the big 
Grand Coolee Dam from just about every 
cliff, mountain, tree, post, and every other 
angle from which it can be seen. I made 
up Twenty Six songs about the Columbia 
and .about the dam and about the men, and 
these songs were recorded by the Depart¬ 
ment of Interior, Bonneville Power Admin¬ 
istration, Pori land, Oregon. The records 
were played at all sorts and sizes of meet¬ 
ings where the people bought bonds to bring 
the power lines over the fields and hills to 
their own little places. 

But there were reactionary congressmen 
in back of the people that owned those little 
private dams and power houses out there, 
that didn’t want to see the Grand Coolee 
built, because it would make electricity dirt 
cheap and cut down on their profits. (They 
fought to try to keep the TVA out of the 
State of Tennessee, too). They can always 


think up a million nice good excellent 
sons why it is better for you to go ragged 
and hungry and down and out and even in 
the dark, as long as it makes them- a profit. 
But lots of people made speeches on' both 
sides. Movie stars flew up in big airplanes, 
and told the folks how nice it was not to 
have no electricity, and not to have no 
Coolee Dam at all. But we made speeches 
on our side, and we played these songs on 
the records over the loud speakers there in 
those little towns, and the people shelled 
out the money and bought the bonds and 
brought the electricity over the hill to milk 
the cows, shoe the old marc, light up the 
saloon, the chili joint window,. the ladies 
dresses and hats in windows, the schools 
and the churches along the way, to'run the 
factories turning out manganese,' chrome, 
bauxite, aluminum, steel, and flying fort¬ 
resses by the hundreds to bomb the Japs 
out of this war with. That’s how things 
get ;done. Just people doing it. People can 
get- more done that way than anybody else 
that I ever seen, and I’m a man that’s seen 
a lot of them. 

WOODY GUTHRIE ALBUM 

. My only thought, only hope is, that you 
will find something in this album of songs 
that will make you proud of the fact that 
you are working and fighting to win the 
biggest war that ever did burst loose on 
the face of the earth. I hope that you will 
hear some tale that will help you to go on 
knowing that the human race is going to 
keep on going, and is going to learn to knew 
its own self better in the times that are to 

I even hope that you will go so far as 
to tune in on my Sunday afternoon program 
over Station WNEW at 4:45 and hear some 
more of these songs. Set yourself down and 
write to me and tell me if you like or don't 
like the program, if you like or don’t like 
the songs, if you like or don’t like me, my 
guitar, or what. I’d like to have you write 
and tell me what you would like to have 
me sing and play for you. I’ll try my-very 
best to make the program ope that you will 
like, if you like what I like. 

I hope to see you in your union hall, at 
your meeting, or at one of your celebrations; 
when we can get together and chew the rag 
about the whole world and all that’s in- it. 
And this is just about what we done On 
Asch records, we sung and played and talked 
about the whole world and a little red fence 
around the moon. 

This is about all of the talking I can do 
for this time. I hope to see you soon, I 
hope the war is over soon and all of our 
men come back with a union world already 

WOODY GUTHRIE 


OTHER ASCH RELEASES 

#330 SONGS OP THE LINCOLN BATTALION, 3 . 10” RECORDS 
#432 FOLKSAY (AMERICAN BALLADS), 4 . 10” RECORDS 
#343 SONGS BY LEAD BELLY, 3 - I0” RECORDS 
#348 SONGS BY JOSH WHITE, 3 • 10” RECORDS 


#344- COUNTRY DANCES (SQUARES), 3 • 10” RECORDS 
#345 BURL I\ ES, 3 - 10” RECORDS 

#34fi SONGS TOR VICTORY (NEW UNION SONGS), 3 - 10” RECORDS 
#550 BLUES, - 12” RECORDS 

ASCH RECORDS- DISTRIBUTED BY STINSON TRADING CO., N. Y. 



























LOS VIOLINES DEL AMOR - Vol. II 
LEROY HOLMES And His Orchestra 







LOS VIOLINES DEL AMOR - Vol. II 
LEROY HOLMES And His Orchestra 



LS 61047 

SIDE 2 


STEREO 


TM 


1. LOVE ME TONIGHT (BMI) (2:50) 
i. JE T’AIME M01 NON PLUS (BMI) (2:57) 

3. SOMETHING (BMI) (2:18) 

4. MARIA ISABEL (BMI) (2:14) 

5. MY CHERIE AMOUR (BM!) (2:36) 



6. ELLA, ELLA YA ME OLVIDO (BMI) (3:58) 



Engineer: Robin Thompson 






RECORDS 


SIDE 1 
33 1/3 RPM 


REV. ISAAC DOUGLAS 
and the 

Var-Son Community Choir 


NO ONE GETS THE FRIZE FOR ETERNAL LIFE 
WHY 

HAPPY I'LL BE WHEN HE COMES FOR ME 
WE ARE OUR HEAVENLY FATHER'S CHILDREN 


(P) 1980 Savoy Records, Inc. 


>lst ributed by Arista Rec°' 
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RECORD COMPANY 

NEW YORK, U.SA. 

OPERNMELODIEN 

Fischer Choere 


SIDE 1 

#33-0550 



STEREO 

FLPS 1889 

33Y3 RPM 


OUVERTUERE, TOREROMARSCH UNO HABANERA 
Melodien ays der ©per, “Carmen” 

(George Bizet) 

JAEGERCH0R 

ays der ©per, “Der Freischoeti 11 
(Carl Maria von Weber) 

ZIEGEUNERCHOR 

ays der Oper, “Der Troubadour** 

(Giuseppe Verdi) 

GEFANGENENCHOR 
ays der Oper, “Nabucco” 

(Giuseppe Verdi) 

PRELUD50 HMD TRINKUED 

IVSelodien aus der Oper, “La Traviata” 
(Giuseppe Verdi) 

Licensed bv Poiydor International GMBH 
® 1980, Fiesta Record Company, Inc. 



RECORD COMPANY 

NEW YORK, U.SA. 


SIDE 2 

#33-0550 


OPERNMELODIEN 

Fischer Choere 


CHOR MIT TRIUMPHMARSCH 
aus der Oper, “Aida” 

(Giuseppe Verdi) 

PILGERGHOR 

aus der Oper, “Tannhaeuser” 

(Richard Warner) 

MATROSENCHOR 

aus der Oper, “Der Fliegende Hollaender” 
(Richard Wagner) 

CHOR DER LANDLEUTE 

aus der Oper, “Die verkaufte Braut” 
(Friedrich Smetana) 

BRAUTCHOR 

aus der Oper, “Lohengrin” 

(Richard Wagner) 

Licensed bv Polydor International GMBH 
® 1980, Fiesta Record Company, Inc, 


STEREO 

FLPS 1889 

331/3 RPM 




















North Broadway Records 


Paul Rufkowski 
CrossSection 


PDI-9035 
NBR—247 


Stereo 


Side 


B 


Blues By Five (3:3 
Limehouse Blues 


3) 


(6 


401 


For 


58) 


Ike 


6 


Funji 


Mama 


(4 


20 ) 


c & p 1987 North Broadway Records 
20 North Broadway 
White Plains, N.Y. 10601 

















Dalton Stapleton 




MUSICAL HERITAGE SOCIETY 


FELIX MENDELSSOHN-BARTHOLDY 


SYMPHONY No. 9 in C Minor 
"Schweizer Symphony' 


1. Grave - Allegro 

2. Andante 

3. Scherzo - Trio piu lento 

4. Allegro 

5. Vivace - Presto 


Die Wiener Solisten 
Recorded by Amadeo 








MUSICAL HERITAGE SOCIETY 


FELIX MENDELSSOHN-BARTHOLDY 


OCTET in E-flat Major, Op. 20 

1. Allegro moderato, ma con fuoco 

2. Andante 

3. Scherzo: Allegro leggerissimo 

4. Presto 


Die Wiener Solisten 
Recorded by Amadeo 








PLEASON 




SIDE ONE 
PLS-1001 






PLEASON 


SIDE TWO 
PLS-1001 


REG. U S. PAT. OFF. PLEASON RECORDS. SACRAMENTO. CA 95838 

I'LL BUILD A BRIDGE (To Get To You) 

(BMI / Jerry Parker) 

I'M THINKING TONIGHT OF MY BLUE EYES 

(Traditional) 

YOU ARE MY SUNSHINE 

(BMI / Jimmie Davis) 

RED RIVER VALLEY 

(Traditional 

WHEN YOU LEFT AND CLOSED THE DOOR 

(BMI / Jerry Parker) 

THAT WARM WARM NIGHT 

(BMI / Dusty Ellison • Glen Ellison) 





sunshine 


1. HIGHER 

2. GLENN t 

MOC 
I KN 
TUX 

3. HOT STL 


LEY 

IENADE 



Hq+ 


sunshine 


STEREO 
SIDE B 


(CKIIMG 


FINE 

THE NIGHT 




r (from Ballads For The Age Of Science) 

Lyrtes it text by By Zarel Music by Lon Singer 
TOM OIAZEE 
& The Weathervanes 
Tony Mottoia Orchestra 
Dtretied by Heeky Krasncsw 
Produced by By Zarei 

3314 m - , Side 

Argosy Music 1 1 (|fe ;: Ip) IB® 

AS€AP . V XTV 8: 


L What Hales The Weather) (1:15) 
What Is The Atmosphere) 

2* Where Is The Stratosphere (2:07) 

3, The Water Cycle Song (2:33) 

4. Why Does The Wind Blow (2:18) 
5* H@w Clouds Are Formed (1:45) 

6* Warm Fronts, Cold Fronts (2:26) 

7, What Is Humidity (1:02) 

8. The Unmeant Sm§ (Xs45> 




(from Ballads For The Age Of Science) 

Lyrics & tot by Hy Zaret Music by Lou Singer 
TOM GLAZER 
& Ilit Weaihervanes 
Tony Mottola Orchestra 
Directed' by Htcky Krasnow 


33'/3 RPM 

V 

Side 2 1 

. Argosy Music 

• w vpl 

MR 0322 

ASCAP 

iT."| 

XTV S1119 f 


Why Is <It Hot In Tbs Summer (1:31) 
Highs & Lows (1:12) 

What Makes The Lightning (1136) 
Stratus & Cumulus (2:24) 

Snowflake, Snowflake (136) 

What Does The Glass of A 
Greenhouse Do (1:20) 

What Is Climate (2:24) 

What Makes The Weather, reprise (1:00) 



ls Please © 2018 Strange Disc R eC ° r 





i INTRO (Reprise) - You've Got to Learn to Let It Go 
YOU’VE GOT TO LEARN TO LET IT GO (Church Version) 3 JUST AS I AM 

(u itb Evinigel Revival Church) 

4 THE BLOOD OF THE THING (Reprise) s RESURRECTION 
6 THERE IS A FOUNTAIN FILLED WITH BLOOD 
7 YOU’VE GOT TO LEARN TO LET IT GO (Studio Version) 
s BONGILI WORK SONG (Original Version) * Bonus Track 
» THEME FROM BLOOD COUPLE * Bonus Track 


(SP-86 SA) 

® 1980 Arista Records, Inc. 


33 1/3 RPM 


D.L. BYRON 

DOWN IN THE BOONDOCKS 

(Joe South) 

PRODUCED BY JIMMY IOVINE 
AND JON SMALL 


(3:37) 


FOR PROMOTION ONLY 
NOT FOR SALE 
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D.L. BYRON 

DOWN IN THE BOONDOCKS 

(Joe South) 

PRODUCED BY JIMMY IOVINE 
AND JON SMALL 

FOR PROMOTION ONLY 
NOT FOR SALE 


SIDE 2 
1/3 RPM 

(3:37) 



RECORDS 



DRIVETRAIN 
THIS IS THE RHYTHM 


1. RADIO MIX (3:44) 

2. CLUB MIX (4:06) 
INSTRUMENTAL MIX (3:56) 


Produced by Kraze 
Mixed by Mike Costanzo 
PC 1990 Project X Records 
Project X Music-ASCAP 
Thanks to the X Men 


161 W. 54th St., Suite 1403, NY 10019 
(212) 757-132X 
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STEREO 


SIDE 1 
74968 


His recorded 
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PRESENTS 

WILLIAM B. t COMPANY 



THIS 


recorded 


COMPATIBLE 

STEREO 


SIDE 2 
74968 








ARMY RESERVE 


PRESENTS 

WILLIAM B. & COMPANY 


COMPATIBLE 

STEREO 


SIDE 4 
74969 




MELODIES ASSOCIATES 

PRESENTS 

WHISTLING MELODIES 

VIRGINIA BOLLINGER, WHISTLER 
DOROTHY JOSSELYN, AT THE PIANO 


SIDE 1 , x 8899 

331/3 L.P. ^ ) 




MELODIES ASSOCIATES 

PRESENTS 

WHISTLING MELODIES 

VIRGINIA BOLLINGER, WHISTLER 
DOROTHY JOSSELYN, AT THE PIANO 


SIDE 2 

33 V4 L. P. 


1. THE ROSARY 

2. I WALKED TODAY WHERE JESUS WALKED 

3. FACE TO FACE 

4. Medley: I COME TO THE GARDEN 
IN MY HEART RINGS A MELODY 

5. WHISPERING HOPE 

6. THE LORDS PRAYER 






A£ IJ^ 


GLEN GRAY and the 
CASA LOMA ORCHESTRA 


SIDE ONE 
33-1/3 rpm 

750150 



\ JAZUM 32 
■ Monaural 


1. WHEN I TAKE MY SUGAR TO TEA 

2. I WANNA BE AROUND MY BABY 

ALL THE TIME y 

3. WHITE JAZZ 

4. I'M CRAZY'BOUT MY BABY 

5. ALEXANDER'S RAGTIME BAND 

6. PUT ON YOUR OLD GREY BONNET 

7. I "WANNA" SING ABOUT YOU 




j a 2 U ^ 

GLEN GRAY and the 
CASA LOMA ORCHESTRA 


SIDE TWO 
33-1/3 rpm 

750150 


JAZUM 32 
Monaural 


1. JUST A BLUE-EYED BLONDE 

2. IT'S THE GIRL ^ > 

3. TAKE IT FROM ME 

4. TIME ON MY HANDS 

5. IF I DIDN'T HAVE YOU 

6. BLACK JAZZ 

7. MANIAC'S BALL 




ENDLESS LOVE: Motown’s Greatest Love Songs 


VARIOUS ARTISTS ; 

5385ML 5385MLA 

Side One 1. LOVE CHILD - Diana Ross & The Supremes (2:55) 

(P.Sawyer, R.D. Taylor, F. Wilson, D. Richards) 

PRODUCED BY THE CLAN 

2. WITH YOU I’M BORN AGAIN+ - Billy Preston & Syreeta (3:38) 
(D. Shire, C. Connors) 

PRODUCED BY JAMES Dl PASQUALE & DAVID SHIRE for 


Regal Productions, Inc. 

3. THREE TIMES A LADY** - Commodores (3:36) 
(L. Richie) 

PRODUCED BY JAMES ANTHONY CARMICHAEL 



4. 



& COMMODORES 

PVE NEVER BEEN TO ME* - Charlene (3:54) 
(R. Miller, K. Hirsch) 

PRODUCED BY RON MILLER 

IT’S MY TURN++ - Diana Ross (3:56) 

(M. Masser, C. B. Sayer) 

PRODUCED BY MICHAEL MASSER 


Q * © 1976, ** © 1977, + ® 1979,++ ® 1980 
°a^ Motown Record Corporation. Compilation 
0/ ~atp) 1986 Motown Record Corporation. <= .' C>N ’ 


°' S, ^u t edintheUorted ! 




ENDLESS LOVE: Motown’s Greatest Love Songs 

I 

VARIOUS ARTISTS 

< i 

5385ML \ 5385MLB 

Side Two 

1. TOUCH ME IN THE MORNING* - Diana Ross (3:26) 

(R. Miller, M. Masser) 

PRODUCED BY MICHAEL MASS & TOM BAIRD 

2. BEING WITH YOU++- Smokey Robinson (4:06) 

(W. Robinson) 

PRODUCED BY GEORGE TOBIN in association with 
MIKE PICCIRILLO for George Tobin Productions, Inc. 

. 3. ENDLESS LOVE** - Diana Ross & Lionel Richie (4:26) cy 

% (L. Richie) N C 

PRODUCED BY LIONEL RICHIE <y 

^ 4. ALL THIS LOVE+ - El DeBarge with DeBarge (4:08) 

/ 0 > (E. DeBarge) ^ 

O c PRODUCED BY IRIS GORDY & EL DEBARGE k<> 

* ® 1973, ++ ® 1981, + ® 1982 Motown 
O 0 Record Corporation. ** ® 1981 Polygram 

U/ b Q Pictures, Ltd. Compilation ® 1986 . 

Motown Record Corporation 
° n n a 

' s,r 'bu(ed in the United 










FAYE TUCICER 

Country And Western Soul 


S/2108 A 


1. YOU'LL NEVER BE MINE AGAIN 
(Tree Publ. Co.-BMI) 

2. SOMETHING TELLS ME 
(Tree Publ. Co.-BMI) 

3. OUT OF YOUR HEART 
(Tree Publ. Co.-BMI) 

4. MY HEART GETS ALL THE BREAKS 
(Tree Publ. Co.-BMI) 

5. IN THE PINES 


(Giant Music-BMI) 

6. DOWN !N THE VALLE' 

(Giant Music-BMI) 




FAYE TUCKER 

Country And Western Soul 


S/2108 


1. TRUE LOVE YOU CAN'T BUY 

(Giant Music-BMI) 

2. I'LL PICK UP MY HEART AND CO HOME 

(Tree Publ. Co.-BMI) 

3. YOU SAID I'D NEVER LOVE AGAIN 

(Tree Publ. Co.-BMI) 

4. BILL BAILEY 

(Giant Music-BMI) 

5. WE WERE BORN THE MOMENT WE MET 

(Giant Music-BMI) 

6. RED RIVER VALLEY 

(Giant Mwic-BMi) 
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Pf *°PUCJE\jf( Of I'dUVRE pHONOtf^ ^ 


« AU TEMPS DU COTTON CLUB » 

La Musique de Duke Ellington 

11927-19301 



2604811 

MONO 




MAN BLUES (f) - Ellington / Mills 
JAMBOREE (g) - Razaf / Waller / Brooks 
LAZY DUKE (h) - Ellington 

SYNCOPATED SHUFFLE (i) 

Ellington 

ROCKIN' IN RHYTHM 

Ellington / Carrey / Mills 

6 MOOD INDIGO (f) 

Ellington / Mills 


MUSIC FOR 
PLEASURE 


Une filiale de THORN EMI 


m, LA OUPUCMlON 



1N0S NOISH MOlQtyjj 








“THE GIFT OF GOD” 
THE NEW BETHEL CHOIR 



1. “ELIJAH ROCK” (Arr. R. Thompkins) - 4:13 

2. “THE GIFT OF GOD” (R. Thompkins) ■ 4:32 

3. “NEVER FORGET” (R. Thompkins) - 4:35 

4. “LORD, I THANK YOU” (R. Thompkins) - 6:25 
Executive Producer: Gentry McCreary 

All songs copyrighted Luminar Music (SESAC) 
A Division of Lexicon Music, Inc. 

©1981 LEXICON MUSIC, INC. 









“THE GIFT OF GOD” 
THE NEW BETHEL CHOIR 


1. “LOOK AT GOD” (R. Thompkins) - 3:45 

2. “HE TOOK IT ALL TO THE CROSS” 

(V, Durham)-3:22 

3. “ONLY GOD” (R. Thompkins) - 2:42 

4. “ONE THING HAVE I DESIRED OF 

THE LORD” (R. Thompkins) - 4:32 

Executive Producer: Gentry McCreary 
All songs copyrighted Luminar Music (SESAC) 
A Division of Lexicon Music, Inc. 

® 1981 LEXICON MUSIC, INC. 
















JON GOSN 


WALTZ AT BIG SKY 


SIDE 1 
MCA-42127 

MCA7532 


1. SUITE TO THE WALTZ 

AT BIG SKY* -11:00 ASCAP/BMI 

2. MOUNTAIN HYMN - 4:36 ASCAP 

3. DREAM DANCE* - 3:23 ASCAP/BMI 

AH songs written by John Coin except 
* written by Jon Goin Larry Michael Lee 

CO-PRODUCED BY LARRY MICHAEL LEE 
AND JON GOIN 

@1988 MCA Records, Inc. 








JON COIN 


WALTZ AT BIG SKY 


SIDE 2 
MCA-42127 

MCA7533 


1. IN MY IMAGINATION* - 4:14 ASCAP/BMI 
Elemental Music/Leeward Music 

2 . LULLABY TO LAURA 5:42 ASCAP 

Elemental Music 

3. YOU'VE GIVEN ME THE LOOK 
OF LOVE - 4:20 ASCAP 
Elemental Music 

4. RETURN TO THE HOMELAND 8:30 ASCAP 

Elemental Music 

AH Songs written by John Coin except 
* written by Jon Goin-Larry Michael Lee A 

CO-PRODUCED BY LARRY MICHAEL LEE M 

AND JON GOiN 
0 1988 MCA Records, Inc. 

MFD. BY MCA RECORDS. INC. 

X 
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RADIO RANCH 

DAVE HARGER GROUP 


STEREO 


: ,; v 

'i 


SPR001RR 
SIDE 1 


1. ALFONSO • 3:47 

(D. HARGER) 

2. ADIRONDACK • 7:46 

(D. HARGER) 

3. SNOWSHOE • 5:42 

(D. HARGER) 

4. THE OLD WEST AT NIGHT • 7:35 

(S. GRISWOLD) 


© 1988 




STEREO V SIDE 2 

1. FRONTIERS • 7:10 

(S. GRISWOLD) 

2. THE STRAIGHT MAN • 7:51 

(S. GRISWOLD) 

3. GHOST DANCER • 8:04 

(D. HARGER) 


© 1 98 ® 




W UNAUTHORIZED DUPLICATION 
IS A VIOLATION 
OF APPLICABLE LAWS. 

SP-120 
STEREO 
Total Time: 22:43 


(SP-120-SA) 
33 1/3 RPM 

0 1981 Arista Records, 


SANTA'S GOT A BRAND NEW BAG 

GQ SHAKE (3:30) (R. Source.-B. Norris) Slim Jim Music/Middle Melodie Music 
(ASCAP) Prod, by Jimmy simpson in Assoc, with GQ for Tony Productions Co. 
GQ SAD GIRL (3:03) (J. Wiggins L. Smith) I.P.G. Music 
Prod, by Jimmy Simpson in Assoc, with GQ for Tony Productions Co. 

PHYLLIS HYMAN YOU SURE LOOK GOOD TO ME (4;15) (R. Conadera B. Potter) 
ATV Music Corp. (BMI) Prod, by Chuck Jackson / 

NORMAN CONNORS SHE’S GONE (3:59) (N. Martinez) Nigel Martinez Music/ 
Interworld Music c/o World Song Pub., Inc. (ASCAP) Prod, by Norman Connors 

5) ANGELA BOFILL SOMETHING ABOUT YOU (4:03) (J. L. Parker A. Willis/ 

R. Wright) ATV Music Corp. Irving Music, Inc./Patmos Music/ 

Charlesville Music (BMI) Prod, by Narada Michael Walden for 
Perfection Light Prod., Inc. 

6) ANGELA BOFILL BREAK IT TO ME GENTLY (3:53) (D. Frank/D. James) 

r, Sumac Music, Inc. (BMI) Prod, by Narada Michael Walden ~ a 
^ for Perfection Light Prod., Inc. rsCr 

LOANED FOR PROMOTION ONLY 
^ Ur e ah ALL RIGHTS RESERVED 




> UNAUTHORIZED DUPLICATION 

m IS A VIOLATION 

' OF APPLICABLE LAWS. 

T* (SP-120-SB) SP-120 

)D 331/3 RPM ^ STEREO 

(R) BU0C ^ H| ® 1981 Arista Records, Inc. Total Time- 20*44 

SANTA’S GOT A BRAND NEW BAG 

1) TOM BROWNE FUNGI MAMA BEBOPAFUNKADISCOLYPSO (3:59) (B. Mitchell ' 

C. Washington-T. Browne D. Bell) Blue Horizon Music, Inc. Thomas Browne Pub.. 

Inc. (BMI) Prod, by Dave Grusin and Larry Rosen for Grusin Rosen Prod. 

2) TOM BROWNE CHARISMA (3:42) (A. R. Scott E. Fox) Screen Gems-EMI Music 
(ASCAP) Prod, by Dave Grusin and Larry Rosen for Grusin Rosen Prod. 

3) ARETHA FRANKLIN IT’S MY TURN (4:15) (C. B. Sager M. Masser) U-nichappell 
Music, Inc. (BMI) Colgems-EMI Music (ASCAP) Prod, by Arif Mardin 

4) MICHAEL HENDERSON MAKE IT EASY ON YOURSELF (3:51) (B. Bacharach/ 

H. David) Famous Music Corp. (ASCAP) Prod, by Chuck Jackson A 

5) GIL SCOTT-HERON “B” MOVIE (4:57) (G. Scott-Heron) ^k 

k Brouhaha Music (ASCAP) Prod, by Gil Scott-Heron ^^k 

and Malcom Cecil for Spice, Inc. ^^k 

LOANED FOR PROMOTION ONLY ^ 

% ALL RIGHTS RESERVED 


Records, Inc., 6 W. 




WniN19>3 s3 ° 



820 022 A 


Peter Tschaikowsky 

Sinfonie Nr. 5 e-moll op. 64 

1. Satz: Andante - Allegro con anima 
2. .Satz: Andante cantabile, 
con alcuna licenza 


Leningrader Philharmonic 
Dir.: Jewgenij Mrawinskij 


* 3 S3iq 9NnJ.l3***2i 




otsE 1 GENTUM ERSOfs 


ETE m WIk 



v1 tN VER v| ElFA ir , 



Peter Tschaikowsky 

Sinfonie Nr. 5 e-moll op. 64 

3. Satz: Valse: Allegro moderato 
Finale: Andante maestoso - 
Allegro vivace 

Leningrader Philharmonie 
Dir.: Jewgenij Mrawinskij 



**S3iq 



60 Pineapple Street #7B 
Brooklyn, NY 11201 
(718) 852-3572 

©® 1985 Jazzmania Records 

Unauthorized duplication is a violation of applicable laws. 



SIDE 1 41222-A 


JOE CARROLL JUMPIN’ AT JAZZMANIA 


JUMP DITTY 12:30 (Edwin Swanston, Leslie McFarland) 
(Chappell Music BMI) 

HONEYSUCKLE ROSE 4:11 (Andy Razf, Thomas Waller) 
(Chappell Music ASCAP) 


Producer: MIKE MORGENSTERN 
Re-mastered at Sound Heights Studio, 
Brooklyn, NY 





SIDE 2 41222 B 


60 Pineapple Street #7B 
Brooklyn, NY 11201 
(718) 852-3572 

©© 1985 Jazzmania Records 

Unauthorized duplication is a violation of applicable laws. 


JOE CARROLL JUMPIN’ AT JAZZMANIA 


YES SIR THAT’S MY BABY 5:23 (Waiter Donaldson, Gus Kahn) 
(Donaldson Pub., Bourne Co. ASCAP) 

WAH WAH BLUES 5:53 (Joe Carroll) 

(Charlie Parker/Dream City BMI) 

WATCH WHAT HAPPENS 5:55 (Norman Gimbel) 

(Vogue Music BMI) 

SCHOOL DAYS 2:52 (Joe Carroll) 

(Charlie Parker/Dream City BMI) 

Producer: MIKE MORGENSTERN 
Re-mastered at Sound Heights Studio, 

Brooklyn, NY 




ADIOS A Ml TiERR 
EDUARDO ZURITA 












2. LAMPARILLA 
. LA CANC10N DE LOS ANDES 
4. ANGEL DE LUZ 
5, ROMANCE DE Ml DESTiNO 
6. VAMOS LINDA 


ft. 







THE LINCOLNS 


STEREO 

MS-7536 


SIDE 1 


1. THE MINSTREL BOY 

(Ralke-Patrick) 

2. PALLO PALLO 

(THE SHEIK OF MONTEGO BAY) 
(The Lincolns-Wayne) 

3. RIDE THE HIGH COUNTRY 

(Darby-Bassman) 

4. THE FOX (The Lincolns) 

5. KEVIN BERRY 

(The Lincolns, Geller) > 

S. 6. MANITOU S 

(Wayne-Edwards) 

2 7S36 A->^ 






STEREO 


TtJ 








KAPP RECOR° S ’ 




THE LINCOLNS 


STEREO 

MS-7536 


1. LITTLE ZULU BOY \ 

(HAM BA LA LA) X.* 
(Crawford-Jarrdrdn 

— -- * - - At./ A ***% «■* iis* 


2, KARI WAITS FOR Mi 

(Gilkyson-Dehr-MtlSer) 

3. HOT CRAWFISH (Gilkyson-Dehr-Miller) 

4. BLUE MOUNTAIN (Gilkyson-Dehr-Milled 

<5. SUMMER'S COME AND GONE / 

(Gilkyson-Dehr) S/ 

POOR BOY S 

(The Lincolns) 

! MS 2 7536 B 






STEREO 


: ru 




e Y KAPP RECOR 0 ^ 


\ V\C- 
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THEME FROM ZORBA THE GREEK 
AND MORE GREEK DANCE MUSIC 


KYRIAKOS AND HIS ORCHESTRA 


DE 1 


FCL-4222 


5 4222 A 




1. THEME FROM ZORBA THE GREEK 

(Mikis Theodorakis) 

2. KYMATA 

(Yani Spanos) 

3. MIA FORA MON AH A FTANI 

(Yani Spanos) 

4. MIKRO TAXIDI STO YALO 

(Yani Spanos) 

5. MONAXIA 

(Yani Spanos) 

6. OTAN TIN NYKTA 

(Yani Spanos) 


\* 


o* 










SIDE 2 

FCL 5 4222 B 
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493 


ALS 


A 


W STEREO 

I 

/ 

ITALIAN LULLABYS 


true 


Hi 


fidelity 


Recording 


ROMANA 


00 ) 


CHITARRA 


LUCIA 


15 


SANTA 


CIAO 


CIAO 


BAMBINA 


40 


NINNA 


NANNA 


33 ) 


TORNA 


SORRIENTO 


1 > 


ZA 





LA PICCININA (3:05) 

SANTA LUCIA LUNTANA (2:10) 
VENI SUL MAR (2:26) 

MATTINATA (4:50) 


t'ttMOCM’KS 


APOLLO 


UNA 


MAMMA 


NINNANANNA 


UNA 


ALS 


493 


0 STEREO 

ITALIAN LULLABYS / 


A True Hi-Fidelity 

i Recording 













Victor 



Brian Taylor 

\ Side A Stereo 

I \ APL1-2161-A 


1 Lovestruek (Hirsh-Rothstein) 3:36 

2 I Was Wrong (Federal-Cobb) 4:05 

3 If (John and Johanna Hall) 6:38 

4 Pure Natural Love (DeShannon- 
Ballantyne) 2:55 

5 Seed of Music (Danhill) 5:23 


TM{s) @ RC 
® 1977 RC.« 



Victor 



1 Who Do You Love (Taylor) 3:35 

2 And Still Be Loving You 
(Carnes-Ellingson) 4:00 

3 Elvi (Taylor) 4:15 

4 Free Soul Spirit Symphony (Kupersmith- 
Ahders-Linhart-Meehan) 3:58 

5 Just One Night/Photographs 
(Taylor) 9:12 


TM(3) ® RCA CORP —MADE IN U.S A.. 
® 1977 RCA RECORDS 





PRESENTS 

'GOODTIME WASHBOARD 
THREE 

1. ORPHAN ANNIE 1:39 
(Wander) Cireco-BMI 


(F-2449) 

PROMOTIONAL 

COPY 




3361 

NOT FOR 
SALE 

3:40 


TAKE YOUR GIRLIE TO THE MOVIES 
(Kalmer-Leslie) Mills-ASCAP 
3. DON'T BLAME P.G. & E. PAL 2:40 
(Bratton-Fagerstrom-Pope) Cireco-BMI 
NO ONE LOVES YOU ANY BETTER THAN 
YOUR M-A-DOUBLE M-Y 2:03 
(Link-Nelson) Mills-ASCAP 
5. CRAZY WORDS-CRAZY TUNE 2:22 
(Ager-Yellin-Bornstein) 

6. SAN FRANCISCO 1:55 
(Adamson-Donaldson) 

p 


y lN 


G NA V 








PRESENTS 


GOODTIME WASHBOARD 
THREE 


1. WHY DO THEY ALWAYS SAY NO 
(Nelson-Pease) Stasy-ASCAP 


1:58 


(F-2450) 

PROMOTIONAL 


3361 

NOT FOR 






COPY SALE 

2. UKELELE LADY 2:49 
(Whiting-Kahn) 

3. DON'T GIVE ME NO GOOSE FOR 
CHRISTMAS 1:37 

4. WHO WALKS IN 2:33 
(Hoffman-Freed) Southern-ASCAP 

5 . OAKLAND 2:33 
(Bratton-Fagerstrom-Pope) Cireco-BMI 

6. I'D RATHER BE A NEWSBOY 
IN THE USA 2:12 
(Joseph Morris) ASCAP 

</) t,. , c o u 


y l N 


G M' 








1. OVERTURE (Orchestfa) 

2. THE G(RU NEXT DOORf/ic Damone) 

3. VOCAttZE-frfSne Powell) 

4. IMAGINE (Vic Damone, Debbie Reynolds) 

5. FASTER THAN SOUND (Vic Damone) 

6. HARMONIZE (Louis Calhern, Jane Powell, 

Vic Damone, Debbie Reynolds and Chorus) 

7. IMAGINE ((Reprise) (Vic Damone, Debbie Reynolds) 

SONGS BY HUGH MARTIN AND RALPH BLAINE 




\mm\m ' 

“THE NATURE GIRL WITH THE BODYYlEAUTIFUL!" 


SIDE 2 




MPT-2 


8. LOVE CAN^HANGE THE STARS (Pebbie Reynolds, 
Jane Powell)^^ 

NEVER FELT BETTER (Debbie Reynolds, Jane Powell 
and Chorus) 

10. CHACUN LE SAIT (From The Daughter of the Regiment) 
(Jane Powell) 

11. VENEZIA (Vic Damone) 

12. LOVE CAN CHANGE THE STARS (Reprise) (Vic Damone) 
13. HARMONIZE (Reprise) (Jane Powell, D. Reynolds, 

V. Damone and the Entire Cast) 

14. LOVE CAN CHANGE THE STARS (Reprise) (End Title) 

(Jane Powell, Debbie Reynolds, V. Damone and Cast) 


SONGS BY HUGH MARTIN AND RALPH BLAINE 







CR 001 - A 
El. REOIL 


CANT A 
NORMA V .GA 


STEREO 


33/ RPM 


El 


Recil 


Esperanza 


Jesus 


Entro 


:n Jerusalem 
imnos" 


Titulos 


De 


Fue 


Po 


Ti 








CR 001 B 
EL REDIL 


CANTA 
NORMA VEGA 









MEL TORME-PEARL BAILEY 

MEL'S PEARL" 



TELLER HOUSE INC 

1 350 Avenue of the Arrienoas 
New YorV NY 10019 


TS 78-122 
LP Stereo 
Side A 







TELLER HOUSE INC 


1350 Avenue of the Americas 
New York. NY 10019 


MEL TORME-PEARL BAILEY 


TS 78-122 
LP Stereo 
Side B 


BETWEEN THE DEVIL AND'+HE-DEEP BLUE SEA Mel Torme 
THE THRILL IS GONE Pearl Bailey 
I SURRENDER DEAR Mel Torme 
MY FUNNY VALENTINE Pearl Bailey 
DON'T WORRY BOUT ME Mel Torme 

Dist by Tellerhouse, Inc 



SIDE ONE 


STEREO 


(PRP-4545-1) 


33 V 3 RPM 






SIDE TWO 

(PRP-4545-2) 


1. MAME 

2. PHOENIX 

3. BRAND NEW GAL 

4. DON’T CRY, SONNY BOY 

5. BOARDWALK 

6. THIS IS A LOVELY WAY 

7. SOFTLY AS I LEAVE YOU 


STEREO 
331/3 RPM 





ejt 


THE FULLER GIRL’S 
HIT PARADE 

PRODUCED FOR EATON CORPORATION, TRANSMISSION 


MVISION 


P 11587 
STEREO 


SIDE 

AS 


11587 


/ 


1. ROBERT GOULET — As Time Goes By 

2. EDDIE LAYTON — California, Here I Come 

3. TONY BENNETT — Put On A Happy Face 

4. LES AND LARRY ELGART —* Come Rain Or Come Shine 

5. THE FOUR LADS — Breezin' Along With The Breeze 
. 6. BILLIE HOLIDAY — Night And Day* ^ 

c ^ELECTRONICALLY RE-RECORDED ^ 

TO SIMULATE STEREO VO 




% 


® 1972 CBS, INC. 


ccu*^ 






A SERVICE OF COLUMBIA RECORDS 


THE FULLER GIRL’S 
HIT PARADE 

PRODUCED BY EATON CORPORATION, TRANSMISSION DIVISION 


P 11587 
STEREO 


SIDE 2 

BS 11587 


1. ANDRE KOSTELANETZ — Hey! Look Me Over 

2. MITCH MILLER — We’re In The Money 

3. RAY CONNIFF — It Was A Very Good Year 

4. LES AND LARRY ELGART — A String Of Pearls 

5. EARL WRIGHTSON — Climb Ev’ry Mountain 


< 




LYNN ANDERSON — Take Me Home 
Country Roads 

T /p, ® 1972 CBS, INC. 


•o 


0/T 'ON COLLfc 0 ^ 0 





S °UND basin • A36 



THIS 
^SIDE 

33 1/3 RPM 
STEREO 


MUSIC 


Catalogue No.KR 1026 o 

1. Jam and Wine (5:25) J 


Lead Vocals: Roger George 
Composer: Pelham Goddard Music 
Lyrics: Robin Imamshah/Roger George 
Music: Pelham Goddard Charlie's Roots 
Executive Producers: 

^ Robert and Rodriguez Amar, Pelham Goddard and Jr 
1 O, Ellis Chow Li On v <^ 

/vV' 




*0 


Producer: Robin Imamshah 
Arranger: Pelham Goddard 


' & 

^ AL > Trinidad, 




& 






er 





























9 cv • Nisva a Nr)0s 



Uo itn^ U ° /J ^ 


pelham goddard 

CHARLIE'S ROOTS 



THE OTHER 
SIDE 

33 1/3 RPM 
STEREO 


w 


> r> 


1. Shake D Ting (5:30) 

Lead Vocals: Adrian Philbert 
Composer: Pelham Goddard Music 
Lyrics: Robin Imamshah/Roger George 
Music: Pelham Goddard Charlie's Roots 
Executive Producers: 



< 2 , 

^Robert and Rodriguez Amar, Pelham Goddard and 

\ 


Ellis Chow LI On 
Producer: Robin Imamshah 
Arranger: Pelham Goddard 




* 


AL ’ TRINIDAD, 


VJ.'' ^ 















"QMCTton- 

Chartie’s ${pots v 


SIDE A 
AGRA 9 003 


DISCO 
C.OT.T 
@4© 1994 


SIMPLE TING 

(Pelham Goddard & David Rudder) 

Vocal: Adrian Philbert 


Executive Producar: Charlie’s Roots & Pelham Goddard 
Arranged & Produced by: Pelham Goddard 
Engineered by: Edward Camps 
Recorded at: Western Sounds Studio 
Manufactured in Barbados by: Rainbow Wirl Inc. 

All Rights Reserved 










PEAK OF POPULARITY \ I / 


PARNASO 


RAMONA GALARZA 


LDI-460 

SADAIC 


1. MI DIG HA LEJANA - Cuarania <*) <E. Ayala Baez) 

2. EL JANCADER0 - Cancion Guarani OR. Ayala) 

3. MIS NOCHES SUN Ti - Cuarania <*) 

CD. Ortiz-M. T. Marquez) 

4. RBCUEIRDO DE IPACARAY - Cuarania 
(D. Ortiz-Z. de Mtrkin) 

5. LA NOVI A DEL PARANA - Polka Cancion (*) 

CO. I. Sosa Coirdero) 

6. Ml 1 PROVING! A GUARANI - Folca 

HO. J. Sosa Cordero) . 

RAMONA GALARZA y su Conjunto A 

4 *) con acomp. de Orquesta - Dir.: Mito Garcia 
Mfg'd at Oasis Record Pressing Corp. 

L. Brooklyn. N. Y. 








PEAK OF POPULARITY \ I / 


PARNASO 


HlGHFIDELf 


RAMONA GALARZA 


LDI-460 

SADAIC 


1. INDIA - Cuarania (J. A. Flores-M. Ortix Guerrero) 

2. RECALO DE AMOR - Cuarania (*) (O. J. Sosa Cordero) 

3. CORRIENTES CAM BA - Chamame 
(E. Romero Maciel-A. Mansilla) 

4. CARInITO MIO - Cancion (*) 

(O. L. Dartes-D. Chase) 

5. ANAHI (Leyenda de la flor de ceibo) 

Cancion Guarani CO. j. Sosa Cordero) A 

6. BUENOS AIRES YO TE CANTO - Cancion (*) A 

'(I. Escobar-F. Rivera) ^A 

RAMONA GALARZA y su Conjunto jM 

(*) con acomp. de Orquesta - Dir.: Milo Garcia ^A 

Mfg'd at Oasis Record Pressing Corp. j^A 
k. Brooklyn. N. Y. 









The 

SENIOR C HOIR 

of 

CALVARY 
BAPTIST \ 

CHURCH , o \ 

ROSIE MAGEE, Directress, \ 
CARL JOHNSON, Guest Organls\ 
LILLIE SCOTT, President \ 

REV. MANUEL L. SCOTT, Pasto\ 

Side 7 i 

i LRSV-1267-3529 A 


HALLELUJAH CHORUS (Handel) / 
THY WAY 0 LORD (Jackson-Deis)/ 
WONDERFUL PEACE (arr. Magee/ 
Lillie Dobson, Soloist / 

HARK THE VOICE OF JESUS/ 
CALLING (March) 

MASTER THE TEMPEST/tS RAGING^ 
I DON'T KNOW WHO.HOLDS 
TOMORROW^—" 






Erma Jameson, Soloist 






-*• 


C/| t 'ON RECORDING 




c alif. 



The 

SENIOR CHOIR 

of ^ 

CALVARY 
BAPTIST 
CHURCH 

ROSIE MAGEE, Directress 
CARL JOHNSON, Guest Organist 
LILLIE SCOTT, President 
REV. MANUEL L.SCOTT, Pastor 

Side 2 

LRSV-1267-3529 B 

HEAR THE LAMB A CRYIN' (art. ffoagee) 
I PROMISED THE LORD THAT I / 
WOULD HOLD OUT (arr. Magee) / 

HOME IN-A THAT ROCK (arr. Magee) 


AIN’T GOT TIME TO DIE 
(Johnson) 

KOOM BAH YA (arr. Magee) 
LORD I DON’T FEEL NO 
WAYS TIRED (arr,-Magee) 


/ 


4C 

/ 






J- 




0/1 TlOH RECORDING 




iS> N 
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SENTIMENTAL 

TOMMY DORSEY And His Orchestra 


1. INDIAN LOVE CALL ASCAP 
(Rudolf Friml-Otto Harbach- 
Oscar Hammerstein II) 

2. BLUE AND SENTIMENTAL ASCAP 

(Jerry Livingston-Mack David-Count Basie) 

3. MUSIC, MAESTRO, PLEASE! 

(Allie Wrubel-Herb Magidson) 

4. I # M GETTIN* SENTIMENTAL OVER YOU ASCAP 
(Tommy Dorsey Theme Song) 

(Ned Washington-George Bassman) 

5. SENTIMENTAL ME AND ROMANTIC YOU BMI 
(Richard fiodgers-Lorenz Hart) 

©1973 MCA RECORDS. INC. 


^COROS.INC.TOUNWe^ 




SENTIMENTAL 

? :ifc 

TOMMY DORSEY And His Orchestra 


MCA-732 

MCA 125 


Side 2 


1. I WONDER WHO'S KISSING HER NOW BMI 

(Joe E. Howard Will M. Hough-Frank R. Adams) 

2. WUNDERBAR ASCAP 
(Cole Porter) 

3. THE MOST BEAUTIFUL GIRL IN THE WORLD ASCAP 
(Richard Rodgers-Lorenz Hart) 

4. THE TOUCH OF YOUR HAND ASCAP 
(Jerome Kern-Otto Harbach) 

5. ONE KISS ASCAP 

(Sigmund Romberg-Oscar Hammerstein II) 
a, ©1973 MCA RECORDS. INC. 


^ ^SCOftos. INC . 70 






YOUNG LORDS 
PARADISE NOW 





STOP STOP 

(Jonathan Haft) 

GOOD TIMES (Burdon/Briggs/ 
Weider/Jenkins/McCulloch) 
TELECASTER (Haft/Flanagan) 
SOMETHING FOR YOU 
(Jonathan Haft) 

WORLD ON FIRE 
(Jonathan Haft) 

© ® 1986 12 Days Music BMI 
except Good Times published by BMI 
A Night in Tunisia Records 
L.A.W. Box #346 
2140 Hyperion Ave. 

Los Angeles, CA 90027 
All Rights Reserved 






YOUNG LORDS 
PARADISE NOW 





MATT’S TUNE 

(Matt Campbell) 

PASSING TIME 
(Jonathan Haft) 

1966 (Haft/Hages) 

I CAN ONLY GIVE YOU 
EVERYTHING (Scott/Coulter) 

IF I WANTED YOU 
(Jonathan Haft) 

© ® 1986 12 Days Music BMI 
except I Can Only Give You Everything 
published by BMI 
A Night in Tunisia Records 
L.A.W. Box #346 
2140 Hyperion Ave. 

Los Angeles, CA 90027 
All Rights Reserved 





? 11 AKER 
1TY 
JAZZ 



33 1/3 RPM 
Compatible Stereo 




FWLP-4698A 
Side 1 






RICHBOURG 


JOHN 


20 


OLDIES 


OF 


THE 


PAST 


LP 118-A 


1. TWIST AND SHOUT - ISLEY BROS. 

2. RAINBOW - GENE CHANDLER 

3. SO MUCH IN LOVE - TYMES 

4. 16 CANDLES - CRESTS 

5. FANNIE MAE - BUSTER BROWN 

6. HUMAN - TOMMY HUNT 

7. I DON'T WANT TO CRY - CHUCK JACKSON 

8. MY TRUE STORY - JIVE FIVE 

9. LET THE LITTLE GIRL DANCE - BILLY BLAND 

10. SOLDIER BOY - SHIRELLES 

*>. v**' ^ 


C °*° s 1003 CHESTNUT ^ 




1. TOSSIN' AN' TURNIN - BOBBY LEWIS 

2. TH'S IS MY PRAYER - THEOLA KILGORE 

3. I NEED YOUR LOVIN' - DON GARDNER & 

DEE DEE FORD 

4. THERE'S A MOON OUT TONIGHT - CAPRIS 

5. KANSAS CITY - WILBURT HARRISON 

6. TEARDROPS - LEE ANDREWS 

7. SHAKE A TAIL FEATHER - FIVE DUTONES 

8. VALARIE - JACKIE & STARLITES 

9. MASHEDJ>OTATOES^J>EE DEE SHARP 

10. SAD GIRL - JAY WIGGINS 

( °Sf 

* C °*DS . loos CHfST*^ 
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® ARION 1980 


STtRtO 


AR 38 567 A 


4 ARN 38 567 

JOHANNES BRAHMS 

it 

• II LIEBESLIEDER 

D. P. 

WALZER, Op. 52 


1. Rede, Madchen, allzu liebes 3'45 

Am Gesteine rauscht die Flut - 0 die Frauen - Wie des Abends schone Rote 

2. Die griine Hopfenranke - Ein kleiner, hiibscher Vogel 3'51 

3. Wohl schon bewandt war es vorche - Wenn so linddein Auge mir 2'56 

4. Am Donaustrande - O wie sanft die Quelle sich 3'21 

5. Nein, es ist nicht auszukommer 1 '27 
Schlosser auf! und mache Schlosser 

6. Vogelein durchrauscht die Luft 4'33 

Sieh, wie ist die Welle Klar - Nachtigall, sie singt so schon 
> Ein dunkler Schacht ist Liebe ^ 

♦’ 7. Nicht wandle, mein Licht 3'28 ~ V 

Es bebet das Gestrauche 

UEDER QUARTETT 

"7 Christian IVALDI, Noe / LEE veriP 


n munruno 





® ARION 1980 


q ARN 38 567 
^ D. P. 




JOHANNES BRAHMS 
Jj NEUE LIEBESUEDER 
WALZER, Op. 65 


1. Veraicht, o Hera, auf Rettung 2'26 
Finstere Schatten der Nacht 

2. An jeder Hand die Finger 4'54 
Ihr schwarzen Augen - Wahre, wahre deinem Sohn 

Rosen steckt' mir an die Mutter 
Vom Gebirge Well'auf Weil 

3. Weiche Graser im Revier 1 '44 

4. Nagen am Herzen fiihl' ich ein Gift mir 4'33 

. Ich kose siiss, mit der und der 

v. Alles, alles in den Wind - Schwarzer Wald 

^ 5. Nein, Geliebter, setze dich 3'33 

m, Flammenauae, dunkles Hear 

6. Zum Schluss 2'48 

UEDER QUARTETT 

* Christian tVALDL Noe! LEE 

*° U¥!, tn n nowmvM HWV ^' 
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1 ATLANTIC 1 


81237-1 


JANICE PAYSON 
PERSON TO PERSON 



4. 


THIEVES IN THE NIGHT (3:45) 

J. Payson - R. Greenstein (Blueberry Muffin 
Music, Inc., ASCAP/Tuddy & Pokey Music, BMI) 

CHANGES OF HEART (4:12) 

L. Gottlieb - M. Blatt (Southern Music Publishing Co., Inc./ 
Julann Music/Jump Start Music, ASCAP) 

TELL HIM (2:51) 

Bert Russell (Screen Gems EMI Music, Inc., BMI) 

JEALOUS LOVE (3:46) 

J. Payson - A. Payson (Blueberry Muffin Music, Inc., ASCAP) 
WHAT MEANT ALOT (4:06) 

J. Payson - L. Gottlieb (Blueberry Muffin Music, Inc./ 


® 1985 

Atlantic Records 


c x> Southern Music Publishing Co., 


Inc./Julann Music, ASCAP) 






' c O, 




ST-A-845587-SP 


Sfl0 <*eF£ UERPLA2A N Y N .Y O ^ 
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81237-1 


PAYSON 
RSON TO PERSON 







LADO-A 


D ML-153 2 
Stereo 

33 1/3 fiPM 




*«** 


July Mateo/Alfredo Gutierrez 
"EL MONJE Y EL REBELDE" 


LAEO-B 

01 985, CBS INC. 


DML-15312 
Stereo 

1.-MERENGUE PA' AMANECER 33 1/3 RPM 
(Alfredo Gutierrez/Canta: Alfredo Gutierrez) 

2.-EL PALO 

(Dolcey Gutierrez/Canta: Marcos Caminero) 

3.-LA MUCHACHITA 

(Alejandro Duran/Canta: Chuqui Rodriguez) 

O 4.-LA RASQUINA 

(Canta: Alfredo Gutierrez) 

-A*' 

9 A C. 

4 It* , 

^factured by Dte c ° 




S-l-36719 

(2YEA-3918) 
STEREO 33-1/3 


Walton: Concerto for Viola & Orchestra 


YEHUDI MENUHIN (viola) 

NEW PHILHARMQNIA ORCHESTRA 
SIR WILLIAM WALTON cond. 


Recorded in England 


//Vc -. A SUBSIDIARY OF 




YEHUDI MENUHIN (violin) 

LONDON SYMPHONY ORCHESTRA 
SIR WILLI AM WALTON cond. 


Recorded in England 




IMc 


C A 


SUBSIDIARY 


Walton: Concerto for Violin & Orchestra 




iould Music 


it. by B’s RECORDING 
1285 Fulton Street 
Brooklyn, N. Y. 11216 
718-622-4047. 






■ 


. 


SIDE A 

STEREO 331/3 RPM 
BSR-KK-036 


* 


© © i 


1. MARTIN LUTHER KING (Stalin) 

D Z. THE POPE (Chalkdust) 

3. HORNERMAN (Swallow) 
















ecor 


SIDE B 
STEREO 33V 
BSR-KK-C 


1. MAE MAE (Sparrow) 

2. PORTRAIT (Duke) 

3. RETREAT (Blueboy) 

TAKE THE NUMBER (Scrunter) 


4, 


Dist. by B’s RECORDING CO. 
1285 Fulton Street 
Brooklyn, N. Y. 11216 
718-622-4047 
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PHILLY SOUND WORKS 


ENTERTAINMENT CORPORATION 


SIDE ONE 

33 1/3 RPM 

STEREO 


P.S.W. LP 004 

Recorded & Mixed at 
Sigma Sound Studios, Phila., Pa. 


GOD REST YE MERRY GENTLEMEN/9:35 


(Vincent Montana Jr.K. 

THE CHRISTMAS SONG 2:42 


(Mel Tonne) 

HAVE YOURSELF A MERRY LITTLE CHRISTMAS 4:57 

(Hugh Martin & Ralph Blame) 

CHRISTMAS TIME IS HERE (Harp) 3:35 

(Vince Guaraldi & Mendelson) 


"NOW THATSM THE PHILLY SOUND"® v 

Produced, Arranged, Conducted by . 

/ L>v, 1 VINCENT MONTANA JR. ^ 

^ r A 


A ' Ot W | 300 

c ORP . . 203 WEST 













SIDE TWO 

33 1/3 RPM 

STEREO 


P.S.W. LP 004 

Recorded & Mixed at 
Sigma Sound Studios, Phila., Pa. 


SANTA CLAUSE IS COMING TO TOWN 
(Haven Gullespie & J. Fred Coots) 
SNOWFALL 4:59 
(Claude Thornhill) 

LITTLE DRUMMER BOY JAM 8:56 

(Vincent Montana Jr.) 

CHRISTMAS TIME IS HERE (Vibes) 3:35 

(Vince Guaraldi & Mendelson) 


6:49 




"NOW THATS1! THE PHILLY SOUND"® 

^ Produced, Arranged, Conducted by 

VINCENT MONTANA JR. 

® & ® 1985 

_ 




r CORp . 203 WEST 
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RECORDS 


PO Box 531 - 


Dayton, Ohio 45401 


THE FAMILY PLAN 
Campmeeting Singers 


Side One 
130206 


o 


S t e si e o 
33-1 i3 


I DON'T KNOW WHY . .... 2:40 

1 HAVE BEEN SET FREE 2:20 

I'VE GOT MY HEART SET ON HEAVEN 


4. CAMPMEETING TIME ......... _3 

5. PEACE IN THE VALLEY .. 4 







1. HOW TEDIOUS AND TASTELESS ...3:10 


2. THE LIGHTHOUSE. 4:20 

3. THE BLOOD WILL NEVER LOSE ITS 

POWER . 3:37 

4. tRAVELON . 2:39 


5. HE mpWS EXACTLY WHAT I NE'ED.4:47 





OWICHOS f0N0G«4,-, Coj 



MADE Of ( 
IN 

URUGUAY 


AMBAS PARA MI PATRIA 


. ZAMBA FAR A Ml PATRJA (A* liamuez-F, Luna) — 2. ZAM- 
BA DEL CARBONERO (E. Madeo-M. J t Castilla) — 3. LA 
SALAMANCA (Arturo Davalos) — 4. LA ATARDECIDA (E. ( 
Falu-M. J. Castilla) — 5 ZAMBA DEL PAnUELO (G. 
Leguizamon-M. J Castilla) — 6> GUiTARRA DE ME- 
DiANOCHE (H. Guar any) — 7, LA FELIPE VARELA 

(J. J. BotellKL Eio s) A 

L LOS FRONTERIZOS (Interprete) ^ 


Publicado por EDISA 

dstribuidor Autorizado 

33g 

Indujstria 
| Uruguaya 

Disco es cultura 
ACADU 

® t®l$ 

# 

6S47 128 

6347 128 A 



0 t isn oisco 









V 0S OWttHOS fONOM Afl(0s 



^ .tftfVMJOS - U mOD Ucn 

Sifi* Ucc,0 '< 


Publicado por JJ0ISA 
Dlstribuidor Autorizado 

335 

Industria 

Uruguaya 

Disco es culfu 
AGADU 

© i 

1975 

»*a 

O 

6347 128 

6347 128 B 

2 


ZAMBAS PARA MI PATRIA 




<g>1. PASTOR DE NUBES (Castilla-Portal) — 2. ZAMBA DE # 
" ANGASTACO (Portal-C'astilla) — 3 LA TRISTECITA (A. t - 
Ramlrez-O. Sosa Cordero) — 4. TRAGO DE SOMBRA (E. 
Falu-J. Davalos) — 5. ZAMBA DEL CARNAVAL (Gus- 
tavo Leguizamon) — 6. GUITARRA TRASNOCHADA 
(Arsenio Aguirre) — 7. LOPEZ PEREYRA 
(J. A. Cresceri) 

LOS FRONTERIZOS (Interprete) 


**153 OJSiO 11*1 1° 

















and of the 

uwnci ui me icuuiubu wuiiv reserved. 

Unauthorised public performance, broad¬ 
casting and copying of this record pro¬ 
hibited. MCPS/Chappell/BIEM. Made in 
Britain. 

THE CHARLESTON DAYS 


PAST 706 
Side 1 
33^ r.p.m. 
© 1983 
MCPS 


1. Let's all go to Mary's House (Conrad, Wood) (with vocal refrain) Jay Whidden 
and his New Midnight Follies Band From the Hotel Metropole, London 2. Laugh, 
Clown, Laugh - Waltz (Fiorito) (with vocal refrain) Adrian Schubert and his 
Dance Orchestra 3. Charleston (Mack & Johnson) Edison Bell Dance Orchestra 

4. Fve never seen a Straight Banana (Waite) (Comedy Duet) The Happiness Boys 
(Ernest Hare & Billy Jones, piano acc. Dave Kaplin) 

5. What did I tell ya ?(De Sylva, Donaldson) ( with vocal refrain) 

The Savoy Orpheans, at the Savoy Hotel, London 

6. Where's that Rainbow?(From ‘Peggy Ann') (Rodgers) 

Pianoforte solo by Edythe Baker 7. High Up in the Sky 
(E. Pola) (with vocal refrain) Bert Maddison and his 
Dance Orchestra 8. Under the Moon (Lyn, Wheeler, Snyder) 

( Vocal Duet with piano acc.) The Radio Imps ( Tom Macey & 

Ed. Smalle) 9. Latest Dance Hits (1926) - Selection (Intro: 

Pearl of Malabar; Summer Rain; Two Sad Eyes; My Irish 
Home Sweet Home; No Sir, No Sir, that's not my Girl; 

You've got those wanna-go-back again Blues) 

The Coliseum Dance Orchestra 




All rights of the manufacturers and of the 
owner of the recorded work reserved. 
Unauthorised public performance, broad¬ 
casting and copying of this record pro¬ 
hibited. MCPS/Chappell/BIEM. Made in 
Britain. 

THE CHAFH 


ESTON DAYS 


PAST 706 
Side 2 
33^ r.p.m. 
©1983 
MCPS 


/. Thanks for the Buggy Ride (Buffano) ( with vocal refrain) Per civ al Mackey and his 
Band 2. Breezing Along with the Breeze (Simons, Whiting) The Revelers (Male Voices, 
with piano acc.) 3. If I had a Talking Picture of You *Sunny Side Up’(De Sylva, 
Brown & Henderson) (with vocal refrain) Alfredo and his Band (At Park Lane 
Hotel, London) 4. Russian Lullaby - Waltz (Irving Berlin) (with vocal refrain) 
Harry Bidgood and his Broadcasters 5. Seven and Eleven (Donaldson) The Corona 
Dance Orchestra 6. Dainty Miss (Bernard Barnes) Pianoforte 
solo by Rais Da Costa 7. My Wife is on a Diet (Tobias, 

Bennett) (The ‘Daily Mail' Comedy Song) Leslie Sarony-Vocal, 
acc . by Harry Hudson and his Melody Men 8. Barcelona - 
One Step(Tolchard Evans) The Savoy Orpheans, at the 
Savoy Hotel, Savoy 9. Electric Flashes of 1926 - Selection 
(Intro: I'm sitting on top of the World; Ukelele Dream Girl; 

Bye Bye Blackbird; Red Red Robin; That Night in Araby; 

Lonesome and Sorry; Meet me tonight in Dreamland; 

Oh! Charley, take it away) Ronnie Munro and his 
Dance Orchestra ( Vocalists: Eddie Kollis 
and Scott & Welden) 








HEART BREAKERS 


1. CHERISH - The Association 

2. PRECIOUS AND FEW - Climax 

3. END OF THE WORLD - 
Skeeter Davis 

4. NEVER MY LOVE - 
The Association 

AE BACK WHEN YOU GROW UP GIRL 
Bobby Vee 


5. COME 


Made in Canada 




HEART BREAKERS 


1. LAST KiSS - J. Frank Wilson 

2. MR. BLUE - The Fleetwoods 

3. MY SPECIAL ANGEL - 

Bobby Helms 

4, PLEASE HELP ME, I'M PALLIN' 
Hank Locklin 

5. RIGHT OR WRONG - 
Wanda Jackson 


Made in Canada 



149 Maple Dr. 
Hendersonville, TN 37075 


THE CALLAHANS 
A BRAND NEW SONG 



SIDE ONE 

Produced by: 
Jimmy “Duke’ 


2. THERE’S NEVER BEEN A MAN 

LIKE THIS MAN 

3. FREEDOM OF AN EAGLE 

4. HE’LL NEVER FAIL TO SEE YOU 

THROUGH 

5. WHO’S GONNA CALL HIM LORD 

Composer - Raleigh Callahan 
©® 1 983 










149 Maple Dr. 
Hendersonville, TN 37075 



THE CALLAHANS 
A BRAND NEW SONG 


SIDE TWO 

Produced by: 

Jimmy “Duke” Dumas 


WHAT JESUS DID FOR ME 
LORD IF I DIDN’T HAVE YOU 
THINK I’M GONNA HOLD ON 

JUST A LITTLE BIT LONGER 
HE STILL LIVES TODAY 
PRAISE YE THE LORD 










I JUST WANT TO THANK YOU LORD 
CHARLES SPARKS DUET 



© 1978 

Stereo 
33 1/3 RPM 


Sidu On* 

821A 


I JUST WANT TO THANK YOU LORD/2:52 

BELLS OF JOY/l:58 

NEARER TO THEE/2:46 

SINS DARK VALLEY/2:27 

THE LIFE HE ENDURED/2:27 


4673 ' 


Cincinnati, Ohio 




r WANT TO THANK YOU LORD 
CHARLES SPARKS DUET 


® 1978 

Stereo 


Side Two 

821B 



Cincinnati, Ohio 




19047. 



production 



19047 



wa n>a f or furth, 



©1982 lod'3 



TRAVIS WAMMACK 
“Follow Me” 


1. GET IN “E" AND FOLLOW ME — 2:40 

(T. Wammack) Hendrand Music, ASCAP 

2. I KEEP ON RUNNIN’ — 4:00 

(T. Wammack) Rick Hall Music, ASCAP 

3. SOUL S OVERDUE — 2:53 

(F. King) Widget Pub. Co., ASCAP 

4. YOU KNOW HOW TO SHAKE THAT THING 

(T. Wammack) Hendrand Music, ASCAP 

5. SCRATCHY — 2:04 
(T. Wammack, G. Christman, P. McPhail) 
Rolando Pub. Co., BMI 


0tyf hampton 



©1982 »r' d * 9 



TRAVIS WAMMACK 
“Follow Me” 


SIDE TWO 
PR 5633 


1. MAKE THE SPARK FLY — 2:59 
(T. Wammack) Snakeman Music. ASCAP 

2. LOVE BEIN' YOUR FOOL — 3:15 
(J. Williams) ATV Pub. 

3. DON'T GIVE UP ON ME BABY — 2:51 
(T. Wammack) Snakeman Music, ASCAP 

4. BOTTLENECK BLUES - 3:42 
(T. Wammack) Hendrand Music, ASCAP 

5. GREENWOOD. MISS. — 2:54 

(T. Wammack. J. Lowe) Rick Hall Music. ASCAP 


°‘ /ff >ampton Mos ,c - 
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THE KASU MATSUI PROJECT 
IS THAT THE WAY TO YOUR HEART 


PJ 88011 


SIDE A 
33 1/3 RPM 


2 . 


1. IS THAT THE WAY TO YOUR HEART (Jeff Day) 4:46 
Mi. Airy Music ASCAP 

MYSTERY GIRL (Glen Ballard-Brock Walsh) 4:00 
MCA Music 

3. HOW TO HANDLE LOVE (Jeff Day) 3:48 
Ml Airy Music ASCAP 

LET'S PRETEND (Guy Thomas-Arlene Matza) 

Chardax Music/Alethea Music BMI 
5. THE MUSIC INSIDE YOU 4:12 
(Steve Belkin-Patrick Mathews) 

Steve Belkin Music ASCAP 
6. SONG IN BLUE 4: 10 
(Koji Tamaki-Norman Dozier) 

Kazu Music-lan Music BMI 


V 


to © 1986 Passport Records 




Sou 


’ p /ainfield, NJ 07080 









THE KASU MATSUI PROJECT 
IS THAT THE WAY TO YOUR HEART 


SIDE B 
33 1/3 RPM 



PJ 88011 


1. ARIANA (Scott Martin) 4:52 

2. ROMANTIC NOTIONS (Jeff'Day) 4:25 
Mt. Airy Music ASCAP 

3. FIREFLIES (Kazuyuki Ito-Kim Dodgson) 4:18 
Kazu Music BM I 

4. DON'T YOU KNOW THAT 4:09 

(Guy Thomas-Steve Woods) 

Albedo Music ASCAP 

5. BREAK AWAY GENTLY 5:08 



, (John Barnes) Ramwave ASCAP 

<Y C ^ O. "10 0/0 o _~ ~ 









STEREO 
The HOT Side 
SIDE 1 


JACKIE LEE 
“Mr. Hot Piano” 


MR. HOT PIANO (Jackie Lee) - 3:08 
Medley: 

ISLE OF CAPRI (Grosi-Kennedy) 

ELMER'S TUNE (Jorgens-Albrecht-Gallop) — 4:12 
MALAGUENA (Lecuona) — 10:21 
MY LITTLE CORNER OF THE WORLD 
(Hilliard-Pockriss) — 4:56 

LIVE ONE-MAN SHOW 
Arranged and Produced by 
JACKIE LEE 

A JAYCAT PRODUCTION 







JACKIE LEE 
"Mr. Hot Piano" 

1. SENTIMENTAL JOURNEY (Green-Brown-Homer) 0:32 

2. HEART OF A CLOWN (Nelson-Rollins-Kane) 507 

3. YELLOW BIRD (Keith-Bergman-L .<bofT) 7:25 

4. Medley: 

SHERI LEE (Dr. E. Z. Martin) 

LAN! LEE (Dr. E. Z. Martin) 

DADDY'S LITTLE GIRL (Burke-Gerlach) 4:56 

LIVE ONE-MAN SHOW 
Arranged and Produced by 
JACKIE LEE 

A JAYCAT PRODUCTION 


STEREO 

The WARM Side 
SIDE 2 






Shoostryng 

Records 

220 East 2nd Street, NYC 10009 

SONGS OF THE SEE-SAW SEA 
With LIONEL KILBERG - SHIRLEY KELLER 
STEVE KELLER » HAL WILEY 



SIDE 


MG-202,734 



1. ME LOVER IS THE SEE-SAW SEA 

2. WHAT BE A SEE-SAW SEA 

3. TEN HELLS OF A FISHERMAN 

4. I WANT TO BE A PIRATE 

5. WILLY WEEWOOO 

6. MY LOVE LOVES 




MG-202,735 


7. BILLY RUCKS 

8. THE SAUCY SEAL 

9. WHALER'S SONG 

10. DANCER DAN 

11. A MAN AT SEA 

12. THE SEE-SAW SEA 


' 

- r - 




'' 


aatemo/,* 

S t G r* G CD 

RECORD 

LEONARD GARR 
EASY TO LOVE 


SIDE 1 



43186 


1. EASY TO LOVE (2:40) 

2. THERE'S A SMALL HOTEL (1:30) 

3. HERE'S THAT RAINY DAY (2:00) 

4. LOVER (1:57) 

5. IF (2:37) 

6. LOVE IS A MANY SPLENDORED THING (1:21) 

7. OVER THE RAINBOW (3:00) 

ALL SELECTIONS ASCAP 


Produced by 
Bob Bellows 
With Warren Kime 


Recorded: 
Castle Recording 



rf-xatemo//* 

Q t e r 0 o 

RECORD 

LEONARD GARR 
EASY TO LOVE 


SIDE 2 | | | 

f 

1. LULLABY OF THE LEAVES (2:14) 

2, YESTERDAYS (1:58) 

3. FALLING IN LOVE (2:40) 

4. WHY DO I LOVE YOU (2:18) 

5. THE WAY YOU LOOK TONIGHT (3:05) 
6. APRIL IN PORTUGAL (1:36) 

ALL SELECTIONS ASCAP 

Produced by 
Bob Bellows 
With Warren Kime 

Recorded: 

Castle Recording 


43186 


-A' 




SIDE 1 
STEREO 

Produced by 
Shannon Williams 


NA 7221 

(NA 7221-A) 
©@1980 Nashboro 


THE BRIGHT STARS 
STAYIN' STRONG 

NO PITY IN THE CITY 3:14 

(E. Kemp - Excellorec Music Co. BMI) 

IF IT AIN'T ONE THING IT’S ANOTHER 
(W. Johnson - Excellorec Music Co. BMI) 

I STILL REMEMBER 2:54 
(W. Brewer - Excellorec Music Co. BMI) 
JUST THE TWO OF US 3:08 
(W. Brewer - Excellorec Music Co. BMI) ^ 
XOME OVER HERE 3:13 
•fe^Brewer - Excellorec Music Co^ftll) 

^J-^OST., NASHNMU-t.^ 








SIDE 2 
STEREO 

Produced by 
Shannon Williams 


NA 7221 

(NA 7221 -B) 
@©1980 Nashboro 

THE BRIGHT STARS 
STAYIN'STRONG 

1. YOU'VE GOT TO BE STRONG TODAY 5:42 i 

(W. Brewer - Excellorec Music Co. BMI) A 

2. THE POWER IS GONE 3:54 . M 

(E. Kemp - Excelforec Music Co. BMI) 

3. I'VE GOT A HOME 3:17 M 

(W. Brewer - Excellorec Music Co. BMI) ^A 

4. WALK AROUND ME LORD 2:52 JA 

(W. Johnson - Excellorec Music Co. BMI) 

% NO PITY m THE CITY (Instrumental) 3$ 5 / 

- Excellorec Music Co. BMSWtf' 


t^Kemp 


NASH 1 







1118 South 46 Street 
Philadelphia, PA 19143 


SL 14598 
(SL 14598 SA) 



SIDE 1 
33 1/3 RPM 




3. 

4. 


DOROTHY NORWOOD 
and the 

Eastern District Y.P.H.A. Choir 

ANSWER ME DEAR JESUS-Pt. 1 (5:30) (J.Bignon) 
(Savgos Music, Inc.-BMI) 

ANSWER ME DEAR JESUS-Pt- 2 (3:30) (J.Bignon) 
(Savgos Music, Inc.-BMI) 

JESUS KNOWS (4:28) (J.Bignon) 

(Savgos Music, Inc,-BMI) 

STEAL AWAY (7:00) 

(Public Domain) 

©1982 Savoy Records, Inc. V H- 








RECORDS 


SL 14598 
(S LI 4598 SB) 


SIDE 2 
33 1/3 RPM 


DOROTHY NORWOOD 
and the 


Eastern District Y.P.H.A. Choir 

1. I FOUND THE LORD (5:05) (W.Davis) 
(Savgos Music, Inc.-BMI) 

2. A MOTHER CRIED (6:00) (A.Darling) 
(Prop Publishing-BMI) 

3. BLESS THAT WONDERFUL NAME OF 
JESUS (5:05) (D. Norwood-Arr.) 

(Arisav Music, Inc. & Cedrica Music-Sesac) 

4. I BELONG TO JESUS (5:00) (Q.Gardner) 
(Arisav Music, Inc.-Sesac) 


^)l982 Savoy Records, Inc. 


* ncl ^tribute d by Aosta Beco' 







JAZZ ENSEMBLE 1 




AOL.1l 


THIS SIDE 





I 11I I III ' 
JAZZ ENSEMIBILE 


THAT SIDE 


YCL.1 






\ 


©® 1979 U.C. Jazz 
Ensemble 


NEFERTITI - 5:30 

(U.C. JAZZ ENSEMBLE - SPECIAL ARRANGEMENT, BMI) 

Wayne Shorter 

WINE AND ROSES - 2:00 

(U.C. JAZZ ENSEMBLE - SPECIAL ARRANGEMENT. ASCAP) 

Henry Mancini 

WHO CAN I TURN TO - 4:00 

(WORKSHOP PRODUCTION, BMI) 

(U.C. JAZZ ENSEMBLE - SPECIAL ARRANGEMENT) 

Leslie Bricusse and Anthony Newley 

MY SHERRY - 6:40 

(GUARD MUSIC, BMI) 

(U.C. JAZZ ENSEMBLE - SPECIAL ARRANGEMENT) 

Andrew Queirolo 


V N 


& 




^\\$hing BMI 

All Rights Reserved 
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BLUE DUCK 
Records 


Side One 

Printed in U.S.A. 

Singer: Gerry Kelly 


Fun Children’s Songs 

By V.L. Linde 


Stereo 33 rpm 
Album IP Dio. 101 

Pianist: Bill Weir 


& 


1. THE FAIRIES SING* 2:00 

2. I AM A LITTLE KITTY CAT* 3:06 

3. I AM A LITTLE PUPPET* 2:06 

4. I AM A LITTLE PONY(I)* 2:28 

5. HAVE YOU EVER?* 2:46 

6. I AM A BABY ELEPHANT* 1:54 

*©@ 1981 V.L. Linde 
All Rights Reserved 
, „ All Songs BMI 

J% A , , 

*'*meda, Beimo^’ 
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& 




& 




Joshing 


BMI 


B/, 


All Rights Reserved 


° e 0/ 
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BLUE DUCK 
Records 


SIDE TWO 
Printed in U.S.A. 
Slng&r: Gerry Kelly 


Fun Children’s Songs 

By V.L. Linde 


Stereo 33 rpm 
Album LP Nr 101 
Pianist: Bill Weir 


1. I AM A LITTLE BITTY CHICK* 1:59 

2. WE ARE LITTLE SOLDIER BOYS* 1:50 

3. I AM A LITTLE POLLYWOG* 1:50 

4. I AM A MUSICAL RAG D0LL*1:35 

5. I AM A LITTLE BEETLE* 1:50 

6. I AM A LITTLE PONY (II)* 1:53 

7. THE FAIRIES SING* 2:00 




1 % 


*©© 1981 V.L. Unde 
All Rights Reserved 
All Songs BMI 


^^eda, Beimo^SS 










>c-box^ 9 .^< 


THE PIANO MUSIC OF 
ANDRE SINGER 



STEREO 



OLOOl 




GS-1011 


OLOOV 




PROMOTIONAL TORY 
NOT FOR SALK 
Stereo 
(AK-004 V) 

® IMHO Ai t Attuek 
Records. Inc 


LOVE IS LIKE AN IK 


“AMY SHELDON" 

Side 1 

33 1/3 





HOME-d 46 

(Smalls-BMI) 


k Produced And Recorded By Bill Cashman 


‘AMY SHELDON" 

Side 2 

33 1/3 

PROMOTIONAL COPY 
NOT FOR SALE 

Stereo 
(AK-()()•'! A) 

© 1980 Art Attack 
Records, Inc. 

& 


f, 

Cc °r<Js, J nc , 9 6 4 West Gr^ 






STEREOPHONIC/ 

QUADRAPHONIC 


Q2EA 6206t 


© 1978 

EMI Records Ltd. 


BRAHMS 

PIANO SONATA IN F MINOR, Op. 5 

1.1 st Movement: Allegro maestoso 
2.2nd Movement: Andante espressivo 
3.3rd Movement : Scherzo (Allegro energico) & Trio 
GARRICK OHLSSON (Piano) 


HIS MASTER'S VOICE 













STEREOPHONIC/ 

QUADRAPHONIC 




tQ2EA 6207t 


01978 

EMI Records Ltd. 


ASD 3551 

2 


2 

BRAHMS 

1. PIANO SONATA IN F MINOR, Op. 5 

(a) 4th Movement: Intermezzo (Ruckblick): Andante molto 
(b) 5th Movement: Finale (Allegro moderato ma rubato) 

2. RHAPSODIES, Op. 79 


2. No. 1 in B minor 

3. No. 2 in G minor 
GARRICK OHLSSON (Piano) 


ezh 






















THE CHORALE 
PRELUDES OF 
JOHANNES BRAHMS 



JOHN OBETZ, Organ 
The Auditorium Chorale 




No. 8005 
Side One 


1 MEIN JESU, DER DU MICH 
(My Jesus Calls To Me) 

2 . HERZUEBSTER JESU 
(Ah, Dearest Jesus) 

I. O WELT, ICH MUSS DICH LASSEN (I 
(O World, I Now Must Leave Thee) 
4. HERZLICH TUT MICH ERFREUEN 
(My Heart Exults with Rapture) 

5. SCHMUCKE DICH, O LIEBE SEELE 
(Deck Thyself. My Soul, with Gladness) 


CELEBRE RECORDS - 16400 E. Truman Rd 
Independence, Missouri 64050 






The Auditorium 


No. 8005 
Side Two 


THE CHORALE 
PRELUDES OF 
JOHANNES 


JOHN OBETZ, Organ 


STEREO 
33 y 3 RPM 


O WIE SEUG SEID IHR DOCH, IHR FROMMEN 
(Blessed Ye Who Live in Faith Unswerving) 

2. O GOTT r DU FROMMER GOTT 
(O God, Thou Faithful God) 

3. ES 1ST EIN ROS' ENT5PRUNGEN 
(Behold, a Rose E'er Blooming) 

4. HERZLICH TUT MICH VERLANGEN (I) 

(O Sacred Head Now Wounded) 

5. HERZLICH TUT MICH VERLANGEN (II) 

(O Sacred Head Now Wounded) 

6. O WELT, ICH MUSS DICH LASSEN (II) 

(O World, I Now Must Leave Thee) 

CELEBRE RECORDS - 16400 E. Truman Rd. 
Independence, Missouri 64050 





RML 80541 
f STEREO 
33 1/3 RPM 


<01990 
Miami FI 


1.UNAMUJER* 4:52 

-Jose “Ouevaz" Vasquez- "Oscar Alberto" 

2. PARA AMARNOS MAS * 5:10 

-Nilson Posse- “Mario De Jesus 

3. DEJALA * 4:40 

-Alvaro Velasquez- “Mario De Jesus-JRcar Alberto' 

4. MAbUQ1ULE ** l r02 
-Antun Castro- "Oscar Alberto” 
ARREGLOS: * SERGIO GEORGE 
** NICOLAS CRISTANCHO “MACABI" 








RML 80541 
STEREO 
33 1/3 RPM 


©1990 
Miami FI. 


1. ME FALTAS TU * 4:51 

-Vilena Planas- “Mario De Jesus” 

2 . BAJO LA LUNA * 4:58 

-Santander Duran- “Mario De Jdfeus” 

3. QUIEN COMOTU */** 4:40 

•Ana Gabriel- “Oscar Alberto-Mario De Jesus' 


•Carlos M. CasnllO- Oscar Alberto” 
ARREGLOS: * SERGIO GEORGE 
NICOLAS CRISTANCHO “MACABI 










DARIO 


SIDE 1 
45 RPM 


VOK 122360 

Pub: Junior Forbes 
Production (ASCAP) 


6 


WHAT AM I TO DO 

(David Vernon) 

Georgia & Lorraine Horrabin: Backing Vocal 
Errol Moore: Lead Guitar 
c* /<\ Donavon Miller: Bass Guitar 

6 \ -0. y- : Errol Moore: Drums, Organ and Percussion 

"*0 Mixed by Errol Moore 

rp ^.Arr. by David Vernon & Junior Forbes 
. 0 Produced by Junior Forbes 
Recorded and Mixed at 
Early & First Studio 
yy Engineer: Errol Moore 

All Rights Reserved 





SIDE 2 
45 RPM 


VOK 122360 

Pub: Junior Forbes 
Production (ASCAP) 


' VERSION 

(David Vernon) 

Georgia & Lorraine Horrabin: Backing Vocal 
Errol Moore: Lead Guitar 
Donavon Miller: Bass Guitar 
Errol Moore: Drums, Organ and Percussion 

Mixed by Errol Moore 
Arr. by David Vernon & Junior Forbes 
Produced by Junior Forbes 
Recorded and Mixed at 
Early & First Studio 




HUGO WINTERHALTER 

The Pick Of Hugo Winterhalter 


STEREO 

vffI61P. 

" SIffe r - * 

.(AS .16100} ■- 


1. HELLO DOLLY 

2. AS LONG AS HE NEEDS ME 

3. COMPANY fPf| 

4. THEME FROM MWHiGHTtOWSOY 
5.2001 SPACE ODYlSY 

—Allsongs j^aurigsy of %y|^ oard l 
inter nit ion at Records. int 
This album consisTs.of previousC^al^se.irTO^iaf 
> ® 1979 CBS in®\<0* 


RECORDS&TAPES 


f ST” ARE TRADE** 1 







HUGO WINTERHALTERS 

The Pick Of Hugo Winterhalter 


STEREO 
Q 16100 
Side 2 

(BS 16100) 


1. THEME FROM EXODUS 

2. LARA'STHEME 

3. LOVE THEME FROM ROMEO & JULIET 

4. THEME FROM ZORBA THE GREEK 

5. AQUARiuS/LEf THE SUNSHINE IN 

Alt songs courtesy of Springboard, 
InternfetiQnal Records,!Inc. 

This aliaum consists..sl^reviously released tnaterfal 
(T 1979 CBS Inc: t 


RECORDS^ TAPES 


^*T”ARETRAOE»A^ 







JERRY CLOWER 

AN OFFICER AND A LEDBETTER 


MCA-5602 

MCA 4500 


UNt'rt*®'*' 


^COROS 






JERRY GLOWER 
AIM OFFICER AND A LEDBETTER 


MCA-5602 

MCA 4501 


SIDE 2 


1. CATAHOULA CUR DOG 2:40 BMI 

2. WHAT'S THAT SMELL ? 1:43 BMI 
UNCLE VERSIE AT THE OPERA 1:33 1 

4 WE WAS SO POOR... 1:50 BMI 

5. PAINTING THE PORCH 1:06 BMI 

6. BASEBALL UMPIRE :51 BMI 

7. NEW TEETH 1:21 BMI 

8. USO :55 BMI 

9. U.S.S. BENNINGTON 2:52 BMI 
All stories written by Jerry Clower 
PRODUCED BY SNUFFY MILLER 
© 1985 MCA 
icy. Records, Inc. 

sJim 

Records, we .,to 
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GOSPEL MUSIC IS THE THING 
THE MUSIC MASTERS 


SIDE 1 

Produced by 
Shannon Williams 


STEREO 
«t 3038 

(CR 3038-A) 
1972 Nashboro 




1. NO MAN IS AN ISLAND — 5:04 (P.D.) 

2. TELL HIM WHAT YOU WANT—2:27 
(Arr. A. Hobbs) 

3. PUT YOUR HAND—HOLD TO GOD—4:43 
(McClellan—Beechwood—BMI) 

4. HE'S GOT A HOLD ON ME—2:45 
(Arr. A. Hobbs) 

5. RAIN—4:05 
(Arr. A. Hobbs) 




STEREO 
CR 3038 

(CR 3038-B) 

® 1972 Ncsshboro 


Produced by 

Shannon Williams 


1. I'M YOURS—2:48 

(S. Wonder-L. Garreft-S. Wright-L. Hardaway, 
Jobefe Music-—BMI) 

2. O WHAT A WONDERFUL GOD—4:04 
(A. Hobbs, Excellorec Music—BMI) 

3. REMEMBER ME—6:10 
(Arr. A. Hobbs) 

4. I'VE GOT A LONG WAY TO GO—4:35 
(J. Cleveland, Savoy Music—BMI) 

5. AMAZING GRACE—3:32 
(Arr. A. Hobbs) 


creed 


GOSPEL MUSIC IS THE THING 
THE MUSIC MASTERS 





RECORDS 


STEREO 


RID'N HIGH 
Thrasher Bros. 




. 


1. I'VE BEEN CHANGED (Lister) 
(Mosie Lister Publications-SESAC-1:40) 

2. I'M ASHAMED (Goff) 

(Throff Publications-BMI-2:30) 

3. I MUST TELL JESUS (Hoffman) 
(P.D.-l :26) 

4. JUST A LITTLE WHILE (Bartlett) 
(Stamps-Baxter~BMI-1:09) 

5. PITY THE MAN (Hemphill) 
(Journey Music-BMI-3:57) 

6. HOLDING MY SAVIOR'S HAND 
(1:49) 

(SYB - 2172) 




RECORDS 


STEREO 


CAS 

9660 

LP 


RID'N HIGH 
Thrasher Bros. 


SIDE 

2 


1. I'M GOIN' HOME (Goff) 

(Throff Publications-BMI-2:03) 

2. MY AMERICA (Goff) 

(Throff Publications-BMI-1:49) 

3. I ASK THE LORD (1:47) 

4. LOVE LIFTED ME (Smith) 

(J. T. Benson Publishing Co.-ASCAP-l :20) 

5. GOSPEL HEAVEN (Black-Goff) 
(Silverline Music-BMI-4:02) 

6. MEETING IN THE AIR (Roberts) 
(Lillenas Publishing Co.-SESAC-l :51) 

(SYB - 2173) 


Side One 
STEREO 

® 1972 Nashboro 




ESSENCE 



CLARA WARD 


7108 

(NA 7108-A) 
Produced by 
Shannon Williams 
Arranged by 
Jack Williams 


1. THANK YOU FOR COMING INTO MY LIFE—3:34 

2. DO THE BEST YOU CAN—3:19 

3. STAY IN THE GROOVE—3:17 

4. THAT'S WHAT I'VE BEEN LOOKIN' FOR—3:15 

5. WHAT CAN I DO—3:27 

(All songs written by Charles May) 

(All songs published by Excellorec Music—BMI) 





° 0c/ ^and St., NashvU' e 







Side Two 
STEREO 

<g> 1972 Ncshboro 


CLARA WARD 

* > 



\ 


1. WE NEED THEE—2:58 

2. MY FRIEND INDEED—2:43 

3. FOR THE REST OF MY LIFE—3:45 

4. ALL &Y MYSELF—3:12 
(House Of Twins Music) 

5. SET ME FREE—3:01 

(All songs written by Charles May) 
(All songs published by Excellorec 
Music except #4 as indicated) 


'o. 




° 0cJl and St., Nashvil' e 






7108 

(NA 7108-B) 
Produced by 
Shannon Williams 
Arranged by 
Jack Williams 




TERRY SfU 

2, A CRQWN FOR YOU 4 

Writer/Publisher: REV. RONALD E. TERRY SR./KOKE 
MOKE A NOKE MUSIC (BMI) 

3. FOR ALL THESE BLESSINGS 4:05 
Wrilar/Publisher: REV. RONALD E. TERRY SR./ KOKE 
MOKE A NOKE MUSIC (BMI) 

4. VICTORY SHALL BE MINE 4:10 
Wilar/PuHishar: GREGORY OUVER/KOKE MOKE & 
NOKE MUSIC (BMI) 

5. NEAR THE CROSS 4:10 
V\friter/Pu Wisher: REV. RONALD E. TERRY SR./ 
KOKE MOKE & NOKE MUSIC (BMI) 

PRODUCER: REVEREND RONALD E. TERRY SR. 

CO-PRODUCER; DEXTER REDDING 
EXEC. PRODUCER; REV. LARRY McCOLLOUGH 


i 

<b 

& 


V' 



INTER-FAITH COMMUNITY CHOIR 
TRY^IM (RECORDED LIVE) 


F W ''' & MOKE MUSIC (Bflf* 

2;f M NOT ASHAMED 4:00 
WHter/Publisher: MICHAEL TAYLOR/KOKE MOKE a 
MOKE MUSIC (BMI) 


3. 


3. GOD WILL SEE YOU THROUGH 2:28 
Wriiar/Publisher: BONITA THOMIE/KOKE MOKE a 
NOKE MUSIC (BMI) 

4. THERE'S NOT A FRIEND 4:00 
WHter/Publisher: REV. RONALD E. TERRY SR./ 
KOKE MOKE a NOKE MUSIC (BMI) 

5. ONLY GOO 3:30 

WHter/Publisher: REV. RONALD E. TERRY SR./ 
KOKE MOKE a NOKE MUSIC (BMI) 

PRODUCER: REVEREND RONALD E. TERRY SR. 

CO-PRODUCER; DEXTER REDDING 
EXEC. PRODUCER; REV. LARRY McCOLLOUGH 

’ C -’ p 0. Sox 724677,^° 
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COUNTRY 


©1981 

Side! 



New Series 

Stereo 

i LIB 3 

MCPS 


cC- 

O* 


% 

o: 


1 THE WAY TO NORWICH 
2, THE HOLE IN THE WALL 
3. NO-fiODY'S JIGG 
4. THE BASHfUt SWAIN 

5. SADLER'S WELLS 

6. ORMOND HOUSE \ 

All tapes arranged and played by 

Jim Coleman and Denis Smith 


/ 


<T 

7 








yv* : ^ ' 


/Ng 4NO COPYING Of T 









COUNTRY DANCES 




mkm 


WwM 


3. CHRIST-CHURCH BELLS IN OXON 
4. (3REENSLEEVES AND YELLOW LACE 

’ Jipi Coleman and Denis Sittlth 


iwm 


WadefnEngla^ 















HEEL, TOE, AWAY WE GO 
Simple Folk Dance 
Patterns For Children 


33 1/3 RPM 

Narration 
& Music 


1. Strollin' Through The Park 

2. Polly Wolly Doodle 

3. Sailor's Hornpipe 

4. Shortnin' Bread 

5. Old Grey Mare 

6. Glow Worm[ 

7. Little Brown Jug 

8. Seeing Nellie Home 

® 1976 

Kimbo Educational 

v liiiSliiJ 




HEEL, TOE, AWAY WE GO 
Simple Folk Dance 
Patterns For Children 


33 1/3 RPM 

Instrumental 

Only 


Strollin' Through The Park 
Polly Wolly Doodle 
Sailor's Hornpipe 
Shortnin' Bread 
Old Grey Mare 
Glow Worm 
Little Brown Jug 
Seeing Nellie Home 

© 1976 

Kimbo Educational 

















TOSHIBA MUSICAL , Nd 


REGD. TRADE MARK 


ANGEL RECORDS 


RUDOLF SERKIN (Piano) 

THE MEMBERS OF THE BUSCH STRING QUARTET 
(ADOLF BUSCH-Violin, HUGO GOTTESM ANN-Viola 
HERMANN BUSCH-’Cello) 


GR-2238 


(XAX-2) 
33>^ r. p, m, 


BRAHMS 


QUARTET IN G MINOR FOR PIANO & STRINGS, OP 25 


1)-3rd Movement: Andante con moto-Animato 
2)-4th Movement: Rondo alia Zingarese (Presto) 


(Recorded in 1949) 


ALL 


° F THE RECORDED 



















RUDOLF SERKIN (Piano) 

THE MEMBERS OF THE BUSCH STRING QUARTET 
(ADOLF BUSCH-Violin # KARL DOKTOR-Vioia, 
HERMANN BUSCH-’Cello) 


BRAHMS 


QUARTET IN A MAJOR FOR PIANO & STRINGS, OP. 26 


l)-lst Movement: Allegro non troppo 
2)-2nd Movement: Poco Adagio 


(Recorded in Sept. 1932) 


TED • AIL 


GREAT RECORDINGS 


OF THE CENTURY 


>F the recorded 
































M-G-M 

SPECIAL DISC 
JOCKEY RECORD 


Not For Sale 

MGM RECORDS 

A DIVISION OF METRO-GOLDWYN-MAYER INC 
MADE IN U.S.A. 

FOREVER YOUNG 

The Music Of Victor Young 


Side 1 



E4432 



CYRIL ORNADEL 

AND THE STARLIGHT SYMPHONY 

1. GOLDEN EARRINGS—3:22 
(Young-Livingston-Evans) Paramount Music 

2. MY FOOLISH HEART—3:58 
(Young-Washington) Anne-Rachel Music 

3. ALONE AT LAST—3:57 
(Young-Hilliard) Paramount Music 

4. WHERE ON EARTH—3:59 
(Young-Sigman) Paramount Music 

5. LOVE LETTERS—3:51 
(Young-Heyman) Paramount Music 
All Selections ASCAP 
Prod. Coordinator: Peter Spargo 



M-G-M 

SPECIAL DISC 
JOCKEY RECORD 

Not For Sale 

MGM RECORDS 

A DIVISION OF METRO-GOLDWYN-MAYER INC. 
MADE IN U«S.A. 

FOREVER YOUNG 

The Music Of Victor Young 


Side 2 


E4432 


CYRIL ORNADEL 

AND THE STARLIGHT SYMPHONY 
1, AROUND THE WORLD—3:51 
(Young-Adamson) Liza Music 

2. BEAUTIFUL LOVE—3:40 
(Young-King-Van Alstyne-GiSlespse) Movietone Music 

3. ONE HUNDRED YEARS FROM TODAY—3:39 
(V. Young-J. Young-Washington) Robbins Music 

4. WHEN I FALL IN LOVE—3:09 
(Young-Heynian) Northern Music 

5. STELLA BY STARLIGHT—3:40 
(Young-Washington) Famous Music 

All Selections ASCAP 
Prod. Coordinator: Peter Spargo 



M.O * 




CH2-9220 

(VID-3S7-A) 


Side 1 

© ® 1984 
CHESS RECORDS 

1. THINGS AIN'T WHAf fHEY USED TO BE (3i41) 

(Ellington-Persons) 'Tempo Music, ASCAP 

2. OPEN WIDER PLEASE (4:48) 

(AI Grey) Iraci Music, BMI 

3. I GOT IT BAD AND THAT AIN'T GOOD (3:15) 
(Ellington-Webster) Robbins Music, ASCAP 

4. DON'T GET AROUND MUCH ANYMORE (3:03) 

(Ellington-Russell) Robbins Music, ASCAP 

5. HOW COME YOU DO ME LIKE YOU DO (2:29) 

(Austin-Bergere) Mills Music, ASCAP 
6. BLUISH GREY (Thad Jones) (3:10) 
f . Jazz Editions, BMI * 

fO* 7. THE ELDER (Thad Jones) (5:10) 


Jb °> 

- i. me tLuth (i naa jones) tonuj rt O ^ 

Jazz Editions, BMI xgf ^ r ^ 


J'cf., 

■kkp ^ OlST. CORP 


*Z'A . 96w est SUeeS^ 




Side 2 

£> ® 1984 
CHESS RECORDS 


★1. BEWITCHED (Rodgers- (3:34) 

Hart) Chaonel, ASCA P 
★2. KENIE-KONIE (6:03) 

(Frank Foster) Iraei Music, BMI 
3. BLUISH GREY (Thad Jones) (4:35) 
Jazz Editions, BMI 
4. WILD DEUCE (Gene Kee) (3:18) 
Hendricks Music, ASCAP 
5. GREEN DOLPHIN STREET (Kaper- (2:47) 
(Washington) Leo Feist, ASCAP 
6. BANTU (Randy Weston) (3:05) c 
r 6 r Totem Music, ASCAP , - 

M- eyf’ 

J*»P 4 01ST. COHP ■ >; 


CH2-9220 

(VID-367-B) 





Side 3 

© © 1984 
CHESS RECORDS 


1. MELBA'S BLUES (6:40) 

(Melba Lrston) Totem Music. ASCAP 

2. HOME FRiES (Gene Kee) (3:00) 

Hendricks Music, ASCAP 

3. GREY $ BLUES (A! Grey) (4:54) 

Newroads, ASCAP 

4. NOTHING BUT THE TRUTH (3:15) 

(Bown) Duchess Music, BMI 

5. THREE-FOURTH BLUES (5:16) 
(Gene Kee) Hendricks Music, ASCAP 

6. JUST WAITING (Melba Liston) (2:50) 
Prentiss-Clark Music, BMI 
Produced by Ralph Bass 

H*fife ’6 West 

W gist, corp 




CH2-9220 

(VlD-367-0) 


Side 4 

© © 1984 
CHE$S RECORDS 


1. R B G. (Gene Kee) (4:45) 
Hendricks ''Music, ASCAP 

2. MINOR ON TOP (Thad Jones) (6:40) 
Jazz Editions, -BMI 

3. AFRICAN LADY (Randy Weston) (4:30) 
Totem Mus5c, ASCAP 

4. HI FLY (Randy Weston) (9:2S) 
Totem Music, ASCAP 
Produced by Ralph Bass 






96 West 


jlCA oist. corp 




















SW 1001 

(BR2-1001) 

52X01 


SIDE 2 
Stereo 




























^ PRESENTS ^ 

THE KING OF ROCK & ROLL 

JOHNNY OTIS 

WITH THE 

ROCK & ROLL HIT PARADE 

VOLUME ONE 

0 


SIDE I 


I. Honey Love (McPhatter-Gerald) Progressive 2:21 

2. Sh-Boom (Keyes-Feaster-McRae-Edwards) Progressive 7:25 

3. Earth Angel (Williams) — Dootsie Williams Pub. 2'58 

4. Gee (Davis-Watkins) 2:00 

5. Sincerely (Fuqua-Freed) Arc 3:05 
The Midnite Creeper (J. Otis) Dig 215 


Recorded m-Hollywond by Johnny Otis 
His Orchestra and Entertainers 



IP 104X 








AIECHECr #2 


RAY NOBLE 

AND HIS ORCHESTRA 

The Complete COTY Program of March 13, 1935 



y 3 rpm 


Side 1 


1. THE VERY THOUGHT OF YOU 

2. FLOWERS FOR MADAME 

3. 'WAY DOWN YONDER IN NEW ORLEANS 

4. CARRANGA 

5. I NEVER HAD A CHANCE / 


x 6. LONDONDERRY AIR 
>.^NIGHT ON THE DESERT 
8. BLUE4>4NUBE 



33 Vs RPM 


Side 2 






FLEURETTE 

RECORDS 

SN A NEO-NOSTALGJC MOOD 
DICK DURHAM 


STEREO 

D D I 


33 V 3 R.P.M 

Side 1 


1. MY CONCERTO OF LOVE 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

2. ON A RAINY NIGHT IN PARIS 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

3. THE HEATHER ON THE MOORS 

(F. C. B-nd) GOLD CLEF MUSIC B.M.I. 

4. RENDEZVOUS IN ROME 

(F. C. B-nd) GOLD Cl FF MUSIC B.M.I. 

5. THE TREE ON THE HILL 

fF C. R-nd) GOLD CLEF MUSIC B.M.I. 

6. JEROME 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

ARR. AND CONDUCTED BY 
DICK DURHAM 

® 1972 FLEURETTE RECORD CO. 
FLEURETTE RECORD CO. MADE IN U.S.A. 



STEREO 

D D I 


33’/3 R.P.M. 

Side 2 


1. A SYMPHONY FOR LOVERS 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

2. I LOOK AT YOU 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

3. VALENTINE 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

4. PRAIRIE FIRE 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

5. THE MASK OF BEAUTY 

(F. C. B'-ndl GOLD CLEF MUSIC B.M.I. 

6. AUTUMN REVERIE 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

ARR. AND CONDUCTED BY 
DICK DURHAM 

® 1972 FLEURETTE RECORD CO. 
FLEURETTE RECORD CO. MADE IN U.S.A. 




EMILE VOLEL 



records 





CHRISTMAS 1976 ^ 

PENNSYLVANIA BALALAIKA ORCHESTRA 
CHORUS * DANCERS 

\ 

Director - Stephen Rudawskk 

Miller's Recording 


Side 1 

Stereo 

37497 

Service 

2 Summit View Dr. 
Mountaintop, Pa. 
18707 

While By My Sheep 
Day Of Holiness 

In Excelsis Deo 
Christmas Is Coming 
Bambino 

Silent Night 

(717)474-6931 



CHRISTMAS 1976 


PENNSYLVANIA BALALAIKA ORCHESTRA 
CHORUS * DANCERS 

Director - Stephen Rudawski 

Miller's Recording 


Stereo 

\\ 

Service 

2 Summit View Dr. 
Mountaintop, Pa. 
18707 

Boh Predvichnee 
Nehbo EE Zehmlya 
Bohzhi Sihn Dnes 
Skiniya Vseh Zlatahya 
Oh Ktoh Ktoh 
Viflehyehmi Nohvina 

(717)474-6931 


Noch Tiha - Yasnah Zohrya 





»VNAMU 


Caucasian Folk Songs and Dances 
Volum^-i: Azerbaijan 


“Arshin Mol Alan” b.l 1 found my love 
“Arshin MaS Alan’’-Due?. 3. “Arshin Mai 
Alan”-Gultchokhra*$ Aria, Act II. 4. 
“Arshin Mai Alcn“-Duet of Asker and 
Guitchokra. 5. “Arshin Mai Alan’*- 
Gultehokra’s Aria, Act ML 6. The 
Nightingale above the Red Rose. 

7 , You44y Spring. 8. My Bright . 

land. 9. Branchy-eared Gold. jt 
Beybutov, tenor, and others 
National Azerbaijan Folk 
wSm^ Orchestra of Baku 





Caucasian Folk Songs and Dances 
Volume I: Azerbaijan 


Recorded in iurepe 


Azerbaijan Mugam. 2. Benevshe. 3, Dervish, 
4. Dance from * s Nixamy** 5, GazeL 
6. *‘$ary 8ulbular f \ 7 . MuleiH. 

8. “Bir Ala Gyozio Yer." 

9. Sevgilim, My Darling 
Soloists and Ensembles 

l Bolshoi Theatre Orchestra a 

National Azerbaiian Folk aM 

Orchestra of Baku 



THE SOUND OF WILSON 


Joseph R. Simon, Conductor 


Side 1 

33 1/3 RPM 


( 

\ * 


FW-4820A 

High Fidelity 


ORCHESTRA 

American Folk Rhapsody No. 1 - Grundman 
Slaviana - Holesovsky 
Funny Girl - Styne & Merrill 

STAGE BAND 

Imagination - Burke & Van Heusen 




THE SOUND OF WILSON 
1968 

Joseph R. Simon, Conductor 

Side 2 FW-4820B 

33 1/3 RPM i Plffl High Fidelity 

STAGE BAND 

This Could Be The Start Of Something - Allen 
Windy - Arr. Mcture 

What Now My Love - Delance & Becaud 
Old Devil Moon - Harburg & Lane 

CONCERT BAND 

The Winter At Valley Forge - Schin&tine . 

(From Penna. Sketches) 

Begin The Beguine - Porter 

Totem Pole (Concert March) - Osterling 





El 

flccoRoinc tom 


rft9C$TaM.«SAliM 


GOSPEL IN SONG 


33*/j RPM 


FLEMING & MESSICK 
EVANGELISTIC PARTY 

}. WONDERFUL SAVIOR - 1:45 

2. WITHOUT HIM - 3:10 

3. SINCE I SAID GOODBYE TO EGYPT 2:10 

4. I’VE BEEN TO CALVARY - 3:00 

5. TOO MUCH TO GAIN TO LOSE - 1:00 

6 . I WILL FOLLOW THEE » ! :30 




GOSPEL IN SONG 


FLEMING & MESSICK 
EVANGELISTIC PARTY 

1. LET ME TOUCH HIM - BtlS 
2. WHO AM I? - 3 si 5 
3. I’M FOLLOWING JESUS - 31:01 
4. ’TIL THE STORM PASSES BY - 3:15 
5, UNWORTHY - -2s53 






^ A" 


The Night Owls 
FOR NO REASON AT ALL 


stereo 
S 1716“ 


Side Two 


1. Here, There, and Everywhere 
2. Barefoot in Baltimore 
3. Because 
4. The First Time 
5. We’re Savin’ Ourselves for Yale 
6. English Suite: Bourre 

7. Commercial 

8. Night Owl 


rV 








*<& 


c 0 


'/q I 

0 Lal >$ ■ 37 Clarendon ^ 




PICKOUT ALL STARS VOL.m 


VPRL-1105-A 


Produced & 
Arranged By 
L. Dennis 


Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE. 
JAMAICA. N Y. 11432 
(718) 291-7058 


(C)(P)1990 
SIDE A 


1. Zig It Up - Flourgon & Ninjaman 

2. Goat Man - Bunny General 

3. Laziness Hold Dem Down - Japanese 

4. I*m Rapping - Rappa Fretty 

5. The Outlaw - Steely & Clevie ' 


***** duplication »* ° 





PJCKOUT ALL STARS VOL.III 


VPRL-H05-B 


Produced &: 
Arranged By 
L. Dennis 


Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N Y. 11432 
(718) 291 7068 


(C)(P) 1990 

SIDEB IST 


1. Fudge Box - Bingie General 

2. New Brand Slang - CapL Barkey 

3. Guess - Mr. Pants 

4. Jump & Kick Out - Beeny Don 


duplication 







% 


y 


i/d 


’r>" 


tSi. 


4 \> 


KM 244 - Side 1 


33 V 3 RPM 

(KM 244-A) 


MADELINE MacNEIL 


1. SOON IT'S GONNA RAIN 

(Jones, Schmitt/CHappell & Co.) 3:27 

2. THE WATER IS WIDE 4:32 

3. BLOW THE WIND SOUTHERLY / 

THE KEEL ROW 3:07 

4. HELLO (Ritchie/Brockman Music) 3:31 

5. YOUR SONG (John, Taupin/ 

Dick James Music Inc.) 4:41 

All tunes traditional, arranged by Madeline MacNeil, 
published by Kicking Mule Publishing, Inc. (BMI), 
except as noted. 

® 1985 Kicking Mule Records, Inc. 







1. RIVER RISING (Austen/Roots & Branches Music) 3:07 

2. WILD MOUNTAIN THYME 3:32 

3. SUMMERTIME (Gershwin/Gershwin Publ. Corp.) 3:09 

4. SEND IN THE CLOWNS (Sondheim/ 

Revelation Music) 3:26 

5. RIVER (Staines/Mineral River Music) 4:32 

All tunes traditional, arranged by Madeline MacNeil, 
published by Kicking Mule Publishing, Inc. (BMI), 
except as noted. 

® 1985 Kicking Mule Records, Inc. 







# JIM MACDONALD AND THE FEVER# 

ALMOST HOME 

1. Almost Home 3:33 
(J. Macdonald) 


STEREO 33 RPM 


m I 


PDI 9038 


2. You Don’t Have To Pretend 4:22 

(J. Macdonald) 

® * 1987 Jim Macdonald 

Side A 


blind 

ambition 

ft I C • I ft $ 




♦ JIM MACDONALD AND THE FEVER# 

ALMOST HOME 

1. I Surrender 4:51 
(J. Macdonald) 


STEREO 33 


m 

\ ■ ^, . y' . ■ / 

2. Someone Who Cares 4:01 

(J. Macdoftald) 

® ® 1987 Jim Macdonald 


PDI 9038 


Side B 



blind 

ambition 

8 t e i s g j 




1. Hey Look Me Over 

2. Yellow Bird 

3. I Love You So Much It Hurts Me 
You Always Hurt The One You Love 

4. Waltz Medley 

Eternally-You Have Taken My Heart 
The Same Silver Moon-Love Is But A 
Came Of Chance 

Don't Roll Those Bloodshot Eyes At Me 
Till There Was You-Around The World 
Bill Bailey 






IGH FIDELITY 
33Vi RPM 


LBM-333-B 
Side 2 


1. Your Lips Tell Me No, No, But There's 
Yes, Yes In Your Eyes-Baby Face-When 
My Baby Smiles At Me 

2. Paper Doll-Up A Lazy River 

3. Waltz Medley 

Green Sleeves-The Shadow Waltz-My Hero 

4. Chocolate Whiskey and Vanilla Gin / 

5. John B. ' 

6. Mack The Knife 

7« The Stteet Where You Live-I'm Getting Married 
In The Morning-1 Could Have Danced All Night 




VOCAl BY 

SONNY N. WARMER 

AKA 

^ . _ REECE L CRISP At > n . 


Words, Music & Vocal by 4 Bffc VOCAL VERSION 

Sonny N. Warmer, AKA 2;50 BM! 

Reece L Crisp BV INSTRUMENTAL VERS 

2;50 BM1 

Arrangement by Koo-Ka-Choo Music 

Dennis C. Brown RLC-G50E60J67D74S78 

Produced by Reece L, Crisp and Dennis C. Brown 
Vocal Recording, Vocal and Instrumental Mix at Baby'o Recorders, 
Hollywood, CA - Engineer, Larry Brown - Assisting, Barry Conley. 
Basic Tracks Recorded at Monterey Studios, Glendale, CA - 
^ Engineer, Greg Heap - Assisting, Bobby Macias and 

JL Phil Brown. Mastering by Bernie Grundman Mastering 

Studios, Hollywood, CA. Record Pressing by ^ 

KM Records, Inc., Burbank, CA. Record Labels by / 
G & M Graphics, Hollywood, CA. Marcus Reg. 

® © 1984 ® RLC Records. 

tAj —Available on Video— 


yvvood, CA 




® 1377 Troika Balalaikas 





KRISTINA OLSEN 
AND THE LOOSE STRING BAND 


“IT OON'T TAKE TOO MUCH” 


STEREO 

33% RPM , j [ If j . SIDE A 

TAB. 2001 \ V 

1. FREEWAY LOVER (K. Olsen ascap) 2:56 

2. LOVE IS A SOME!iMES THING (K. Olsen ascap) 4:10 

3. SOMEPLACE TO PUT IT (K. Olsen ascap) 3:18 

4. INSOMNIAC’S LULLABY <K Olsen ascap) 3:39 

5. MOTHER OF PERIL (K Olsen ascap) 3:41 

Take A Break Productions 
P.O. Box 21 

Venice, California 90291 



KRISTINA OLSEN 
AND THE LOOSE STRING BAND 


“IT DON'T TAKE TOO MUCH 


99 


STEREO 

33V3 mm, 

T.A.B. 2001 




r 


SIDE B 


1. IT DON’T TAKE TOO MUCH (K,.0lsen ascap) 3:09 
2. IN MY ARMS AGAIN {K. Olsen ascap) 3:09 
3. THIS OLD TRAIN (K. Olsen ascap) 3:32 
4. 3 LITTLE BEARS 1:00 
5. MARIA (K. Olsen ascap) 7:04 


Take A Break Productions 
P.0. Box 21 

Venice, California 90291 





Sm Rfzzetta ~ Sticks & Does 

Srdc 1 g} 


FCM'3 
310-1 


1 FANNY pOER. - Capofan 

2 Hoeoown 

3 Sucks s Docs - Rjzzetta 

4 High Falls of cheat- rjzzetta 
h Cobra Waltz 

e Volcano Strut - Rjzzejta 
7Mother Trucker-Rjzzetta- 

(F19SZ Ffyfnq CfeuJsMusfc t I bffeyFeatT, W,V 





FCM-3 

3ZO-Z 


1 Cuckoo's Nest 

2 Norwegian Waltz/'DollySods-R/zzetta 

3 Snowy Breasted Pearl/H/cketPs 
v Peekaboo Waltz 

5 Medley; RoyalPaulownia-RizzewAt 

6 PauPs New Dulcimer- Rizzeita- 

7 Sweet Hour of Prayer/ 

Angels WeHayeHeard on High 

8 Carolan'sFarewell To Music 

(p) IV 82 Flying Clouds Music, VaffeyHeaJ,W.U 





CJM 24 


Side 1 


RED NICHOLS — VOLUME 1 


1. Washboard Blues 

2. Washboard Blues 

3. That’s No Bargain 

4. That’s No Bargain 

5. Boneyard Shuffle 

6. Boneyard Shuffle 

7. Buddy’s Habits 

8. Alabama Stomp 







Side 2 


CJM 24 


RED NICHOLS — VOLUME 1 


1. Alabama Stomp 

2. Alabama Stomp 

3. Hurricane 

4. Hurricane 

5. Back Beats 

6. Bugle Call Rag 

7. Cornfed 

8. Cornfed 











Produced & 
Directed by 
Porter Wagoner 


LOVE SONGS FOR SUE 
AND YOLK 
TONY ALAMO 


1. HEARTACHES 2:57 

Al Hoffman & J.KIenner/MCA Inc./ASCAP 

2 . MY BLUE HEAVEN 2:23 

G. Whiting & W. Donaldson/Leo Feist Inc./ASCAP 

3. SUSIE 2:29 

Merle Haggard/Shade Tree Music/BMI , 

4. I CAN'T STOP LOVIN YOU 2:58 

Don Gibson/Acuff/Rose Pub./BMI 

5. AM I BLUE 2:28 

G. Clarke/H. Akst/Warner Bros. Music/ASCAP 




Side 2 


TONY ALAMO 


2233-B 

Producedlk 
Directed by 
Porter Wagoner 



1. NO GREATER LOVE , 3:00 

M.Symes & I. Jones/lsham Jonas Music Corp./ASCAP 

2. NEAR YOU 2:30 

Craig/GoeHfSupreme Music Corp./ASCAP 

3. ANYTIME 2:26 


Herbert Happy Lawson/Uni-Chappell Music/BMI 
4 . SIOUX CITY SUE 2:27 

D Thomas & R. Freedman/E. H. Morris & Co., Inc./ASCAP 
6. MY HAPPINESS 2:58 

Peterson/Bergatine/Happiness Music/ASCAP c 


Nas^' 



FARM & WILDERNESS STRING RAND 

DANCING MUSIC 

1. Jimmy’s Favorite Jig 

2. Cincinnati Hornpipe 

3. Parry Sound Reel 

4. The Westwind 

5. Staten Island Hornpipe 

6. First Western Change Jig 





SIDE TWO (H| | 

(F-FW-1B) . I STEI 

FARM & WILDERNESS STRING BAND 

LISTENING MUSIC 

Band 1. The Shepherd’s Wife Waltz 
Rory O’More Jig 
Laura Susan 

Band 2. Beer Barrel Polka 

Silver & Gold Two-Step 
Montreal Reel 

My Love is But a Lassie Yet 
. Band 3. Protestant Boy’s Jig 
\ Heart of my Kitty Jig y 

Road to Boston / 





Menudo 
Sons Of Rock 







Got Potential 3:44 
(A.R. Scott/M. Jay) Stone Diamond Music/Ensign Music 

2. Nights On Fire 3:30 
(Peter S. Bliss) Peter S. Bliss Music/PSO Ltd 

3. 999 (One More Reason) 4:14 
(D. Danielson/P. Deremer) Audeunte/Palarye Music 

4. To Leave Once More 4:36 
(M. Anthony/P. Gely) Bluedog Publ. 

5. i Will 3:05 
(Papo Gely) Bluedog Publ. 

©1988 Bluedog Records 


W\a^ s ° 


Inc. 


One 


STEREO 
SIDE B 
DJ 40001 

(SB 40001B) 

DEMONSTRATION 
NOT FOR SALE 





STEREOPHONIC 

SIDE 1 

LPS-50,341 


1. FEELINGS (Albert) 3:27 
A YELLOW RIBBON ROUND THE OLD 
OAK TREE ( Levine-Brown) 2:07 
3. DEEP PURPLE (De Rose) 3:09 
LOVE WILL KEEP US TOGETHER 3:25 
(Seda ka-Greenfield) 

GOODBYE YELLOW BRICK ROAD 2:20 
(John-Taupin) 

THE ENTERTAINER (Scott Joplin) 

(Adpt. & Arr. by Bob Ralston) 


^ORNIA • A 



ational,^ 0 ' 




RECORDS 

AUDITION COPY NOT FOR SALE 

FEELINGS 
BOB RALSTON 


STEREOPHONIC 



STEREOPHONIC 

SIDE 2 

LPS-50,342 



^ 4 TlONAL,l^ C ' 





Side One 

Waltz 3 • Let It Rain Postcards Orange OK Tonight ■ Waltz 2 • Cat Christmas 





door. And the light came fi 00(jj 


Side Two 

Mad Waltz • Fate Trouble What's It Like For You? • Echo • The Light 


:vo ^ r ymusic.com ■ Manufactured to 


Marca Resist rath 


ECO 


/ 



IP 


KS UN PRODUCTO 


Peer/ess] 


Cm 


“DANDOLE AZUCAR AL DANZON’ 
LOS XOCHJM1LCAS 


CO-954 




Lad it A 


I -AMOR INDIO (Rudolf Friml) 2-SUBIO EL AZUCAR -Ffanzon- 
(Cesar Sosa) 3-FUSILANDO A fCHAIKOVSKY -Dai«6n- 
(Tchaikovsky-Sosa) 4-PERFUME DE GARDENIAS' 

(Rafael Hernandez) 5-CLARO DE LUNA 
-Danzon- (Beethoven-Sosa) 




U.S.A. by l'"'’'*'*' 




Marra Reul«rada 




ES UN PRODUCTO 

“DANDOLE AZIICAR AL DANZOI 

LOS XOCHIMILCAS ' \ 


EjCO-954 




■y 


Ladd 


B 


l-CUANDO LOS HUARACHES SE ACABAN -Danzon- (F. Santilldn) 
2-TE PARA DOS -Tea for Two- (V. Youmans) 3-AMERICA 
5 GUADALAJARA 2 -Danzon- (Paco Armenta) 4-lOMA 
BONITA -Danzon- (Amador Perez “Dimas”) 

5-DUERME -Danzon- (Miguel Prado) y 


X 




v 










O' 


,* v 


*4 


<M. A . by Su«»'' W ‘* 





How 


Long 


Has 


This 


Been 


Going 


On? 


BARBARA LASHLEY 


SIDE A 


SS-700 


STEREO 


1. THAT'S LIFE I GUESS 

2. DON'T BLAME ME 

3. SHE'S FUNNY THAT WAY 

4. A WOMAN'S INTUITION 

5. MY BLUE HEAVEN 

6. WHEREVER THERE'S LOVE 


831015 




How Long Has This Been Going On? 
BARBARA LASH LEY 


SIDE B 


SS-700 




MARGARET MILLER 


SINGS 



141-A ' . .. 33% RPM 


\ 1. NURSERY SONGS 

2. FINGER GAMES 

3. SONGS OF THE SEASONS 

\ 4. SINGING GAMES 

\ . 



MARGARET MILLER 

SINGS 



5. FOLIC SOH0S 

6. A CHILD'S GARDEN 
? m VERSES 

7 LULLABIES 



Stereo 

UROK4UCY2B 
© ® 1984 
i-Rate Music 


Ultimate 

Audiophile 

Pressing 


CHICAGO • F. Fisher, 5:26 
SEND IN THE CLOWNS • S, Sondheim, 3:17 
OVER THE RAINBOW • H. Arlen/E.Y. Harburg, 3:55 












Stereo 

UROK4UCY2B 

© © 1984 
i-Rate Music 


Ultimate 

Audiophile 

Pressing 


TEACH ME TONIGHT • Cahn/DePaul, 3:31 
UNTITLED LOVE • E. Feldman, 3:41 
AS TIME GOES BY • H, Huppfeld, 4:44 
UNTIL WE MEET AGAIN • E, Feldman, 2:50 


* 7 ^ 













AMERICA’S BEST MUSIC 
VOLUME 2 

THEME FROM “A SUMMER PLACE” 

PERCY FAITH AND HIS ORCHESTRA 
(HOW MUCH IS THAT) DOGGIE IN THE WINDOW 

PATTI PAGE 


CTS 


PQ 13228 
STEREC 
SIDE 1 

AS 1322 


NO, NOT MUCH (r) 

THE FOUR LADS 

MARIANNE 

TERRY GILKYSON & THE EASY RIDERS 

WHATEVER WILL BE, WILL BE (QUE SERA, SERA) 

DORIS DAY 

(r) ELECTRONICALLY RE-RECORDED TO SIMULATE STEREO 
©1976 CBS RECORDS INC. 









AMERICA’S BEST MUSIC 
VOLUME 2 

THE YELLOW ROSE OF TEXAS 

MITCH MILLER, THE GANG AND ORCHESTRA 
LET ME GO LOVER (r) 

JOAN WEBER 


O PQ 13228 
STEREO 
SIDE 2 

BS 13228 

MOONLIGHT GAMBLER 
FRANKIE LAINE 
HEY THERE (r) 

ROSEMARY CLOONEY 
STRANGER IN PARADISE 
TONY BENNETT 

(r) ELECTRONICALLY RE-RECORDED TO SIMULATE STEREO 
©1976 CBS RECORDS INC. 








MUSIC MAKES ^ 

YAMMIE BOLO 

FULL FIGURED WOMEN 


DEBONAIR 3 

(Featuring Peter St. Patrick) 


e Ph 


} ducti 


on is 


SIDE A 


I ST R 


1 BUTED 


B \ 


BU 


FF A 


; O 


USIC 


PRODUCTION 
MIAMI, FL 33056 
(305) 624 5629 
JET STAR DISTRIBUTORS 
?55 ACTION LANE PARK ROYAL 
LONDON, NW 107 NJ ENGLAND 
(081) 961 581 8 
FAX (081 ) 965 7008 


BMP 


008 


PRODUCED BY 
YAMMIE BOLO 
EXECUTIVE PRODUCER 
NEVILLE THOMPSON 














NEVILLE THO 


ITORS 

155 ACTION LANE PARK ROYAL 
LONDON, NW 1 0 
(081) 96 
FAX (081 ) 


SIDE B 


ORIGINAL 


MX 


DUB 


MX 


MEGA 


MIX 


Prohibit 


on 


SUITE 


THE AMERICAN SCENE 

Within The Piano World 
of 

ROBERT VAN EPS 

Composer - Robert- Van Eps - ASCAP 
Publisher - Sheriton Music Pub. Co. - ASCAP 

STEREO SIDE 1 

LSP-1001 > (BR-5006-ST) 

1. RIO GRANDE (3:36) 

2. PAINTED DESERT (1:50) 

3. KANSAS WHEAT (1:52) 

4. NEW ENGLAND INDIAN SUMMER (2:23) 

5. THE MISSISSIPPI (2:18) 

6. MARD! GRAS FANTASY (2:55) 


BLUE RIVER RECORDS 
6223 Selma Ave. 
Hollywood 28, Calif. 



THE AMERICAN SCENE SUITE 

Within The Piano World 
of 

ROBERT VAN EPS 

Composer - Robert Von Eps - ASCAP 
Publisher - Sheriton Music Pub, Co. - ASCAP 


STEREO / " SIDE 2 I 

LSP-1001 * (BR.5007.ST) 

1. YELLOWSTONE GEYSER (3:23) 

2. DEATH VALLEY VARIATIONS (3:33) 

3. BLACK HILLS OF DAKOTA (1:37) 

4. EVERGLADES WALTZ (3:00) 

5. SEQUOIA (1:57) 

6. OZARK IDYLL (1:55) 

7. NIAGARA (1:31) 



BLUE RIVER RECORDS 
6223 Selma Ave. 
Hollywood 28, Calif. 
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pecto* Scho// 


Bestell-Nr 

LF 1556 


Karnevat mit Alaaf und Helau 

Adsdius, Marie, Auf Wiederseh’n, Marschlied (Erpel - Lonsdorfer) 
Das ist im Rheinland so wunderschon (Rheinland-Weinland- 
Walzer) (Berbuer) - Hoppe, hoppe Reiter, kolnischer 
Foxtrott (Schlosser - Jussenhoven) - Heut' geht die 
Mamma „Teita", Walzerlied (Erpel - Jendretzki) 

* f Wie kann die Polizei, Walzerlied (Schmitz) J 

WILL GLAHfi und sein Orchester 
VjAj mit Chor F 


Umseitig: Karneval mit 
Alaaf und Helau 


REGD. 







**'•# • Alt* H«**’ 



Karneval mit Alaaf und Helau 

Da arme Mann, Marsdilied (Kunze * Poschinger) - Die Frau vom / ^ 
Schmitze-S chang, Walzerlied (Gerhards - Schafer) - Jeder / a 

Meilenstein am Rhein, Walzerlied (Sommer - Kivel - Korn) /^ 

\ Ist das nicht sdiade?, Walzerlied (Sdilosser - / v? 

Jussenhoven) - Aber heut' sind wir fidel, / & 

^ Marsdilied (Often - Ebeler) j /y 

<< WILL GLAHfi u. s. Orchester - mit Chor * \ * 

V 


w, 


WILL GLAH£ u. s. Orchester - mit Chor 
und dem Klingelpiitz-Duo 


fir 


* # '4 




Umseitig: Karneval mit 
Alaaf und Helau 


p v 

• -o' 


0 b< 




LPD 3811 


Bestell-Nr. 

LF 1556 


BIEM 


U „^un|puny pun 




MUsy, 


c 




^ n O^-° F - THE " Mo ^/y r/ 

^CIAT/o^ 


ANALYSIS 


% 


MAR 2186A 


SIDE A 


Beethoven 

TRIO IN G, OPUS 9, NO. 1 
TRIO IN C MINOR, OPUS 9, NO. 3 

THOMAS SCHERMAN 
Analyst and Conductor 

Made in U.S.A. 

^ J80L2740 ■ ■ 

l * P M. LONG ?v ^ 


qmo 




0 *-OHHEM 0 * r 




Beethoven 

TRIO IN G, OPUS 9, NO, 1 
TRIO IN C MINOR, OPUS 9, NO. 3 
THOMAS SCHERMAN 
Analyst and Conductor 


Made in U.S.A. 
J80L2741 




P aa irtkir. ?V r ' 


M. LONG 





MAR 

2106 

K2RL-34 


ANALYSIS 

Rachmaninoff 

SYMPHONY No. 2 IN E MINOR, o P . 27 

Music Appreciation Symphony Orchestra 
Thomas Scherman 
Analyst and Conductor 


SIDE 1 

RED SEAL 


* AD *S . RA0I0 COUP 





MARH 

2106 

K2RL-34 


ANALYSIS 

Rachmaninoff 

SYMPHONY No. 2 IN E MINOR, Op. 27 

Music Appreciation Symphony Orchestra 
Thomas Scherman 
Analyst and Conductor 


r 3 




MARH 

2221 

J2RL-817 


USIC 


ANALYSIS 

Mendeissohn 

“ITALIAN’ SYMPHONY 
Appreciation Symphony Orchestra 

Thomas Scherman 
Analyst and Conductor 


SIDE 1 

iRED SEAL 




£Mi 


RADIO CORP 


orM'°" 




MARH 

2221 
J2RL-8179 


ANALYSIS 

\\ Mendelssohn 

"REFORMATION’' SYMPHONY 
Music Appreciation Symphony Orchestra 

Thomas Scherman 
Analyst and Conductor 


>IDE 2 

ED SEAL 




l o Nc r 


' S ^D 


33% 



COLUMBIA 


Work* R«gu U, $. Pot. 0(f.~*Morco*R«g«»tradlci*. Modf in U.S. A, 


For perfect tone 


use Columbia Needles 


(CO 35G34 


(Adapted from a melody by Godard) 
Fox Trot-Vocal Chorus by Doris Day 
-Lawrence- 



For perfect tone 
use Columbia Needles 


Mfrd.under U. S. Pat. No. 1,702,564 and Pat, Pending. Trade- 


Marks Reg. U. S, Pat. Oflf.-MarcasRegistradas. Made in U.S.A. 


36961 

(CO .35635) 


THE FRIM FRAM SAUCE 

' Fox Trot 

VocrI Ghems by Butch. Stone 
- RlcaTdel - E vans - 


LES BROWN 



MARH 

2127 

J2RL-7 


ANALYSIS 

Rachmaninoff 

CONCERTO No. 1 IN F-SHARP MINOR, Op. 1 
Eileen Flissler, pianist 

Music Appreciation Symphony Orchestra 
Thomas Scherman 
Analyst and Conductor 


SIDE 1 

RED SEAL 


1 °Ng 

' STr *Das , 


RADIO 


QORPO&fc 1 ' 0 




HIS MASTER'S VOICE" 


MARH 

2127 

J2RL-788! 


> 

J 

ANALYSIS 

Richard Strauss 

BURLESKE 

Eileen Flissler , pianist 

Music Appreciation Symphony Orchestra 
Thomas Scherman 
Analyst and Conductor 


SIDE 2 

I RED SEAL 


***j.? ng nm n 


*4 Da 


RADIO COR 


porM 


, 0 ^ 







WOODY GUTH 
Coolee Dam 



Vocal -Guitar /| 
Cowboy Song /0 


WOODY GUTHRIE 
Ranger's Command 

(Ma 79) 


>i: / c e n F_ o 



Vocal-Guitar 


WOODY GUTHRIE 
Gypsy Davy 
(Child Ballad) 

(Ma 139) 
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VOLUME IT 

LEF SOU 

AND HIS ORCHESTRA 


Quiero Llenarme De Ti 
Spanish Eyes 

0 Quizas Simplemente Le Regale Una Rosa 
Let The Sunshine In (The Flesh Failures) 
Alguien Canto (The Music Played) 

These Eyes 
Love Me Tonight 
Te T’Aime Moi Non Plus 
Something 

Maria Isabel v ' # ' 

My Cherie Amour 

Ella, Ella Ya Me Olvido / 
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OTHER OUTSTANDING GERMAN ALBUMS 



Write for complete catalog of German albums. 


SIDE ONE 

OUVERTUERE, TOREROMARSCH UND HABANERA 

Melodien aus der Oper, "Carmen” 

(George Brizet) 

JAEGERCHOR 

aud der Oper, “Der Freischuetz" 

(Carl Maria von Weber) 

ZIGEUNERCHOR 

aus der Oper, “Der Troubadour” 

(Giuseppe Verdi) 

GEFANGENENCHOR 

aus der Oper, "Nabucco” 

(Giuseppe Verdi) 

PRELUDIO UND TRINKLIED 

Melodien aus der Oper, “La Traviata” 

(Giuseppe Verdi) 


SIDE TWO 

CHOR MIT TRIUMPHMARSCH 

aus der Oper, “Aida” 

(Giuseppe Verdi) 

PILGERCHOR 

aus der Oper, “Tannhaeuser" 

(Richard Wagner) 

MATROSENCHOR 

aus der Oper, “Der Fliegende Hollaender 
(Richard Wagner) 

CHOR DER LANDLEUTE 

aus der Oper “Die verkaufte Braut" 
(Friedrich Smetana) 

BRAUTCHOR 

aus der Oper, "Lohengrin" 

(Richard Wagner) 


Licensed by POLYDOR INTERNATIONAL Gmbh 


I A Product of Fiesta Records Co 

78 Randall Ave. Rockville Centi 
I New York 11570 U.S.A. 
























PAUL RUTKOWSKI 

CrossSection 













Stereo 


PAUL RUTKOWSKI 


PDI 9035 


Side A 


In a Mellow Tone (4:12) 

You Don't Know What Love Is (7:25) 
Lucky Southern (3:22) 

Easy (Blues) (8:27) 


SideB 


Blues By Five (3:33) 
Limehouse Blues (6:40) 
For Ike (6:58) 

Funji Mama (4:20) 




Author/Musician 


Paul Rutkowski —flute 
Eddie Bert— trombone 
Butch Jones— trumpet 
Bob Guarnieri— piano 
John Ferrara —piano 
Tom Kohl— piano 
Stephen Roane— bass 
David Jones —drums 


Recorded February 23, March 2, & April 5, 1987 
at Roane Recording Studios, Irvington, N.Y. 
Engineered by Stephen Roane 
Assisted by Glen DiConstanzo 
Recorded in analog form/digitally mastered 
(c)& p 1987 North Broadway Records 
20 North Broadway 
White Plains, N.Y. 10601 


North Broadway Records 
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FELIX MENDELSSOHN-BARTHOLDY 

SYMPHONY No. 9 in C MINOR 
for STRINGS 

(“Schweizer Symphony”) 

OCTET in E-FLAT MAJOR, Op. 20 


the musicaL heRiuqe society me. 







MHS 1115 


MHS 1115 


FELIX MENDELSSOHN-BARTHOLDY 

(1809-1847) 


SYMPHONY No. 9 in C MINOR for STRINGS 

(“Schweizer Symphony") 

1. Grave - Allegro 


OCTET in E-FLAT MAJOR, Op. 20 

for 4 Violins, 2 Violas and 2 Cellos 


3. Scherzo - Trio piu lento La Suisse 

4. Allegro vivace - Presto 


3. Scherzo: Allegro leggerissimo 


Die Wiener Solisten 

Gunter Pichler, Klaus Maetzl, Heide Wellert, Michael Schnitzler, 

Paul Roczek, Peter Katt and Irmgard Schuster, violins 
Hatto Beyerle and Jurgen Geise, violas 
Dankwart Gahl and Wilfried Tachezi, cellos 
Heinrich Schneikart, bass 


Michael Schnitzler, Klaus Maetzl, Heide Wellert 
arid Irmgard Schuster, violins 
Hatto Beyerle and Jurgen Geise, violas 
Dankwart Gahl and Wilfried Tachezi, cellos 


Felix Mendelssohn-Bartholdy, the son of a wealthy 
banker, was born in Hamburg. Between his twelfth and 
fourteenth years he wrote twelve symphonies for strings 
only. A thirteenth symphony, in which the strings are 
joined by wind instruments and percussion, eventually be¬ 
came the "Symphony No. 1, Op. 11.” Apart from his 

widely. His Op. 11 is elegant testimony to his skill in 
handling the legacy of Beethoven. The symphony on this 
record, completed on March 12, 1823, also attests the 
almost daily grounding in the classics that was part of his 
home life. The solemn Grave introduction to the first move¬ 
ment for instance is in the true Haydn tradition; yet for 
all his reverence for tradition Mendelssohn was always one 
for experimenting, trying out daring modulations or intri¬ 
cate contrapuntal passages. As in the Octet written two 
years later he makes considerable demands on the string 
players in that they are called upon to do the work of a full 


symphony orchestra. Both works betray more than a tinge 
of Romanticism, capturing the "Oberon” atmosphere with 
divisi strings, and in the Scherzo of the Symphony with a 
homely Trio "a la Suisse” from which the symphony’s 
designation as "Swiss Symphony” is derived. 

As early as 1825 Mendelssohn produced the first of 
his out-and-out masterpieces, the Octet for strings, a birth¬ 
day present for his friend Eduard Rietz. His sister Fanny 

Scherzo made on her: "the movement is staccato and 
pianissimo from beginning to end. The wispy tremolandi 
and glittering mordens — it is all completely new music, 
infinitely appealing and attractive despite its unfamiliarity. 
One feels quite transported to fairyland, wafted aloft, 

the fairy revels oneself. And then a gossamer flutter from 
the first violin, and the spell is over.” This Scherzo is 
definitely an anticipation of the Midsummer Night’s Dream 
music that Mendelssohn started on a year later, and was 


inspired by a quatrain from Goethe’s "Faust.” 

The outstanding features of the four movements of 
the Octet are its wealth of cantabile melody, urgent 
rhythms, prodigal invention, and .elegant texture. Mendel¬ 
ssohn’s youthful exuberance never oversteps the bounds of 
immanent musical logic but is always under perfect control. 
The work is an amazingly skillful combination of classical 
and Baroque elements, of transparent polyphony and a 
strictly symmetrical thematic pattern. For all the delicacy 
and ardour of the middle movements, so different from 
the elan of the introduction and the down-to-earth reality 

form which this sixteen year old grandson of the philoso¬ 
pher Moses Mendelssohn was already capable of. Not to 
mention the truly professional maturity of the way each 
of the eight instruments is handled: for each player there 
is ample opportunity for a display of individual personality 
as well as of virtuoso bowing. 

RICHARD RICKETT 




the musical hcRitaqe society inc. 
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CRAZY 

SUNSHINE LOVE OF MINE 
JAMBALAYA 
CALL IT KISSIN' TIME 
CHINATOWN MY CHINATOWN 
GRACIOUS LOVE 

I'LL BUILD A BRIDGE (TO GET TO YOU) 

I'M THINKING TONIGHT OF MY BLUE EYES 
YOU ARE MY SUNSHINE 
RED RIVER VALLEY 

WHEN YOU LEFT AND CLOSED THE DOOR 
THAT WARM WARM NIGHT 


PURE PLEASIN' COUNTRY 
DUSTY ELLISON 


PLS-1001 


SIDE ONEH^H 
CRAZY 

(BMI / Willie Nelson) 

SUNSHINE LOVE OF MINE 

(BMI /Jerry Parker) 

JAMBALAYA 

CALL IT KISSIN' TIME 

(BMI / Jerry Parker) 


CHINATOWN MY CHINATOWN 

(ASCAP / William Jerome • Jean Schwartz) 


GRACIOUS LOVE 

(BMI / Jerry Parker) 


SIDE TWO^™^™^™* 

I'LL BUILD A BRIDGE 

(To Get To You) (BMI / Jerry Parker) 

I'M THINKING TONIGHT OF MY BLUE 

EYES (Traditional) 

YOU ARE MY SUNSHINE 

(BMI / Jimmie Davis) 

RED RIVER VALLEY 

WHEN YOU LEFT AND CLOSED THE 

DOOR (BMI / Jerry Parker) 

THAT WARM WARM NIGHT 

(BMI / Dusty Ellison • Glen Ellison) 


Produced by JERRY PARKER 
Remix by RANDY MERRYMAN 


Manufactured by GUSTO 
Records, Nashville, TN 
® PLEASON RECORDS 
Sacramento, CA 95838 
Pr.inted In U.S.A. 


When I was a young boy, my brother encouraged me to play the 
guitar and sing, and I've been at it ever since; writing songs and 
recording for small recording companies. 

With my own band, we played night clubs throughout the Los 
Angeles, California area for several years. I have made guest 
appearances on The Spade Cooley Show, Tex Williams Show and 
Smokey Rogers Barn Dance; also guest appearances with Cliffie Stone 
and Stuart Hamblen and special guest starred with Bob Wills and 
His Texas Playboys. 

I play all kinds of music, especially country music, which I was 
raised on. 

It was a pleasure to record these old and new songs. 


* Thank you from PLEASON RECORDS, with the Pleasin' Sound 


Thank You Kindly, 
Dusty Ellison 
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FRANK HARVEY DANCE BAND 


HIGHER and HIGHER 
MOONLIGHT SERENADE 
I KNOW WHY 
TUXEDO (UNCTION 
HOT STUFF 

CAN’T TAKE MY EYES OFF YOU 

SIDE B 

AIN’T MISBEHAVIN’ 
SOMEBODY’S KNOCKING 
STAND BY ME 
I DON’T KNOW WHY 
BEGIN THE BEGUINE 
IN THE STILL OF THE NIGHT 

Sax, Clarinet, Harmonica - Frank Harvey 
Guitar — Fred DeFrancesco 
Bass - Vince Fay 

Drums - Tom Stutz V W '~Z_ 

Female Vocals - Barbara Howard SUPlShinC 

Recorded at Sterling Studios, Philadelphia ‘Vy*,, 

Engineer - Ray Razzi niaesyoi 









MOTIVATION 


RE CORDS proildly 



HY ZARET, who wrote the lyrics and text, and LOU SINGER, who composed the music, 
are two of the nation’s most talented and versatile songwriters. They have won every major 
broadcasting award for their “Little Songs" and written many famous “popular" songs. 
















Tom Glazer 


and the Weathervanes 

Weather Songs 



Lyrics &. Text by HY ZARET 


Music by LOU SINGER 



Tony Mottola Orchestra Directed by Hecky Krasnow 

Produced bv Hv Zaret 


SIDE 1 

1. What Makes The Weather 
What Is The Atmosphere 

2. Where Is The Stratosphere 

3. The Water Cycle Song 

4. Why Does The Wind Blow 

5. How Clouds Are Formed 

6. Warm Fronts, Cold Fronts 

7. What Is Humidity 

8. The Hurricane Song 

Cover art & design: Leo Lionni 


SIDE 2 

1. Why Is It Hot In The Summer 

2. Highs And Lows 

3. What Makes The Lightning 

4. Stratus And Cumulus 

5. Snowflake, Snowflake 

6. What Does The Glass Of A Greenhouse Do 

7. What Is Climate 

8. What Makes The Weather, Reprise 


Science Consultant: Hy Ruchlis 


MOTIVATION RECORDS (a division of Argosy Music Corporation) 
Copyright 1961 Argosy Music Corporation, N.Y.C. 
International copyright secured All rights rosorved 
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WHAT IS “CLIMATE” 

What causes a desert climate? Hot, dry air. 
What causes the hot, dry air? Here is one 
way: . . . Air goes up a mountain range, 
cools as it rises; the moisture condenses and 
precipitates. As the air goes down the other 
side of the mountain it is drier because most 
of the water has left it. The air heats up as 
it descends and water droplets tend to evap¬ 
orate. The combination of hot, dry air cre¬ 
ates a desert. This is the way deserts are 
made in the western part of the United 
States. 

Latitude, prevailing winds and ocean 
currents 

Mountains and the nearness to the sea 
Things like that determine what we call the 
climate 

Determine what the climate of a place will 

WHAT IS THE CLIMATE? IT’S THE 
AVERAGE WEATHER 
IN A PARTICULAR AREA 
WHAT IS THE CLIMATE? IT’S THE 
AVERAGE WEATHER 
OVER A PERIOD OF TIME 

Averages of temperatures and rain 
occurrence 

Calculated scientifically 
Things like that determine what we call 
the climate 

Determine what the climate of a place will 
be 


WHAT IS THE CLIMATE? IT’S THE 
AVERAGE WEATHER 
IN A PARTICULAR AREA 
WHAT IS THE CLIMATE? IT’S THE 
AVERAGE WEATHER 
OVER A PERIOD OF TIME 

All over the earth today there are thousands 
of co-operating weather stations. Using 
barometers, hygrometers, anemometers-, 
thermometers, rain gauges and other instru¬ 
ments, they gather valuable weather in¬ 
formation. 

Scientists are cooling clouds to produce rain 
and using various methods to try to stop 
hurricanes. They are also obtaining valuable 
information from earth satellites. Meteorol¬ 
ogy, the science of weather, is opening new 
frontiers in weather prediction and control, 
and every day we are learning more and 
more about . . . 

What makes the lightning 
What makes the thunder 
What makes the rain and sleet and snow 
What makes the weather, what makes the 
weather 

What makes the weather come and go 


When you see an empty space 
Put a picture in its place 


Printod In U.S.A. 






























WILLIAM B. 
& 

COMPANY 

with 

WILLIAM B. WILLIAMS 

presented by 

THE UNITED STATES ARMY RESERVE 

Compatible-stereo music and talk with today’s top MOR artists. 

Program #289 - MICHE1 LEGRAND Air Week of 11/ 7/76 

Program #290 - MICHEl LEGRAND Air Week ol 11/14/76 

Program #291 - PETER LEMONGELLO Air Week of 11/21/76 

Program #292 - PETER LEMONGELLO Air Week of 11/28/76 

FOR 10:00 MINUTES: Start at the top of the show and cue out after the short musical play-off 10:00 minutes in. Please close off the show locally. 
FOR 15=00 MINUTES 1 Cue past the first ten minutes of the record and start just after the play-off indicated at the spiral. 

FOR 25:00 MINUTES: Play the record as is; the 25-minute show incomplete in itself. 



ARMY RESERVE 
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VIRGINIA BOLLINGER WHISTLES 
THESE FAVORITES 


1. In My Garden 

2. Kashmiri Song 

3. Ciribiribin 

4. On The Road to Mandalay 

5. Morning 

6. Glow Worm 


Virginia began whistling before she could talk. She gave 
her first public performance whistling Pretty Red Wing and 
Turkey in the Straw, in Palestine, Ohio. Her musical train¬ 
ing includes the piano and clarinet. Five years of voice 
training developed her beautiful alto voice. She sings in 
church choirs and does a great deal of solo work. 


1. The Rosary 

2. I Walked Today Where Jesus Walked 

3. Face To Face 

4. Medley, a. I Came to the Garden 

b. In My Heart There Rings a Melody 

5. Whispering Hope 

6. The Lords Prayer 


Her whistling style is her own. She has a mastery of the 
technique of interperlive whistling, doing popular, semi 
classical and religious music. A musician listening to the 
preview of this recording remarked "I am reminded of Heifitz 
and his violin”. Her whistling was the featured attraction 
recently at Convention Hall, Cleveland, Ohio. 


Expression of gratitude and thanks go to Mrs. Dorothy Jos- 
selyn who so expertly accompained Miss Bollinger at the 
piano. 


Original Recording by John D. 0ten 


Cover Sketch by Naomi Oren 


Melodies Associates 
Union Road Box 275 
Clayton, Ohio 








GLEN GRAY 

and the 

CASA LOMA ORCHESTRA 



JAZUM 32 









JAZUM 32. Side 


GLEN GRAY and the CASA LOMA orchestra 


1. When I telce My Sugar To Tea, mx. E-36497-A, Brun. 6085 (reo. 3-23-31) 

2. I Wanna Be Around My Baby All The Time, ax. E-365OO-B, Brun. 6085 (rec. 3-2U-31 ) 

3. White Jazz, ax. E-36502-A, Brun. 6092 (rec. 3-24-31) 

4. I'a Crazy 'Bout My Baby, ax. E-36437-A, Brun. 6092 (rec. March 1931) ( * ) 

5. Alexander's Ragtime Band, ax. E-36498-A, Brun. 6100 (rec. 3-23-31) 

6. Put On Your Old Grey Bonnet, mx. E-36499-A, Brun. 6100 (rec. 3-24-31) 

7. I "Wanna" Sing About You, mx. E-36697-?, Brun. 6124 (rec, 5-18-31) 

( * Both Delauney and Rust show the master number as E-36501 but our copy of 
the record has E-36437-A unmistakeably stamped into the record) 

JAZUM 32, Side 2 

GLEN GRAY and the CASA LOMA orchestra 

1. Just A Blue-Eyed Blonde, mx. E-36699-?, Brun. 6124 (rec. 5-18-31) 

2. It's The Girl, mx. E-369O8-?, Brun. 6153 (rec. 7-6-31) 

3. feke It From Me, mx. E-36907-?, Brun. 6153 (rec. 7-6-31) 

4. Time On My Hands, mx. E-37241-A, Brun. 6201 (rec. 10-6-31) 

5. If I Did'nt Have You, mx. E-37242-A, Brun. 6201 (rec. 10-6-31) 

6. Black Jazz, mx. 37471-A, Brun. 6242 (rec. 12-18-31) 

7. Maniac's Ball, ax. 37472-A, Brun. 6242 (rec. 12-18-31) 


Delauney and Rust are in agreement as to the personnel on the records in this album. The 
musicians are Joe Fostetter, Frank Martinez and Bobby Jones, trumpets. Pee Wee Hunt and 
Billy Rauch, trombones, Glen Gray, alto sax, Pat Davis and Kenny Sargent, tenor saxes, 
Clarence Hutchinrider, clarinet and alto sax, Mel Jenssen, violin, Joe "Horse" Hall, piano, 
Gene Gifford, banjo, guitar and arrangements, Stan Dennis, bass, and Tony Briglia, drums. 

At this point in time, Gray, whose real name was Glen Gray Knoblaugh, sat in the saxophone 
section while Mel Jenssen stood in front and the band was simDly called the Casa Loma 
Orchestra. Ihe band had incorporated in 1929 and Gray was the President. At a later date, 
Gray stopped playing and fronted the band which became known as Glen Gray and the Casa Loma 


The Casa Loma Orchestra was composed of possibly the friendliest and nicest group of men 
who ever played together in a touring band but it was their faultless musicianship, precision 
execution and great arrangements that won them fame. Gene Gifford was possibly the best dance 
band arranger of all time, a pioneer of swing arrangements and a master of ballads. Gifford's 
intricate swing arrangements were expertly performed by the precision Casa Lo.ua brass, reed 
instrument and rhythm teams. There was too much arrangement and too much precision playing 
for some jazz critics who called the results "stiff." We do not care to argue with these 
critics. Some of the same critics have called the performances of Fletcher Henderson's band 
too loose and undisciplined and have said that Benny Goodman's performances of the same 
Henderson arrangements are "better" because they are executed with more discipline and 
precision. We will avoid the temptation to argue and just say that we think the Casa Loma 
Orchestra was great and that we like what they played. 

Diis is early Casa Loma and the emphasis is on swing but the ballad influence is present. In 
the 1920's and early 1930's, ballads were played at a faster tempo than they were later. You 
can hear Pee Wee Hunt play hot trombone when he was In his prime, the ebullient Pat Davis 
who occasionally played great tenor sax, and Clarence "Hutch" Hutchinrider, one of our 
favorite clarinet players. 


JAZUM records are produced and distributed by William C. Love, 5808 Northumberland St., 
Pittsburgh, Pa. 15217, USA. A catalog is available. Direct sale, dealer and distributor 
prices will be quoted on request. The best Jazz from phonograph records, piano rolls, radio 
transcriptions, broadcasts, motion picture sound tracks, live performances and home 
recordings will be found on JAZUM records. 













Endless Love 
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Kill! 




Ross and Lionel Richie • Three 
modores • All This Love -El 
e • Love Child - Diana Ross and 
'Turn Diana Ross • Touch Me In 


The Morning-Diana Ross 
Robinson • I’ve 
Never Been 
ToMe- 
Charlene • 


Being With You - Smokey 
With You I’m 
Born Again- 
Billy Preston 
and Syreeta 















LOVE CHILD 


Diana Ross & The Supremes 


2. WITH YOU I’M BORN AGAINt 


DeBarge 
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SIDE A: 

YOU’LL NEVER BE MINE AGAIN 

SOMETHING TELLS ME 

OUT OF YOUR HEART 

MY HEART GETS ALL 

THE BREAKS 

IN THE PINES 

DOWN IN THE VALLEY 

SIDE B: 

TRUE LOVE YOU CAN’T BUY 
I’LL PICK UP MY HEART 
AND GO HOME 

YOU SAID I’D NEVER 
LOVE AGAIN 
BILL BAILEY 

WE WERE BORN THE MOMENT 
WE MET 

RED RIVER VALLEY 


PERSONNEL AND 
INSTRUMENTATION 


Saxophone 
Boots Randolph 

Guitars 
Kelso Herston 
Pete Drake 
Ray Edenton 
Thomas Martin 
Wayne Moss 


Buddy Killen 
Piano 

Hargus Robbins 
Drums 

Murrey Harman 
Harmonica 
Charlie McCoy 


TIME RECORDS, INC., 2 WEST 45TH ST„ NEW YORK, N.Y. 10036 




with her unique talent, it will be a very short road. 



Production Coordinator 

Typography 
Album Design 
Printing & Fabrication 
Cover Photograph 


Bob Shad 
r Selby Coffen 
Hal Diepold 
Peter Spargo 
Harry Ringler 
. Arpena Spargo 
The Composing Room, Inc. 
Moskof-Morrison Inc. 
Globe Albums Inc. 

Bill Forshee 

































AU TEMPS DU COTTON CLUB 


LA MUSIQUE DE DUKE ELLINGTON 

1 


1. THE MOOCHE (a) ' 

(Ellfhgton / Mills) Ed, La Fleur 

2. HOT AND BOTHERED (a) 

(Ellington) Ed. Mills Music Lid 

3. BLACK AND TAN FANTASY (b) 
(Miley / Ellington) Ed, Lawrence Wright 

4. BUGLE CALL RAG (c) 

(Pettis / Mills / Schoebol) 

Ed, Lawrence Wright 

5. DIGA DIGA DOO (d) 

(Fields / McHugh) Ed, Lawrence Wright 

6. GOIN' TO TOWN (e) 

(Ellington / Miley) Ed. Mills Music Ltd 


2 

1. OLD MAN BLUES (!) 

(Ellington / Mills) Ed. Choppell Music Ltd 

2. JUNGLE JAMBOREE (g) 

(Ratal/ Waller /Brooks) 

Ed. Lawrence Wright / Mills Music 

3. LAZY DUKE (h) 

(Ellington) Ed. Mills Music Ltd 

4. SYNCOPATED SHUFFLE (i) 

(Ellington) Ed. Mills Music Ltd 

5. ROCKIN' IN RHYTHM (I) 

(Ellington / Carney / Mills) 

Ed. Lawrence Wright 

6. MOOD INDIGO (!) 

(Ellington/Mills) 

Ed. Chappell Lawrence Wright 



"THE JAZZ ClUB" sit uno collection ddltds par 


7 , MW Emils Pallid 70400 Chalou 


(a) Duke Ellington & hit Orchestra: 
Duke Ellington: piano - Bubbor Miley, 
Arthur Whotsol: Irompellos - Joe Nanton: 
trombone - Johnny Hodges: clarinetle, 
saxo alto et barylon - Harry Carney; 
clarinetle, saxo alto el barylon - Barney 
Bigard: clarinetle, saxo Idnor ■ Fred Guy: 
banjo - Lonnie Johnson: guitare ■ 
Wellman Braud: conlrebasse - Sonny 
Greer: batlerie - Baby Cox, The Palmer 
Brothers: vocaux. 

Enregistrd 6 New York lo l"eelobre 1928. 

(b) Duke Ellington & his Orchestra: 

Duke Ellington: piano - Jabbo Smith, 
Louis Metcalf: Irompeiles • Joe Nanton: 
trombone ■ Otto Hardwick: saxo alto, 
soprano el barylon ■ Harry Carney: 
clarinetle, saxo alto et barylon - Rudy 
Jackson: clarinetle, saxo tenor - Fred Guy: 
bonjo ■ Wellman Braud: conlrebasse ■ 
Sonny Greer: batlerie. 

Enregistrd 6 New York le 3 novembre 1927. 

(c) The Washingtonians 

Duke Ellington: piano ■ Bubber Miley, 
Louis Metcalf: Irompeiles - Joe Nanton: 
trombone -.Olio Hardwick: saxo alto, 
soprano el barylon ■ Harry Carney: 
clarinetle, saxo alto el barylon - Barney 
Bigard: clarinetle, saxo Idnor - Fred Guy: 
banjo - Wellman Braud: conlrebasse ■ 
Sonny Greer: batlerie. 

Enregistrd 6 New York le 9 janvier 1928, 

(d) The Washingtonians: 

Duke Ellington: piano - Bubber Miley, 
Louis Metcalf: Irompeiles - Joe Nanton: 
trombone - Otto Hardwick: saxo alto, 
soprano et baryton - Harry Carney: 
clarinetle, saxo alto el barylon - Barney 
Bigard: clarinetle, saxo Idnor - Fred Guy: 
banjo - Wellman Braud: conlrebasse - 
Sonny Greer: batlerie Irving Mills: voix. 
Enregistrd 6 New York en mars 1928. 


(e) Duke Ellington & his Cotton Club 
Orchestra: 

Duke Ellington: piano ■ Bubber Miley, 
Arthur Whotsol, Freddy Jenkins: 
Irompeiles - Joe Nanton: trombone - 
Johnny Hodges: clarinoltu, saxo alto et 
barylon • Otto Hardwick: saxo alto el 
barylon - Harry Carney: clarinetle, saxo 
alto el baryton - Barney Bigard: clarinetle, 
saxo Idnor - Fred Guy: banjo • Lonnie 
Johnson: guitare - Wellman Braud: 
conlrebasse - Sonny Greer: batlerie. 
Enregistrd 6 Now York 
le 15 novembre 1928. 

(I) The Harlem Foolwarmers: 

Duke Ellington: piano - Arthur Whotsol, 
Freddy Jenkins, Coolie Williams: 
Irompellos ■ Joe Nanton, Juan Tizol: 
trombones - Barney Bigard: clarinetle el 
saxo Idnor - Johnny Hodges: clarinetle, 
saxo alto et soprano - Harry Carney: 
clarinetle, saxo alto el barylon - Fred Guy: 
banjo - Wellman Braud: conlrebasse - 
Sonny Greer: batlerie. 

Enregistrd 6 New York le 30 oelobre 1930, 

(g) The Harlem Foolwarmers: 

Duke Ellingtons piano - Arthur Whelsel: 
Irompelle - Joe Nanton: trombone - 
Barney Bigard: clarinetle el saxo Idner - 
Fred Guy: banjo - Wellman Braud: 
conlrebasse - Sonny Greer: batlerie. 
Enregistrd 6 New York le 2 aoOt 1929, 

(h) The Harlem Foolwarmers: 

Duke Ellington: piano - Coolie Williams: 
Irompelle - Joe Nanton: trombone - 
Harry Carney: clarinetle, saxo alto el 
barylon - Barney Bigard: clarinetle el 
saxo Idnor - Fred Guy: banjo - Sonny 
Greer: batlerie, 

Enregistrd d New York 
lo 20 novembre 1929. 

(i) Tha Harlem Foolwarmers; 

Duke Ellington: piano - Arthur Whetsol, 
Freddy Jenkins, Coolie Williams, 
Irompollon - Joe Nanton, Juan Tizol: 
trombones - Barney Bigard: clarinetle el 
saxo Idnor - Johnny Hodges: clcirinolle, 
saxo alto el soprano - Harry Carney: 
clarinetle, saxo alto el barylon - Fred Guy: 
banjo - Wellman Braud: conlrebasse - 
Sonny Greer: bqljsrlo, 

Enregistrd di Now York 
lo 20 novembre 1929. 
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quartier noir de Har¬ 
lem, le Cotton Club 6tait devenu, 
dans les anndes 20, un des plus 
lameux cabarets new-yorkais. 

II partageait avec le Kentucky 
Club les faveurs d’une riche 
clientele blanche qui venait y 
chercher un melange d'exotisme 
noir, d’drotisme, d’alcool et de 
musique de danse. 

En 1927, Duke Ellington, alors 
agO de 28 ans, obtient grace a 
son associd et impresario Irving 
Mills 1'engagement de son or- 
chestre au Cotton Club, prenant 
ainsi la succession du big band 
de King Oliver. 

L'orchestre devait jouer pour 
les danseurs mais il devait rega¬ 
lement fournir le dOcor musical 
des numeros de music-hall. D'ou 
la prolusion et la varibte des 
arrangements et des composi¬ 
tions cre&s par le Duke a cette 
dpoque, dont les plus cdldbres 
demeurent The Mooche, Black 
and Tan Fantasy, Rockin' in 
Rhythm, Bugle Call Rag, Mood 
Indigo... tous presents sur ce 
recueil. 

Duke Ellington devait animer 
les soirees du Cotton Club jus- 
qu'en 1932, a Texception d'un 
voyage en Ca/iiornie pour le 
tournage de « Check and double 
check»en 1930. Lui succdddrent 
ensuite les grandes formations 
de Cab Calloway puis de Jimmy 
Luncelord... 
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SIDE 1 

ALFONSO 
DAVE HARGER 

ADIRONDACK 
DAVE HARGER 

SNOWSHOE 
DAVE HARGER 

THE OLD WEST AT NIGHT 
SCOTT GRISWOLD 


SIDE 2 

FRONTIERS 
SCOTT GRISWOLD 

THE STRAIGHT MAN 
SCOTT GRISWOLD 

GHOST DANCER 
DAVE HARGER 


Dave Harger • Alto Sax, Melodica, Pennywhistle • Scott Griswold • Keyboards 
Dave Brown • Guitars, Keyboards • Steve Trettel ■ Drums • Randy Venturini • Bass 

Keyboard Programming • Dave Brown, Neal Cappellino 



Engineered by Tim Bomba 

Recorded at Long View Farm, North Brookfield Massachusetts. 
August 4-8,1987 

Assistant Engineers: Neal Cappellino, Mariiese Quance, Kerry Roehr 

Mixed at Blue Jay Studio, Carlisle Massachusetts 
August 9-12,1987 





DAVE HARGER GROUP 


FOR RELEASE JUNE 1,1988 


CONTACT: Dave Harger, 412-258-2523 
Scon Griswold, 412-681-3363 


DAVE HARGER GROUP RELEASES FIRST ALBUM 


DAVE HARGER GROUP, a Pittsburgh-based band of eclectic style, has announced the release 
of its first album. Radio Ranch. The band has five members and focuses on a high-energy 
sound using original material. The style of DAVE HARGER GROUP is a profusion of jazz, 
rock, new-age, and country elements. 

Radio Ranch will appear in area record outlets today in the LP format, with the cassette format 
to follow in the near future. The album contains seven original instrumental pieces by two 
members of the band. 

DAVE HARGER GROUP has attracted a loyal audience through its many appearances in local 
jazz clubs, including Anthony's Jazz Lounge, Southside; Jazz on Liberty, Downtown; and 
Papillon, Greentree. The group was voted "Best Jazz Combo" by the In Pittsburgh Readers’ 
Poll in 1987, and has been invited to play at the Three Rivers Arts Festival on June 19 as the 
warm-up band for Hiram Bullock. 

The members of the group are; Dave Harger, alto saxophone, of Courtney, Pennsylvania; Scott 
Griswold, keyboards, from Shadyside; Dave Brown, guitar, from Dormont; Randy Venturini, 
bass, from Dormont; and Steve Trettel, drums, from Greentree. 

The album was recorded in August 1987 at Long View Farm, North Brookfield, Massachusetts, 
a studio also used by the Pat Metheny Group, J. Geils Band, and Arlo Guthrie. The engineer 
and co-producer (with the group) is Tim Bomba, who has worked with Billy Cobham, George 
Duke, the Rolling Stones, James Taylor, and Carly Simon. Bomba recently engineered an 
album for the metal band Faster Pussycat. 

Mixing was done at Blue Jay Studio, Carlisle, Massachusetts, and mastering at Masterdisk, 

New York City, by Howie Weinberg. The album was issued by Seat of Your Pants Records. 






Dave Harger Group [page 2] 


The pieces composed by Dave Harger are "Alfonso," "Adirondack," "Snowshoe" and "Ghost 
Dancer." Those composed by Scott Griswold are "Frontiers," "The Old West at Night" and 
"The Straight Man." 


Music critic Richard Schulz has noted the "energy and love of their music that the musicians 
delivered in full measure to the audience ..." 

[WQED-FM Sunday Arts Magazine , April 26,1987] 






Dave Harger Group [page 3] 


DAVE HARGER, alto saxophone, attended the Berklee School of Music in Boston, 
Massachusetts and the Cornish Institute in Seattle, Washington. In Washington he studied 
with ECM recording artists Gary Peacock and Art Lande. In addition to his credits with his 
current band, he has performed locally with guitarist Larry Coryell. 

SCOTT GRISWOLD, keyboards, graduated from the University of Pittsburgh where he 
majored in music and studied classical piano with Natalie Phillips. He has performed locally 
with Herbie Mann and the Dwayne Dolphin Quintet His other compositions include an 
improvised piano piece, "Before I Knocked" for the Pittsburgh Dance Alloy, and "Maritza," 
which was recorded by Nathan Davis on his Faces of Love album. 

DAVE BROWN, guitar, studied music at the University of Pittsburgh and Berklee School 
of Music, Boston. He played in the Middelheim Jazz Festival in Brussels, Belgium, in 
1985, and has performed locally with Larry Coryell, Herbie Hancock, Stanley Turrentine, 
and Lew Tabakin. 

RANDY VENTURINI, bass, attended Duquesne University School of Music where he 
studied with Eric Kloss, Jeff Mangone, and Robert Leininger. He has performed locally 
with Modem Times. He played the string bass in the Pittsbrugh Youth Symphony for five 
years and in the Westmoreland Symphony Orchestra. 

STEVE TRETTEL, drums, graduated from Ohio University School of Music as a 
performance major in classical percussion. He has performed locally with Modem Times 
and Rolando Morales and Forward. 
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a mi tierra 

WARM 

ZURTTA 

LADO 1 

ALMA EN LOS LABIOS - Pasillo 

VAN CANTANDO POR LA SIERRA - Yaravf 

EL AG U AC ATE - Pasillo 

LAS MELODIAS DE "ADIOS A Ml TIERRA” 

iau en los labios - • • 

E. Zurila 

LADO 2 

SOMBRAS -Pasillo 

LAMPARILLA-Pasillo 


LA CANCION DE LOS ANDES - Yaravf 

ANGEL DE LUZ - Pasillo 

VAMOS LINDA-Pasillo 
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PALLO PALLO (THE SHEIK OF MONTEGO BAY) (3 

RIDE THE HIGH COUNTRY . 

THE FOX (i,4i) 

KEVIN BERRY 12.42) 

MANITOU (3,45) 

SIDE TWO LITTLE ZULU BOY (HAMBA LALA) (2,321 
(Crawford-Jarrard) 

KARI WAITS FOR ME (2,14) 

HOT CRAWFISH (2 55) 

BLUE MOUNTAIN ,228) 

SUMMER’S COME AND GONE (2,19, 
POOR BOY 


THEUHCOLHS 


# # # % 












THEME FROM ZORBA THE GREEK 
AND MORE GREEK DANCE MUSIC 
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FCL-4222 





am THEME FROM ZORBA THE GREEK 
CfllERS AND MORE GREEK DANCE MUSIC 

1 OF THE WORLD 

FCL-4222 KYRIAKOS AND HIS ORCHESTRA 

RECORDED IN EUROPE 



Greek dance music has always had a special appeal for most people. Along with 
Italian music, it is the most popular foreign music being recorded today. Probably the 
most unique and odd sounding instruments are used by Greek ensembles and, this too, 
adds interest and color to this music. 

More recently, an even greater interest in Greek music has been underscored by the 
success of the motion picture, "Zorba The Greek". The critical praise showered on this 
picture included unanimous acclaim for the music. The highlight of the picture is, of 
course, the now famous Zirtaki dance performed by the film's star, Anthony Quinn. The 
dance music remains as unforgettable as Quinn's performance. 

Leading off with this dance theme from "Zorba The Greek", Kyriakos and his Or¬ 
chestra present some of the most exciting, authentic Greek dance music ever recorded. 
All the zest, the joyous rhythm that is inherent in Greek dances is conveyed by Kyriakos 
and his musicians. At times the joy, the excitement, is implied, at other times it builds as 
the dance tempo quickens until finally it overwhelms you. 

Kyriakos and His Orchestra are renowned throughout the European continent. This 
new album serves to introduce the maestro and his ensemble to this country. The intro¬ 
duction fills the grooves of this collection with an infectious, irresistable dance rhythm 
that is certain to move you out of your seat and on to the dance floor. You don't have to 
be Greek to appreciate the music of Kyriakos — you only have to enjoy dancing and 
the sound his orchestra creates. 

"The Greeks had a word for it" — in this instance, the word is dance — and the dance 
never sounded more wonderful than it does in this program of Greek dance music. 


4 CORNERS RECORDS, NEW YORK, N.Y. 10022 


SIDE I 

THEME FROM ZORBA THE GREEK 

3:14 ASCAP 

KYMATA 

MIA FORA MONAHA FTANI 
mikrotaxidi STO YALO 

2:21 BMI 


MONAXIA 

2:25 BMI 

OTAN TIN NYKTA 


SIDE 2 

SYNNEFA PLATIA 
I TAPI NI 

2:20 BMI 

TSIFTETELI 

2:57 BMI 

EFT A EVODOMADES 

3:03 BMI 

ILIACHTIDA 

2:35 BMI 

EROTIKO 













STEREO 



ITALIAN LULLABYS 



NINNA-NANNA 

MATTINATA 

SANTA LUCIA 

VIENI SUL MAR 

CHITARRA ROMANA 

SANTA LUCIA LUNTANA 

LA PICCININA 

CIAO, CIAO, BAMBINA 

TORNA A SORRIENTO 


Featuring the Voice of 
SALLY BIANCO 
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APOLLO 


UNA MAMMA CANTA UNA NINNA-NANNA 

featuring the voice of 

SALLY BIANCO 


The beautiful sounds and sights of this world are many, 
but there is probably none more beautiful than that of a mother 
cuddling her child as she sings to him a lullaby. 

Although the word "lullaby" is seldom used in reference 
to some of the selections in this album — their heritage from 
mother to child through the years leads us to believe that any 
song a mother sings to her child, can be called a "lullaby". 

Tracing the origin of most lullabys is an. impossibility. 
All religions have them. Every language has its own. No one 
ever seems to know how old they are. They all just seem to 
come from mamma. 

The lullaby, more than any other type of music, is music 
from the heart. It's warmth, sincerity and tenderness are so 
basic that an aura of holiness seems to surround it. 

Although most music is composed, the deep beauty of 
lullaby's leads one to believe that they , were never really 
"written". 

The lullaby must have come into being together with 
the trees, the sky, the sea and the voices of birds. Only a mother, 
experiencing the indescribable closeness that exists when she 
is living through an intimate moment with one of her off-springs, 
could possibly be the composer of a true lullaby. 


The Italian songs (lullaby's) contained in this album cer¬ 
tainly rank with the most beautiful. Gradually through the years 
they have became an intimate part of Italian life — a part of 
Italian folk-lore. 

The melodies and the lyrics may be altered slightly from 
one generation to the next but the tender quality within each 
remains the same. 

In this album, we hear nine of the most beautiful and 
favorite Italian "lullabys" sung, of course, in Italian by Miss 
Sally Bianco. 

For those who have, in their childhood enjoyed the great 
pleasure of hearing their mother sing them or their sisters' and 
brothers to sleep, this album will recall many fond memories. 
It is an album which will add many tender moments to every 
Italian home. 


ABOUT THE VOCALIST 

Sally Bianco has been singing Italian songs all her life. 
We feel that her warm and sincere quality portrays the emotional 
closeness of a mother singing to her child. 


Photo by FRANK LEONARDO Grandmother and her great grandchild on front cover are-. ANGELA TERRANOVA and JOSEPH SCAVONE 

APOLLO RECORDS N. Y. CORP., 1780 Broadway, N. Y. C. 
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SALLY BIANCO 
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SALLY BIANCO 


The beautiful sounds and sights of this world are many, 
but there is probably none more beautiful than that of a mother 
cuddling her child as she sings to him a lullaby. 

Although the word "lullaby" is seldom used in reference 
to some of the selections in this album — their heritage from 
mother to child through the years leads us to believe that any 
song a mother sings to her child, can be called a "lullaby". 

Tracing the origin of most lullabys is an impossibility. 
All religions have them. Every language has its own. No one 
ever seems to know how old they are. They all just seem to 
come from mamma. 

The lullaby, more than any other type of music, is music 
from the heart. It's warmth, sincerity and tenderness are so 
basic that an aura of holiness seems to surround it. 

Although most music is composed, the deep beauty of 
lullaby's leads one to believe that they were never really 
"written". 

The lullaby must have come into being together with 
the trees, the sky, the sea and the voices of birds. Only a mother, 
experiencing the indescribable closeness that exists when she 
is living through an intimate moment with one of her off-springs, 
could possibly be the composer of a true lullaby. 


Photo by FRANK LEONARDO 


The Italian songs (lullaby's) contained in this album cer¬ 
tainly rank with the most beautiful. Gradually through the years 
they have became an intimate part of Italian life — a part of 
Italian folk-lore. 

The melodies and the lyrics may be altered slightly from 
one generation to the next but the tender quality within each 
remains the same. 

In this album, we hear nine of the most beautiful and 
favorite Italian "lullabys" sung, of course, in Italian by Miss 
Sally Bianco. 

For those who have, in their childhood enjoyed the great 
pleasure of hearing their mother sing them or their sisters' and 
brothers to sleep, this alb.um will recall many fond memories.’ 
It is an album which will add many tender moments to every 
Italran home. 


ABOUT THE VOCALIST 

Sally Bianco has been singing Italian .songs all her life. 
We feel that her warm and sincere quality portrays the emotional 
closeness of a mother singing to her child. 


Grandmother and her great grandchild on front cover are-, ANGELA TER RAN OVA and JOSEPH SC AVON E 


APOLLO RECORDS N. Y. CORP., 1780 Broadway, N. Y. C. 






















VOOB BEST 








IKELELE LADY 

WHEN, I WALK 
S.A. THAN A RL 



wmm 


HUB 

BH 

















OTHER FANTASY ALBUMS OF I, 


3265/8004 “32 ALL TIME GREATS-THE GOOD OLD DAYS” 

San Francisco M & T Band 

3270/8011 “30 BARBARY COAST FAVORITES"-San Francisco Harry 
3273/8020 “YOUR FATHER’S MOUSTACHE, VOL. #1” 

Albert White Orchestra 


3274/8010 “SPIRIT OF THE TWENTIES”—San Francisco M & T Band 
3276/8023 “CONCERT IN THE PARK”—San Francisco M & T Band 
3287/8029 “OUR LEADER-BANJO PICKING”-Paul Miller 
3292/8040 “YOUR FATHER’S MOUSTACHE, VOL. #2” 

Albert White Orchestra 
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"THE NATURE GIRL WITH THE BODY BEAUTIFUL!" 

JANEPOWELL 

Edmund purdom 
Debbie Reynolds 
VIC CAMONE 
LOU'S GALHERN 

■in LINDA CHRISTIAN-EVeLYN VARDEN RAY COLLINS 
't.iii.i tr WILLIAM LUDWIG and LEONARD SPIGELGASS 

m m MAIIM ini MHI MM ■ EASIMAN COLOR ■ mi, TECHNICOLOR 



























STEREO 











"EL REDIL” 





CANTA 

NORMA 

VEGA 


STEREO - MONO 


EL REDIL ES NUESTRO PRIMER ALBUM EL CUAL INICIA NUESTRA 
APORTACION EN EL MUNDO DE MUSICA CRISTIANA. NOS 
REGOCIJAMOS AL SABER Y CON SUMO PLACER, PRESENTAR- 
LES A NORMA VEGA EL CUAL CON SU MELODIOSA VOZ LES 
TRAERA INSPIRACION Y GOZO CON SU INTERPRETACION DE 
TAN GLORIOSAS MELODIAS. ESTOS HIMNOS QUE AQUI SE 
HAN INCLUIDO SON UNA EXPRESION DE ALABANZA A DIOS, 
CANCIONES NUEVAS QUE PONEN NUESTRA ALMA EN CON- 
TACTO CON EL TODOPODEROSO PADRE CELESTIAL. LOS 
HIMNOS QUE SON INSPIRADOS POR EL TODOPODEROSO, 
DADOS A NUESTRO HERMANO CARLOS RAMOS, HERMANO 
CARNAL Y ESPIRITUAL DE NUESTRA HERMANA NORMA VEGA, 
LA CUAL LOS INTERPRETA ESPERANDO QUE ESTOS HIMNOS 
PUEDAN SERVIRLE DE ALIENTO ESPIRITUAL, PARA SUS VIDAS. 

MANUEL PATINO 


MUSICOS 

CARLOS POLIDOAR—Hawaiiana 
EUGENIO PEREZ-Segundo Guitarra 
EUGENIO PEREZ—Hijo-Bajo 
CARLOS RAMOS-Compositor ' 
MANUAL PATINO-Arte 

Side A... 

1. EL REDIL 

2. ESPERANZA 

3. JESUS ENTRO EN JERUSALEN 

4. TITULOS DE HIMNOS 

5. FUE POR Tl 
Side B . . . 

1. BIEN SABES TU 

2. NINGUNO COMO DIOS 

3. DOS PUERTAS 

4. A Tl ME HUMILLO 

5. NO TE TARDES EN VENIR 



Dirija 8us Pedidos A: 
Carlos Ramos 
85 Tompkins Ave-2a 
Tel.782-8249 






































STEREO TS 78-122 


MEL'S 

PEARL 

MEL TORME AND PEARL DAILEY 


SIDE A 

1. LONDON BLUES 

PEARL BAILEY 

2. ONE MORNING IN MAY 

MEL TORME 

3. HAITI BLUES 

PEARL BAILEY 

4. I’VE GOT THE WORLD ON A 
STRING 

MEL TORME 

5. HONG KONG BLUES 

PEARL BAILEY 


SIDE B 

1. BETWEEN THE DEVIL AND THE 
DEEP BLUE SEA 

MEL TORME 

2. THE THRILL IS GONE 

PEARL BAILEY 

3. I SURRENDER DEAR 

MEL TORME 

4. MY FUNNY VALENTINE 

PEARL BAILEY 

5. DON’T WORRY ’BOUT ME 

MEL TORME 


EXECUTIVE PRODUCER: DAVID ARNON 
1978 DAVID ARNON 


DISTRIBUTED BY: 

TELLERHOUSE, INC. 

1350 AVENUE OF THE AMERICAS 
NEW YORK, N.Y. 10019 
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Side 2 

^ R U E oo K k°M S e T E^ ETZ 

CaHtanteOHere 1 Come 

^Pe H ,nTh L e E M R oney 

^0 Y n B A E K T Face 

ft Vtfas^A Very^Good Year 

Come^Rai n"o R Come*" Shi ne^ 

LES AND^LARRY ELGART 

The Breeze 

iSSl 


Take*Me^Home,^Country Roai 

^ ‘TaRI Truck 

L5qI • IH Components 



We hope you enjoy this parade of old and new favorites. 
They're brought to you by our famous Fuller girl who’s been 
singing the praises of Fuller® transmissions for years. 

In 1973, you'll see each of the twelve songs listed above 
brought'to life by the Fuller girl in Transmission Division ads. 
Each song says musically what customers have always said 
about Fuller transmissions: "They can't be beat!" 


Send for full information on our line of Fuller Roadranger® trans¬ 
missions. They're the kind you'll find gearing almost all of the big rigs 
today. Five to 15-speed transmissions available for on-highway, on- 
off highway or construction applications; for conventional or high 
torque rise engines. 

Write Eaton Corporation, Transmission Division, 222 Mosel Avenue, 
Kalamazoo, Michigan 49001. 
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PARNASO 

P-LPM-1024 

PARNAS& 
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CANTA 

RAMONA GALARZA 


FAZ A 

1. Ml DICHA LEJANA, Guarania (°) 

2. EL JANGADERO, Cancion guarani 

3. MIS NOCHES SIN Tl, Guarania <“) 

4. RECUERDO DE IPACARAI, Guarania 

5. LA NOVIA DEL PARANA, Polca cancldn (°) 

6. Ml PROVINCIA GUARANI, Polca 

FAZ B 

1. INDIA, Guarania 

2. REGALO DE AMOR, Guarania (°) 

3. CORRIENTES CAMBA (Corrientes Negro), Chamame 

4. CARINITO MIO, Cancion (°) 

5. ANAHI (Leyenda de la flor del eelbo), Cancion Guarani 

6. BUENOS AIRES YO TE CANTO, Cancion (') 

Ramona Golarza, con su Conjunto 

(°) Con acomp. de Orquesfa - Dir.: Mito Garcia 


Y para continuar complaciendose can la magnlfica voz de Ramona Galarza, 
Odeon le brinda estas otras hermosos selecciones del folklore litoraleno en 
discos microsurco 33,1/3. 

LDI-402 - LITORALENA - Ramono Galarza 

VIEJO PARANA • YO NO SE POR QUE • VILLANUEVA • 
LUNITA DE TARAGOI • ALTO PARANA • TU ROJO CLAVEL 
• BENDITO SEA • EN Ml PENSAMIENTO • VIRGENCITA 
DEL RIO • KILOMETRO 11 • LITORALENA • PENSAMIENTO. 


LDI-449 - MISIONERITA - Ramona Galarza - Volumen N? 2 

RIO REBELDE • GALOPERA • MISIONERITA • UNA CANCION 
PARA Tl • SAUCE • SE APAGO LA LUNA • CANCION DEL 
JANGADERO • NO QUIERO SER • AGUADORA • ESO ES 
CORRIENTES • INOLVIDABLE • EN Ml NINEZ 


La Novia del Parana 

VOLUMEN No. 3 


xclusively by PARNASO RECORDS. 










Rosie Magee, Directress 
Carl Johnson, Guest Organist 
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TOMMY DORSEY 
And His Orchestra 
Sentimental 


INDIAN LOVE CALL 



IN°d w y D h° rSe t y T G me S °Bassman) 
ASCAP ■ Mills Music, Inc. 


SENTIMENTAL ME AND ROMANTIC YOU 

^^» B erS M^s e Mu H s?c r, Lrp. 


Side Two 

I WONDER WHO’S KISSING HER NOW 




THE MOST BEAUTIFUL GIRL IN THE WORLD 

K^^ zHart) 


THETOUCH OF YOUR HAND 





































^ecoxeU 'Piedente . . . 

THE CHARLIE CHISHOLM’S BOSS-TET 
LIVE 

"COOKIN” AT THE CADILLAC CLUB 












































JOHANNES BRAHMS 

Liebeslieder et neue liebeslieder walzer 

LIEDER QUARTETT 

Ana-Maria Miranda, soprano - Clara Wirz, alto 
Jean-Claude Orliac, tenor - Udo Reinemann, baryton 

Christian Ivaldi et Noel Lee, piano a quatre mains 









LES JOYAUX 

DEVOTEE DISCOTHEQUE 


















Person 








RECORDS ARE 
YOUR BEST 
ENTERTAINMENT 
VALUE 


7567-81237- 

















































































THE LONG HARVEST 

Traditional Ballads in their English, 

Scots and North American variants 
sung by 

PEGGY SEEGER and EWAN MACCOLL 

Accompanied by Peggy Seeger on guitar, autoharp, 5-string 
banjo, Appalachian dulcimer and English concertina. 
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WALTON 

—icmdwi 

( 1929 )- 

VIM CONCERTO 

„ (1939) 

YEHUDI MENUHIN 
WILLIAM WALTON 

NEW PHILHARMONIA ORCHESTRA 
LONDON SYMPHONY ORCHESTRA 


STEREO 
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SIDE I 



STALIN 

MARTIN LUTHER KING 5.4i 


CHALKDUST 

THE POPE 4.33 


SWALLOW 

HORNERMAN e.oo 


SPARROW 

MAE MAE 4.02 

DUKE 

PORTRAIT 4.12 

BLUEBOY 

RETREAT 4.33 
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TAKE THE NUMBER 4.42 


SIDE A 

SIDE B 

SPARROW 

SHADOW 

THE KING 6.25 

WHAT IS LIFE 3.40 

STALIN 

CHALKDUST 

WAIT DOROTHY WAIT 6.10 

IDENTITY 7.14 

DUKE 

SCRUNTER 

TRUST YOUR WIFE 4.55 

THE WILL 4.59 

SIDE A 

SIDE B 


SPARROW 

THE SLAVE 5.33 


SHADOW 

UNWANTED BABY 4.20 


STALIN 

SING FOR THE LAND 4.i? 


BLUEBOY 

DEM BIG HEAD BOYS 4.29 

CANARY 

WICKET CRICKET 3.47 

SWALLOW 

MR. BENWOOD3.4^ 

SPARROW 
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CAMPMEETIHS 

SINGERS 

<Jfia family <3lan 


STEREO 






CAMPMEETING SINGERS 



cf/fc family &lan 

During the past nine years the Campmeeting,Singers have traveled 
many miles, seen many people saved, done many programs, and have 
had many good times. But all this time they missed their families and 
wished, they could see them more. About six months ago this was 
brought to their attention even more when they hired a young’couple. 
Seeing the fun they had traveling and doing the Lord's work together 
was appealing. If wives were the only missing ingredients, why ngt' 
include them? What started out as a simple idea, has grown into many 
weeks of planning and work. Finding transportation, arranging new 
songs, re-arranging old songs, learning parts and designing interiors 
for three buses have been only a few of the problems that have been 
the main theme of our lives for many weeks. 

After hearing the group in person and hearing their records, we are 
sure you must agree all this work has not been in vain. The versatility 
and the spirit of the singing has increased proportionally with the 
number of the people. The quartet is still the basic part, but there are 
now trids, and the big sound of all six voices. As an added treat we are 
adding several instruments. We feel that we now have an evangelistic 
team, that will serve the Lord to an even greater extent. 

’ After hearing the variety and versatility of the Campmeeting 
Singers, we feel sure that you will agree with us that six Campmeeting 
Singers have increased your enjoyment a hundred-fold. 



SIDE ONE 


2. I HAVE BEEN SET FREE 

3. I’VE GOT MY HEART SET ON HEAVEN 

4. CAMPMEETING TIME 

5. PEACE IN THE VALLEY 


SIDE TWO 

1. HOW TEDIOUS AND TASTELESS 

2. THE LIGHTHOUSE 

3. THE BLOOD WILL NEVER LOSE ITS POWER 

4. TRAVEL ON 

B. HE KNOWS EXACTLY WHAT I NEED 



CAMPMEETING SINGERS 
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:ambas para mi patria 
LOS FRONTERIZOS 


Lado 1 1 . ZAMBA PARA Ml PATRIA (A. Ramirez - F. Luna) 

2. ZAMBA DELCARBONERO (E. Madeo - M. J. Castilla) ^ 

3. LA SALAMANCA (Arturo D6valos) 

4. LA ATARDECIDA (E. Falu - M. J. Castilla) 

5. ZAMBA DEL PANUELO (G. Leguizamon - M. J. Castilla) 

6. GUITARRA DE MEDIANOCHE (H. Guarany) 

7. LA FELIPE VARELA (J. J. Botelli - J. Rfos) 

Lado 2 1. PASTOR DE NUBES (Castilla - Portal) 

2. ZAMBA DE ANGASTACO (Portal - Castilla) 

3. LA TRISTECITA (A. Ramirez — O. Sosa Cordero) 

4. TRAGO DE SOMBRA (E. Falu - J. Davalos) ^ 

5. ZAMBA DEL CARNAVAL (Gustavo Leguizamon) 

6. GUITARRA TRASNOCHADA (Arsenio Aguirre) 

7. LOPEZ PEREYRA(J. A. Cresceri) ( 


DISCO ES CULTURA 

ideo - Uruguay 
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| HPe Sommer, Jason Baron, Evan Madden and Bob Stokes 
All songs written and recorded by Cloud Minder © 2013 
Vince Tainpio trumpets ■ - : 

Recorded and mixed by Bruce Howze at Red Planet Studios ? , 

Mastered by James Plotkin 

Layout jkfeign at^d painting, by E$ob Stokos ' * j| ^ (Ji ' 1 
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Distributed by 

Qualiton Imports, Ltd., N.Y. 


































ARTISTS 


CHERISH 

THE ASSOCIATION 

MR. BLUE 

THE FLEETWOODS 

LAST KISS 

J. FRANK WILSON 


IOUSANDFEW 

CLIMAX 






ARTISTS 


SIDE 1 

1. Cherish 

The Association 

2. Precious And Few 

Climax 

3. End Of The World 

Skeeter Davis 

4. Never My Love 

The Association 

5. Come Back When You Grow 
Up Girl 

Bobby Vee 


SIDE 2 


1. Last Kiss 

J. Frank Wilson 


2. Mr. Blue 

The Fleetwoods 


3. My Special Angel 

Bobby Helms 


4. Please Help Me, I’m Failin’ 

Hank Locklin 


5. Right Or Wrong 

Wanda Jackson 
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the Callahans 


We count If as on honor and o great privilege to Know the Singing Collations, Rolelgh, Harold, Sherry and Sue Gall. They 
ore undoubtedly one of the most talented groups you will ever hear. They ore totally committed to God and the spreading of 
His gospel. 

Countless people hove been blessed through the ministry of their music, and God In return hos surely blessed the lives of 
the Callahans. 

Since we are their ount ond uncle, we hove watched them down through the years, ond know that they live exactly 
whot they sing. 

Sit bock ond get ready to be blessed by God os you listen to the Callahans sing, for It Is to God's glory that this album hos 


Side One Side Two 

I’ve Got o Brand New Song Whot Jesus Did for Me 
There's Never Been o Mon Like This Mon Lord If I Didn't Hove You 


Freedom of on Eagle Think I'm Gonno Hold On Just o Little Bit Longer 


He'll Never Foil to See You Through He Still Lives Today 
Who's Gonna Coll Him Lord Praise Ye the Lord 


*><*> 1983 


Composer-Roleigh Collohon 
Photographer-Steve Rigor 
Art Direction ond Design-Bill FotTor 
Recorded at Hilltop Studios, Nashville, TN 
Prlndpol ond Remix Englneer-Kevln McManus 
Graphics-Color System, Inc. 
Prlntlng-Mlller Graphics 
PressIng-DIxle Press 


To contact for personal appearances ond records coll or write: The Callahans • 5075 Union Pike • Richmond, Ind. 47374 
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Gfeaples Sparks Duct 








Gfeaples Sparks Daefc 


I JUIT WADT TO THflflK VOU IORD 


5 MANY THANKS TO JAMES HUDDLESTON FOR HIS MAKING THIS ALBUM POSSIBLE. 5 


SIDE ONE 

I JUST WANT TO THANK YOU LORD 
BELLS OF JOY 
NEARER TO THEE 
SINS DARK VALLEY 

(Written by Rev. George Peace) 

THE LIFE HE ENDURED 


SIDE TWO 

HE WILL TAKE ME THROUGH IT ALL 
(Written by Elmer Summers) 

I BELIEVE HE'D GO TO CALVARY FOR ME 
ROSE AMONG THE THORNS 
HE GAVE ME A SONG 
(Written by Charles Sparks) 

OLD TIME PREACHER MAN 



It is an honor and a privilege to dedicate this album, to my mother-in-law, Mrs. Stella 
Miller who has been a great light and help to me and encouraged me so much. 
Rev. Charles Sparks 


Charles Sparks, lead singer of this group, and his wife, the former Mildred Miller, became children of Christ and were baptized by the Reverend 
Hudon Overbay twenty years ago. Charles is now an ordained Baptist Minister, father of one son and two daughters, the oldest daughter Kathy, has 
been singing with her father for the past ten years. This is their first attempt at recording an album. 

The accompaning musicians: Edward Sharp, pianist: Ronnie Wilson, rhythm guitar: Kenny Humphery, bass: Homer Wooten, electric guitar: are 
all dedicated Christians and for many years have been of great help to the congregation of my church. It is with extreme pride that I have been al¬ 
lowed to introduce this album. I am sure it will be a blessing to everyone who listens carefully to the words of these songs. 


—i Pastor 

Pleasant Ridge Baptist Church 
La Follette, Tennessee 37766 


stereo 


Recorded at: 

Jewel Recording Studios 
1594 Kinney Avenue 
Cincinnati, Ohio 45231 
(513) 522-9336 



RECORDS 
JRC - 821 


For Bookings Contact: 

Gevena Huddleston 
Box 291 

La Follette, Tennessee 37766 
Phone (615) 424-7092 

Rev. Charles Sparks 
407 East Walden 
La Follette, Tennessee 37766 
Phone (615) 562-5171 
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THE K.AZU MATSUI PROjECT 


Maturing 

GREGORY WALKER, PHILLIP INGR441 and NO&'WN DOZIER 


IS THAT THE WAY TO YOUR HEART 



IS THAT THE WAY TO YOUR HEART 

featuring GREGORY WALKER PHILLIP INGR-4/VI and NOR/VMN DOZIER 


MYSTERY GIRL ■ 

Written by Glen Ballard & Brock Walsh 
Arranged by Bill Meyers 
Keyboards:Bill Mevers 
Guitar:Charles lohnson 
Percussions:Mike Fisher 
Simons:Vince Colaiuta 

Horns:Dave.Boruff. Brandon Fields, Garv Herbig 
Chorus:Maxi Anderson, Darryl Phinnessee, > 
Phillip Ingram 


LET'S PRETEND 

Written by Guy Thomas & Arlene Matza 
Arranged by Guy Thomas 
Keyboards:Guy Thomas 
Keyboards:Bill Meyers 
Guitar:Guy Thomas 
A. Guitar :Dann Huff 
Percussions:Mike Fisher 
Trumpet Solo:|udd Miller 
Chorus:Maxi Anderson, Marlena leler, 
Darrvl Phinnessee 

Lead Vocal: Gregory Walker & Lome Grilfin 


SONG IN BLUE 

Arranged by Robben Ford 
Keyboards:Russell Ferrante 
Keyboards:Bill Meyers 


Drums: Carlos Vega 
Bass:Neithan East 
Lead Vocal: Norman Dozier 


Lead Vocal: Phill Perrv 

IS THAT THE WAY TO YOUR HEART H 

Written by leff Day < 

Arranged by Bill Cuomo - I 

Keyboards:Bill Cuomo U 

Guitar:Paul lackson |r. 

Percussions :Paulinho Dacosta 
Chorus: Maxi Anderson. Marlena leter 
Lead Vocal:Norman Dozier 


HOW TO HANDLE LOVE 

Written by leff Day 
Arranged by Randy Waldman 
Keyboards:Randy Waldman 
Guitar:Paul Jackson Jr. 

A. Guitar :Dann Huff 

Bass: Neithan East 

Drums:Ed Green 

Percussions:Mike Fisher 

Sax Solo - Mike Acosta 

Chorus:Maxi Anderson, Marlena leter 

Lead Vocal:Phillip Ingram 





THE MUSIC INSIDE YOU 

Written by Steve Belkin & Patrick Mathews 
Arranged by Randy Waldman 
Keyboards: Randy Waldman 
Guitars:Paul Jackson Jr. 

Bass:Neithan East 

Drums:Ed Green 

Percussions: Mike Fisher 

Flute & Sax Solos :|oel Peskin 

Chorus:Maxi Anderson, Marlena Jeter 

Lead Vocal • Phillip Ingram 


PRODUCED BY KAZU MATSUI 
Executive Producer:Harry Kaneko 
Recorded at Studio Sound Recorders 
Recording Engineers: Alan R. Hirshberg and 
Les Brockman 

Additional Recording by Hal Hellerman and 
Bobv Macias 
Mixed by Alan R. Hirshberg 
Assistant Engineers:Paul Larson and David Koenig 
Mastered by Eddie Schreyer at Capitol Records 
Cover Design: Kazuya Enomoto for Ken Tanaka Designs 
Front Cover Photography: Pete Saloutos/After Imaoe 
Back Cover Photography :Masashi Kudo 


A. Bass:Kevin Brandon 
Percussions: Mike Fisher 
Solo:Bill Meyers 

ARIANA 

Written by Scott Martin 
Arranged bv Robben Ford & Scott Martin 
Horn Arranged by Bill Meyers 
Keyboards'Bill Meyers 
Keyboards: Bernaby Finch 
A. Guitar:Scott Martin 
Bass: Abraham Laboriel 
Drums:Ed Green 
Percussions:Mike Fisher 
Sax Solo:Dave Boruff , 

Horns :Steve Madaio, Chuck Findley, lohn Liotine 
Flutes:Dave Boruff, Joel Peskin 
Chorus:Maxi Anderson, Marlena Jeter 
lead Vocal:Gregory Walker 


DON'T YOU KNOW THAT 

Arranged 1 t^Guy Thomaf ^Stw^Wcid 

Keyboards:Guy Thomas 
Guitar:Guy Thomas 

Sax C Solo°:Mike' Acosta ^ 

Shakuhachi: Kazu Matsui r 

Chorus: Maxi Anderson, Darrvl Phinnessee. I 

-«2sr— h 


Written by Kazuyuki Ito & Kim Dodgson 
Arranged bv Derek Nakamoto 
Keyboards:Derek Nakamoto 
Keyboards: lohn Barnes 
Guitar:Charles Fearing 
Percussions:Mike Fisher 
Chorus:Maxi Anderson, Darryl Phinnessee, 
Phillip Ingram 
Lead Vocal :Phlll Perrv 


BREAK AWAY GENTLY 

Keyboards: lohn Barnes 
Keyboards:Derek Nakamoto 

Drums:Ed Green 
Percussions;Mike Fisher 

Shakuhachi :Kazu Matsui 


I would like to thank all th.e wonderful musicians and writers whom I respect so much, 
and without whose enthusiasm and special efforts this project would not exist. 

I dedicate this album lo my niece Moe, and to jeff pay's tiny son Christopher T. Day.-Kazu Matsui 



















LIVE ONE-MAN SHOW!! 



SIGHTS AND SOUNDS are the key words to best describe the truly great talents of the amazing 
JACKIE LEE. Internationally known as "Mr. Hot Piano", his consistant successful tours of the finest 
night clubs, theatres and TV shows in the United States, Canada and the Far East have brought him 
worldly acclaim as a musician-performer, entertainer and recording artist. 

Critics acclaim JACKIE LEE as "America's Greatest Piano Showman", and that no other 'single 
act' energetically performs with as many visual instruments and dynamic rhythmic effects played 
simultaneously surrounding the piano keyboard. 

The purpose of this live performance album is to catch the enthusiasm of "Mr. Hot Piano's" 
many creative moods and most popular audience requested tunes. 

JACKIE LEE is totally at home, whether it be a One-Man Musical Show as SIDE ONE features 
The HOT Side, or a complete dance set consisting of nostalgic songs, such as SIDE TWO, The WARM 
Side. 

His sparkling personality plus talent makes for an unbeatable combination — you must see him 
to believe if. 


Recorded at ELMER'S 
North Wildwood, N. J. 

IN WORLD FAMOUS 
WILDWOOD BY-THE-SEA 


The HOI Side 
Side 1 

1. MR. HOT PIANO 
(Instrumental) 3:08 

2. Medley: 

ISLE OF CAPRI 
ELMER'S TUNE 
(Instrumental) 4:12 

3. MALAGUENA 
(Instrumental) 10:21 

4. MY LITTLE CORNER OF THE WORLD 
(Vocal & Instrumental) 4:56 


The WARM Side 
Side 2 

1. SENTIMENTAL JOURNEY 

(Instrumental) 3:32 

2. HEART OF A CLOWN 

(Vocal & Instrumental) 5:07 


LOOK OUT WORLD - HERE'S JACKIE - 



'ONE 

-MAN MUSICAL SOUNDS 


KEYBOARD INSTRUMENTS 


PERCUSSION INSTRUMENTS 

SOUND SYSTEM 

PIANO - ORGANO 


CONGO DRUMS 

SHURE VOCAL MASTER 

PIPER ORGAN 


CYMBALS 

SHURE AND 

SOLOVOX 


MARRACCAS 

ELECTRO VOICE 

MELODICA 


TAMBERINE 

MICROPHONES 

(NOTE: - Special effects no 

•t able t 

o be heard on the album, but can 

be seen on stage include: 

Phsycodelic Lights, White Gloves and Black Light, enhanced by One-Man Choreography.) 


Arranged and Produced by JACKIE LEE 
Original Cover Design by CATHY LEE 

A JAYCAT PRODUCTION 
STEREO JCSL 5287 


BERNIE ROTHBARD (Pers. Mgr.) 


TZeafaical /iycHCtf 



3. YELLOW BIRD 
(Instrumental) 7:25 

4. Medley: 

SHERI LEE 
LANI LEE 

DADDY'S LITTLE GIRL 

(Vocal & Instrumental) 4:‘45 


ACKNOWLEDGMENT 
OF 'THANKS' TO 
ANDY MULLEN & LOU HASSON 
FOR SUGGESTING "MY LITTLE 
CORNER OF THE WORLD" 

AS A THEME SONG. 

Engineered by AL FERGUSON 
Mastered by VIRTUE 
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LIONEL KILBERC 

SHIRLEY KELLER 
HAL WYLIE 
STEVE KELLER 

SHOOSTRYNG RECORDS 

FIELD RECORDING 



SONGS OF 



A 


LIONEL KILBERG 

SHIRLEY KELLER 
HAL WYLIE 
STEVE KELLER 


SHOOSTRYNG RECORDS 
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Nashboro LP 7221 


The BrTghtStars 


Side 1 

1— No Pity In The City 

2— If It Ain’t One Thing, It’s Another 

3— I Still Remember (What You’ve Done For Me) 

4— Just The Two Of Us 

5 — Come Over Here 


1 — You’ve Got To Be Strong Today 

2— The Power Is Gone 

3— I’ve Got A Home i 

4— Walk Around Me Lord v ‘ 11 

5— No Pity In The City (Inst) 


Produced By Shannon Williams 

Recorded At Woodland Sound Studios, Nashville, Term. 

Recording and Remix Engineer Rex Collier 

Mastering: Hank Williams, I I I/Woodland Sound Mastering 

Cover Art Dan Quest Art Studio. Cover Art, JacalynBove 

Liner Photograph: Bruno Of Hollywood 


I NASHBORO I 

RECORDS 


1980Nashboro 


Nashboro Record Company 
1011 Woodland Street 


Nashville, Term. 37206 


LOANED FOR PROMOTION ONLY. NOT 
FOR SALE. OWNERSHIP AND ALL RIGHTS 
RESERVED. Any sale or other transfer of 
possession by you of such records ore 
strictly prohibited and unlawful. Nashboro 
Records expressly reserves to itself owner¬ 
ship of oil such records. 


STRYIN’STRONG 

If you love down home, old fashioned, Southern traditional styled 
Gospel Quartets, you’ll love The Bright Stars. Willy Davis has 
been the manager of this group for several years, during which 
time the group has turned out such hits as “Family Prayer’’, 
“Standing In The Safety Zone", “Jesus Keep Your Arms Around 
Me”, and most recently “All My Help (Comes From The Lord)”. 
Many of their earliest recordings were made by Ernie Young and 
Promoted heavily on Ernie's Record Parade which made nightly 
broadcasts over WLAC Radio in Nashville. In addition to the 
traditional style, you will also find in this collection two selections 
written and sung by one of the musicians for the group. Eugene 
Kemp, one of the guitarist, offers “No Pity In The City”, and 
“The Power Is Gone”. A combination of the old style and the new 
makes for a very enjoyable collection of good gospel music. 



Also available on 8 track and cassette 
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STEREO 33 rpm 


The new Children’s songs presented in this album 
were written for children between the ages of three 
and ten. Since the music is easy to play and sing, 
young children will find these new songs delightful 
and exciting. 

Vivid descriptions of the characters will help promote 
awareness in children. A touch of humor and wit is 
evident in each piece. 

The style of the poems is similar to some of the older 
rhymes of history. Children as well as perceptive 
adults will be charmed with these “Wonderland" 
songs for the imaginative mind. 


. Geny Kelly is a sensitive, educated singer and musi¬ 
cal comedy actress. The characters in these songs 
come to life with her enthusiasm and skill in inter¬ 
pretating the lyrics. Gerry has appeared in several 
musicals at the University of San Francisco. 

Bill Weir is a highly trained musician who studied at 
the San Francisco Conservatory of Music for several 
years. His music box playing with the appropriate 
sound effects make this music very delightful. He 
has played for numerous children's dance recitals. 
For fifteen years, Bill was director of Bimbo's 365 
Club in San Francisco. 


Mr. Sol Joseph of the San Francisco Conservatory 
of Music tutored the composer in composition and 
other related subjects in music for many years. 



Singer: GERRY KELLY 


Singer: .GERRY KELLY 

Pianist .BILL WEIR 

Songwriter/Producer: .VIRGINIA L. UNDE 

Engineer: .TERRY MARTIN 

Front Cover Art .MARK NEWMAN 

Photography: .TERRY MARTIN 

Mastered by .LEO DE GAR KULKA 

Sonic Arts Corporation 


SIDE ONE: 

1. THE FAIRIES SING 

©© 1975 V.L. Linde* Time: 2:00 

2. I AM A UTTLE KITTY CAT 

©© 1981 V.L. Linde* Time: 3:06 

3. I AM A UTTLE POPPET 

©® 1981 V.L. Unde* Time: 2:06 

4. I AM A UTTLE PONY (I) 

©© 1981 V.L Linde* Time: 2:28 

5. HAVE YOU EVER? 

©© 1981 V.L Unde* Time: 2:46 

6. I AM A BABY ELEPHANT 

©@ 1981 V.L. Unde* Time 1:54 

SIDE TWO: 

1. I AM A UTTLE BITTY CHICK 

©@ 1981 V.L Unde* Time: 1:59 

2. WE ARE UTTLE SOLDIER BOYS 

©® 1975 V.L Unde* Time: 1:50 

3. I AM A UTTLE POLLYWOG 

©© 1975 V.L. Unde* Time: 1:50 

4. I AM A MUSICAL RAG DOLL 

©@ 1975 V.L. Unde* Time: 1.35 

5. I AM A UTTLE BEETLE 

©© 1981 V.L. Unde* Time: 1:58 

6. I AM A UTTLE PONY (II) 

©© 1981 V.L. Unde* Time: 1:53 

7. THE FAIRIES SING 

©© 1975 V.L. Linde* Time: 2:00 
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ANDRE SINGER 


THREE SERIAL PIECES FOR PIANO (l963,1967) 
SONATA FOR TWO PIANOS (1949, revised 1952) 
NINE PARABLES TO FRANZ KAFKA'S 'AMERIKA" FOR NARRATOR AND PIANOfl950) 



JEAN AND KENNETH WENTWORTH, PIANISTS 


Untitled painting by Tom Migliore 















PRODUCED BY RICHARD GILBERT 


ANDRE SINGER 

THREE SERIAL PIECES FOR PIANO (1963,1967) 
SONATA FOR TWO PIANOS (1949, revised 1952) 
NINE PARABLES TO FRANZ KAFKA'S 'AMERIKA" FOR NARRATOR AND PIANO(l950) 


JEAN AND KENNETH WENTWORTH, PIANISTS 



























AMY SHELDON 


LOVE IS LIKE AN ITCHING IN MY HEARf 

(Holland, Dozier, Holland/Stone-Agate MusIc-IiMI) 

MOST OF MY LOVING 


LOOKING FOR A FOOL 

, Hannon/Eyebrow Farms Publish 


HOME 






PIANO SONATA N9 3 
INF MINOR,OP 5 


TWO RHAPSODIES, 
OP 79 

GARRICK 

OHLSSON 














BRAHMS 

PIANO SONATA N9 3 IN F MINOR.OP 5 
TWO RHAPSODIES. OR 79 


factory sample 

NOT FOR SALE 


ASD 3551 

stereo/quadraphonic 

1063 - 029630] 


GARRICK OHLSSON 




EMI Records Ltd. 
















The (•hotalc ''Picluclcs 
of Johannes Thahms 

^TV-^) JOHN OBETZ, Organ / ■> 

—_ —The Auditorium Chorale \—_ 

Must Leave Thee," is the last piece of music Brahms ever wrote. With this somber 

1. 0 wie selig seid ihr doch, ihr Frommen 

(Blessed Ye Who Live in Faith Unswerving). 

. 

3. Es ist ein Ros' entsprungen 

SIDE ONE (Time 19:30) 

3 ‘ A r ea r je t- h. 315 

. . .. :: 
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SIDE I SIDE 2 

WHAT AM I TO DO VERSION 

Credits 

DARIO : LEAD VOCAL 

GEORGIA & LORRAINE HORRABIN : BACKING VOCAL 
ERROL MOORE : LEAD GUITAR 
DONAVON MILLER : BASS GUITAR 
ERROL MOORE : DRUMS,ORGAN AND PERCUSSION 

WRITTEN BY DAVID VERNON . (ASCAP) 

JUNIOR FORBES PRODUCTION. (ASCAP) 1988 
PUBLISHED BY JUNIOR FORBES PRODUCTION (ASCAP) 

ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED 
UNAUTHORIZED USE PROHIBITED. 

RECORDED AND MIXED AT EARLY & FIRST STUDIO 
ENGINEER : ERROL MOORE 
MIXED : ERROL MOORE 

ARRANGED : DAVID VERNON & JUNIOR FORBES 

COVER DESIGN : LEE LEBOWITZ 

PHOTO : JAMES KRIEGSMANN 

PRODUCER : JUNIOR FORBES 

D.M.M SYSTEM BY : EUROPADISK 

EXECUTIVE PRODUCER : JUNIOR FORBES 

V0K122360 

JFP 

JUNIOR FORBES 

PRODUCTION Jacket Made In Canada 


DARIO / GEORGIA & LORRAINE HORRABIN 
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■TUI#ip FROM MDNfi?KT COWBOY 
2001 SPOOL OCYSSLY 

SIDEB 

TUFME from exodus 
LARAS'THEME. .„ 

ORE "THEME FROM R ~ 1 
tx.jc'MF FROM ZORbA I Flu. k"'Kcx.?\ 
HmJS/LE 1.THE SUNSEtC iN 


IS ALBUM CONSISTS OF PRI 


IEVIOUSLY RELEASED MATERIAL 









































RECORDS are 
YOUR BEST 
ENTERTAINMENT 
VALUE 


&nr 0 ^ iceb 

BIVD 


SIDE 1 


SIDE 2 


1 CATAHOULA CUR DDG 


1 FOX 12...OVER. 


2 . WHAT'S THAT SMELL? 


2 MARINES ARE TOUGH 


3 . THE MARINE RECRUITER 


4 OUR FIRST BANANA 


4 WE WAS SO POOR. 


5 CAMP PERRY 


5 PAINTING THE PORCH 


G THE CIVIL WAR 


G BASEBALL UMPIRE 


7 MARCEL'S COURTMARTIAL 


7 NEW TEETH 


B CHRISTMAS OINNER 


9 RAT KILLINGS 


9 U.S.S. BENNINGTON 


All stories written by Jerry Clower 

All stories published by Music Corporation of America (MCA)/Homerline Music, Inc.-BMI 
Recorded live at Camp Lejeune Marine Base, Jacksonville, North Carolina 
Recorded through the remote facilities of Nashville Remote Recording, Nashville, Tennessee 
Engineer: Joe Mills and Vic Gabany 
Re-mix & Editing Engineer:, Joe Mills 

Remixed and edited through the facilities of The Reflections Studio, Nashville, Tennessee 
Assistant Engineer: Kurt Storey 

Art Direction and Design: Whitfield/Choate Art Agency, Nashville, Tennessee 
Make Up: Vanessa Sellars 

Thanks to: Ed Warnick, Gunnery Sergeant James Smith, Gunnery Sergeant Buster Allen, and Corporal Vic Murphy. 

A very special thanks to Ray Rogers and Captain John Ashe without whose assistance the making of this album would 
have been impossible at best. 

General George S. Patton's flag and military accents courtesy of the Tennessee Army National Guard; 

/ S.F.C. John "Doc" Evans. Thanks also to Lou, Jim, and Ed Boyd and "Blue". 
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GOSPEL MUSIC 
IS THE THING 

The Music Masters 









lAo%bO-LP 

<gTERE g> 


The Thrasher Brothers 

RID'N HIOK 


|IM THRASHER — first 
ELLIS HILL — 


> JOE THRASHER — second tenor • BUDDY THRASHER — baritone & trumpet 
RANDY McDANIEL —p/ano • JERRY GOFF — soloist & trumpet 



the erest P of the wave, it is up to them to catch it 'and'ride” 




1. I’ve Been Changed (Lister) 1:40 

2. I’m Ashamed (Goff) 2:30 



1. I’m Goin’ Home (Goff) 2:03 

2. My America (Goff) 1:49 

3. I Ask The Lord —1:47 

4. Love Lifted Me (Smith) 1:20 

5. Gospel Heaven (Black-Goff) 4:02 

6. Meeting In The Air (Ellis) 1:51 







“GOSPEL MUSIC AT ITS BEST” 
































NASHBORO 7108 • STEREO 


GbARft WARD 

ESSENCE 

1—THANK YOU FOR COMING INTO MY LIFE 

2— DO THE BEST YOU CAN 

3— STAY IN THE GROOVE 

4—THAT’S WHAT I’VE BEEN LOOKING FOR 

5—WHAT CAN I DO (TO SWEETEN A BITTER WORLD) 




PRODUCED BY SHANNON WILLIAMS 
RECORDED IN NASHVILLE AT WOODLAND SOUND STUDIOS 
RECORDING ENGINEER: JIM WILLIAMSON 
RE-MIX ENGINEER: REX COLLIER 

MASTERING: TOMMY SEMMES, WOODLAND SOUND MASTERING STUDIO 
STRING AND HORN ARRANGEMENTS: JACK WILLIAMS 
VOCAL ARRANGEMENTS: CHARLES MAY 
VOCALS: THE 21st CENTURY SINGERS & B. C. & M. SINGERS 
ALBUM PHOTOGRAPHY AND DESIGN: DAN QUEST AND ASSOCIATES 
BACK LINER PHOTOGRAPHS: CLARA WARD WITH PRODUCER. SHANNON WILLIAMS DURING RECORDING SESSIONS 


DISTRIBUTED BY NASHBORO RECORDS, 1011 WOODLAND ST., NASHVILLE, TENN. 37206 












INTER-FAITH 

— 

COMMUNITY CHOIR 








MIR 5023 IP 


PIANO AND ORGAN: 


Vivian Davis 

Ruby Denmark 
Jeanette Ford 
lola farmer 

Grace S. Gray 
Johnnie M. Grayer 
Odessa Greene 
Alma Hardy 
Sarah M. Hunt 
Vicky Halbert 
Yolanda Jackson 

MicheHc Jones'^ 
Yvette Love 
Kimberly L. McKay 


Mable Smith 
bonita M. Thomie 
Rachels Valentine 



Reginald Lundy 
Harold Reynolds 


Frederick Walkir 

Willie West 
Gladys Wilson 

DASS 

Marvin Bryant 


GUEST SOLOIST 
Ethel Worsham 
Atlanta. Georgia 


BASS & LEAD GUITAR: 
Tyrone Cullers 
Dexter Redding 


staff 

Rev. Ronald E. Terry, Sr. 

Mrs. Jacqueline R. Jackson, Chairman 


on. Organizer and Founder 


Conception of The Inter-Faith Community Choir. Inc., of Macon. Georgia, was conceived by The 
Late Dr. Nevia A. Wilson. Dr. Wilson contacted Rev. Ronald E. Terry, Sr., a renown Musician and 
Pastor of the New Fellowship Baptist Church and Ms. Jacqueline R. Jackson, a local Musician, to 
formulate plans for a "Gospclfcsl." Gospclfcst has become an annual event to "Help Win The Fight 




n of praises to God for eight years of conti 

Musicians. Staff and Members, of' 
mory of their Founder and Organ 
lod Will See You Through. OnlyC 


AnTNot As^amed Of ff he Gospel Of Christ And Thy W 
Cross and One Day. God Will Have A Crown For You.' 
Doris D. Terry 
Music Facilitator 
Bibb County Board or EducaUc 
Macon. Georgia 


Inter-Faith Community Choir. Inc., dedicate 

_ _: The Late Dr. Nevia A. Wilson. 

ily God. Nobody Else Can Do It. There's Not A 


Side One 

Try Him 

Soloist: Mary E. Cliett 

A Crown For You 

Soloist: Cora Williams 

For All These Blessings 

Soloisls/Duet: Cariton Kitchens & Ronald E. Simms 

Victory Shall Be Mine 

Soloist: Yvette Love 

Near The Cross 

Soloist: Cathy Beasley 


<Side, Two 
Thy Will Be Done 

Soloists/Duet: Ethel Worsham & Donald E. Simms 

I’m Not Ashamed 

Soloist: Beverly Fryer 

God Will See You Through 

Soloist: Bonita Bowie 

There’s Not A Friend 

Soloist: Dorothy Ponder 

Only God 

Soloist: Thomas Griggs 


Producer: Reverend Ronald E. Terry. Sc 
Co-Producer.- Dexter Redding 
Executive Producer: Rev. terry McCollough 

Recorded "Live" at the Grand Opera House. Macon, GA. on May 7.1989 

Art Direction & Design: Nina K. Easton 

Graphic Production: Melanie Eberhardt 

Photography: Ken Karrou (Eronl); Grover Amos/Studio 11 (Back) 


For bookings, contact: 

Ms. Jacqueline R. Jackson 
1491 Anthony Rd. 

. Macon. GA 31204 
(912) 781-1259 


Ms. Yvetle Love 
2275 Gray Huy #J-5 
Macon. GA 31211 
(912) 742-7357 


Special thanks to: Deacon Bobby Clark: Martha Carter, American Cancer Society, Bibb/Jones 
Unit: and Bill Priessner, Macon Opera House. 
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FOLK DANCE 


miflrv da 


EFDSS LIB 3 STEREO 


mccf 

£ new series 

Played and arranged by JIM COLEMAN and DENIS SMITH 


SIDE 1 

1. THE WAY TO NORWICH (Vol. 1 1721) 
or Hey Boys, up go We 

8 x 24 Bars 

Longways for as many as will 

2. THE HOLE IN THE WALL (Vol. 1 1721) 
7x16 Bars 

Longways for as many as will 

3. NO-BODY'S JIGG (Vol. 1 1721) 

7 x 32 Bars 

Longways for as many as will 

4. THE BASHFUL SWAIN (Vol. 3 1728) 

7 x 32 Bars 

Longways for as many as will 

5. SADLER'S WELLS (Vol. 3 1728) 

7 x 32 Bars 

Longways for as many as will 

6. ORMOND HOUSE (Vol. 1 1721) 

7 x 32 Bars 

Longways for as many as will 


SIDE 2 

1. DRAPER'S MAGGOT (Vol. 1 1721) 
6 x 32 Bars 

Longways for as many as will 


3. CHRIST CHURCH BELLS IN OXON (Vol. 1 1721) 

7 x 32 Bars 

Longways for as many as will 

4. GREENSLEEVES AND YELLOW LACE (Vol. 1 1721) 
Set dance for three couples 

5. PRETTY NUN (Vol. 3 1728) 

8 x 20 Bars 

Longways for as many as will 


Eleven dances from the Country Dance Book New Series, selected and edited by Douglas and Helen Kennedy, 
from 'The Dancing Master', 17th Edition, Vol. 1 (1721) and Vol. 3 (1728) 


Jim Coleman — Violin 
Denis Smith — Piano Accordion and Piano 
Recording Engineer: Gerald Kitchingham 
Producer: Nibs Matthews 

Recorded at the studio of R.G. Jones (Morden) Ltd. 
Recording first released 1981 


EFDSS RECORDS 

THE FOLK SHOP, CECIL SHARP HOUSE, 2 REGENT'S PARK ROAD, LONDON, NW1 7AY 

01-485 2206 
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Thank 
The Lord 
The Gospel 
Tones 
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KIMBO 

EDUCATIONAL 



KIM 7050 


HEEL, TOE, AWAY WE GO 

SIMPLE FOLK DANCE 
PATTERNS FOR CHILDREN 


Folk dance patterns are an ideal vehicle through which to 
teach young children basic coordination skills, because par¬ 
ticipants can learn askill individually and then coordinate it into 
a simple fun activity. The musical selections are familiar, and 
up-dated to motivate children to move, as well as to enhance 
development of group activity skills. 

The accompanying manual is fully illustrated, describing 
each activity. Side A of the album includes narration and music; 
side B is instrumental only. 


GEORGIANA LICCIONE STEWART has an unusual and 
extremely qualified background for her unique and successful 
educational concepts. She received a B.S. in Psychology and 
an M.A. in Special Education from Columbia University and an 
M.A.T. in Elementary Education from Manhattanville College. 
She currently works both in dance education and special 
education. 


CREDITS 



CONTENTS 


SIDE A — VOCAL 
INSTRUCTIONS AND MUSIC 

1. STROLLIN’ THROUGH THE PARK 

2. POLLY WOLLY DOODLE 

3. SAILOR’S HORNPIPE 

4. SHORTNIN' BREAD 

5. OLD GREY MARE 

6. GLOW WORM 

7. LITTLE BROWN JUG 

8. SEEING NELLY HOME 


SIDE B — 

INSTRUMENTAL ONLY 


KIMBG EDUCATIONAL 

P.O. BOX 477 • LONG BRANCH, N.J. 07740 
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P.O. Box 477 • Long Branch, N.J. 07740 







GREAT RECORDINGS OF THE CENTURY 


BRAHMS 

QUARTET IN G MINOR 
FOR PIAJ\0 & STRINGS, OP.25 

lilllHII.FMUHUMI 

THE MEMBERS HE 

THE BUSCH STRING QUARTET 

ADOLF IIUSCII VIOLIN 
IIIIGil GDTTESMANN-VIOLA 
HERMANN BUSCII-’CELLO 
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STEVE WEIOIERT €? THE FIVE POLLAN EANP: JAY 
GA55AKP, LAFlBEf^J FI1ILLIPS £r PAVIPTEAFF 


SI PE 1 


SIPE 2 


SrKANPEP (s. weichert) 


ACOUSTIC GUTAfR- STEVE 
ELECTRIC GUITAR- JAy 
BA5S - LAMBERT 


LAPY LUCK (S. WEI chert) 

GU ITAK - STE\/B 
BA5S-JAY 

BACK UP VOCAL *?-LAMPCRT &-5TB/E 

men plains pRipreR, c^. 

weichert) 

ACOUSTIC- GUITAR - STEVE 
ELECTRIC &U iTARS - JAY 
BASS- LAMBERT 
BACK.UP VOCALS- LAMBERT JAY, 
PAVIP & STEVE 

5LI/E BAN PAN N A (JAY Sab&ARP) 

ACOUSTIC GUITARS- JAY £7 STEVE 
ELECTRIC GUITAR-JAY 
BASS' LAMBERT 

BACK UP VOCALS- JAY, LAMBERT, STEVE 

WELLIN'TIME (jAygr Susan 

OABBAR P, STEVE WEICHERT) 
ACOUSTIC GUITAR-STEVE 
CLASSICAL GUITAR- JAy 

manpoun - jay 

SPINNW KpUNPCS, WEICHERT) 
ACOUSTIC OUITARS'STEVE £7 JAY 
ELECTRIC OUITARS-JAY 
B.ASS- LA/MBERT 
BACR UP VOCAL- LAMBERT 


MY £WEET (3EKMAWE* (> weichert) 

ACOUSTIC GUITAR - STEVE 

ELECTRIC GU ITAK- JAy 

BASS- LAMBERT 

ELECTRIC PIANO - STEVE GRUNPER 

SOPRANO SAX - TOMAS RAMIREZ 

BACK UP VOCALS - LAMBERT & STEVE 

&L0NPE 0VER3LUE (s.WEICHERT) 
GUITAR- STEVE . 

I KEEP WON PEKIN’*(s. weichert) 

ACOUSTIC GUITAR- STEVE 
ELECTRIC GUITAR. SAX- JAY 
BASS-LAMBERT 
HARMON ICA-PAVIP 
SHAKERS £r THING5 -EVERYBOPY 

LOVELY LAPY (5. weichert) 

ACOUSTIC GUITARS- STEVE ©-LAMBERT 
BASS-JAy 

BACK Uf VOCALS-LAMBERT drpAVlP 
STORM * (S. WEICHERT) 

ACOUSTIC GUITAR - STEVE 

12- STRING ACOUSTIC, CELLO-JAY 

BASS-LAMBERT 

BACK UP VCCALS - LAMBERT , JAY &5TEVE 
W|NP [TUP* (S. WEICHERT) 

ACOUSTC GUITAR- STEVE 
ELECTRIC GUITARS-JAY 
BASS - LAMBERT 
HARP- PAVIP 

Back up vocals - lambert, pavip 

(fr STEVE. 


ALL LEAP VOCALS- STEVE / iKREOORPEP AT Nl&HTFIKE, INC. NORMAN, OKLAHOMA PEC 2-6 IB7+ 
ENGINEERS- NEIL KINGSLEY c^-STEVE. GRUNpER.. . MIXEP AT OpysSE/ SOUNP LTp! AUSTIN, TEXAS PEC IB 
l?7S ENGINEER-CHET HIMES/ ALL OTHER SELECTIONS RECORPEP &t^A| X EP AT OPySSEY SOUNP LTP., 
AUSTIN, TERAS AUG II &■ l&, 1774-. ENGINEER - JOE EATON / PROPUCEP 5/ STEVE WEICHERT FOR 
BARKY PRODUCTIONS/ ARRANGEMENTS BY STEVE £r JAY / ART-PANPE EVANS /BARKY RECORPS 
4015 &■ LEWIS LN. AUSTIN, TX.. 7S75G/M APE IN USA / © 1975 BARKy RE.CORPS SW IOO I 
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JOHNNY OTIS 

ROCK AND ROLL HIT PARADE VOLUME ONE 

(FIRST OF A SERIES) 








AIECLECK2 


THE 1930’s — VOLUME ONE 


RAY NOBLE 
and 

HIS ORCHESTRA 

featuring 

AL BOWLLY 


MARCH 13,1935 


JOE HAYMES 
and 

HIS ORCHESTRA 

from 

HOTEL McALFIN 


JANUARY 29,1935 





AICCHECr2 


RAY NOBLE JOE HAYMES 

& HIS ORCHESTRA & HIS ORCHESTRA 

featuring 

AL BOWLLY 



All CUM l\ EECCECS, P.0. Box 724, Redmond, WA. 98052-0724 






















STEREO 


At Jl 


DICK DURHAM 




FLEURETTE 

Records 

STEREO 

DDI 



With the music of 
FRANCES C. BOND 







Take the time off and relax from this rapid pace of living in the world of NOW! Let DICK DURHAM put 
you "IN A NEO-NOSTALGIC MOOD" with the music of Frances C. Bond, combined with his mastery of the key board 
and his new arrangements of twelve great songs. It has been said of DICK DURHAM that he is one of the most exciting 
artists of our times, constantly creating new sounds in music, with the ability to play three pianos simultaneously. He 
covers every aspect of music — classical, pop, jazz, blues etc. in a unique manner of sheer elegance. He holds a M.A. degree 
in music, a B.A. in English, and also conducts college seminars, in 1964 he won the Villanova College Jazz Festival Award. 
He also has covered the night-club, theatre, radio, T.V., concert, and college circuits through-out the U.S.A. So for your 
listening pleasure - 


FLEURETTE RECORDS Presents to you - 

DICK DURHAM 


SIDE I 

1. MY CONCERTO OF LOVE 

(F.C. Bond) Gold Clef Music B.M.I. 

2. ON A RAINY NIGHT IN PARIS 

(F.C. Bond) Gold Clef Music B.M.I. 

3. THE HEATHER ON THE MOORS 

(based on "Wurthering Heights" by 
Emily Bronte) (F.C. Bond) Gold 
Clef Music B.M.I. 

4. RENDEZVOUS IN ROME 

(F.C. Bond) Gold Clef Music B.M.I. 

5. THE TREE ON THE HILL 

(F.C. Bond) Gold Clef Music B.M.I. 

6. JEROME 

(F.C. Bond) Gold Clef Music B.M.I. 


SIDE 2 

1. A SYMPHONY FOR LOVERS 

(F.C. Bond) Gold Clef Music B.M. 

2. I LOOK AT YOU 

(F.C. Bond) Gold Clef Music B.M. 

3. VALENTINE 

(F.C. Bond) Gold Clef Music B.M. 

4. PRAIRIE FIRE 

(F.C. Bond) Gold Clef Music B.M. 

5. THE MASK OF BEAUTY 

(F.C. Bond) Gold Clef Music B.M. 

6. AUTUMN REVERIE 

(F.C. Bond) Gold Clef Music B.M. 


Arranged and Conducted by 
DICK DURHAM 


Produced by 
ALEX CZARENKO 
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EMILE 

<VOLEL 

VINI POU DflNSER 


VINI POU DANSER 
PAS COUE SA 
CUCURUCUCU PALOMA 

SIDE 2 

TIFI ALEVE 
SIMANMANOU 
PRES DE TOI JE SUIS 
ANNIE RAPPELE OU 


I WISH TO EXTEND MY THANKS TO: 

WILLY BAPTISTE: BASS GUITAR 

CHARLES (CATIWANN) PAUL: KEYBOARD. ACCORD IAN 
ARTHUR LOVELACE 
SMITH TOUSSAINT 

JAMES WALKER: DRUMS & PERCUSSION 
ART BEVERIDGE: HORN 
JEAN-HERBERT VINCENT 
LESLY WALKER: GUITAR 

SPECIAL ACKNOWLEDGEMENT TO EMMANUEL (PICHO) 


SOUND ENGINEER: EMILE VOLEL 

MIXING & EDITING: EMILE VOLEL & MICHEL PRES SO IR 
RECORDED AT PRESSOIR RECORDING STUDIO. 

PRODUCED AND ARRANGED BY EMILE VOLEL FOR SONDOR RECORDS. 

For distribution call 301-559-3048 


: VOCAL 









£ m i/e VoU 



VIN1 POU DANSER 
Vini pou danse r (3 fois) 

Cherie vini pou danser 
Meme si coeu'ou pa content 
Fo'ou pa gacherle temps 
FO que compren'n que 
Nou pap jeunn tou temps. 

PAS COUE SA 
O bei ti josianne doudou 
Faudrais ou compren'n moin 
Ce jaiou li jalou boneu a nou 
Pa coue sa'l ka vini raconte^ous bel doudou 
M'deja ba ou toutt ti coeu a moin 
Pas coue sa doudou pas coue sa 
Jacques se^on bonom'm tres jalou 
Pas coue sa doudou rinmin moin 
Ban moin ti coeu'ou pou la vi. 


SI MANMAN'OU 
Si manman'ou et madam ou tape^neye / 

Moin vle / connin ki less ou t'ap sove^bis) 
M'ape^sove manman moin 
Laisse femm la desann an ba dlo la 
Ma trouve / lott femm 

Moin pap jamm trouve^oun lott maman enco 
(Ref.) 

Mezanmi coue moin 

Manman desann an bas dlo la (4 fois). 

Jano avec fanmi'l tale^inyin 
Manman'l ak madam li tape neye (bis) 

Li ale sove madam li 
Laisse^manman desenn an bas dlo la 
Trois mois pas passe 
Madam la sove avec youn lott nomm 


Mezanmi etc. . . . 







ANNIE RAPPELE'OU 


&J. VoU 



PRES DE TOI JE SUIS 

Annie rappele'ou l'eu nou te jeunn 

Pres de toi je suis 

Nou te / tres gai, tres insouciant, 

T'es pourtant loin de moi 

J / . J 

Nou te pense que nou pap vie 

Et dans tes yeux 

/ / 

Que la jeunesse te eternel 

Je peux voir ta melancolie 

Paren'ou te di 

11 t'a laissee 

M'ce musicien 

Tu penses encore a lui 

M'ce vagabond, m'ce sans ave 

11 fait si mal 

Yo te la cause nou separe 

De voir que tu ne l'as pas oublie. 

Et maintenant n'ap regrette 

Parfois, quand tu me dis "je t'aime", 

Min a present m'a l'etranger 

Au fond de moi, je voudrais te croire meme. 

Et ou marie^moin pa blie'ou 

Min ce^ouvenir des jours passes 

J'espere pourtantq'un jour tu oublieras, 

Kape / hante'm, nou connin bien 

Je t'aime tant, mon amour pour toi 

/ / 

Que sen tie nou pap jam croise 

S'ra toujours la. 

Et lamou nou minin a rien 

Pour tant pesonn pap empeche'm 

Prend le passe fort dans bras moin 

/ 

Annie rappele'ou etc. 
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CHRISTMAS CAROLS 


PENNSYLVANIA 



BALALAIKA 


ORCHESTRA 



CHORUS 

DANCERS 



f 



DIRECTOR — STEPHEN RUDAWSKI 
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0 Sth ANNIVERSARY RELEASE 

Caucasian folk songs and dances 


VOLUME I AZERBAIJAN 


Rashid Beybutov, tenor and Other Soloists 
with National Azerbaijan Folk Orchestra of Baku 



ftloiieun| pi 


NEW YORK, N. Y., U. S. / 


ARSHIN MAL ALAN 

Comic Folk Opera by U. Gadzhibekov 
(Highlights-sung in Russian and Azerbaijan) 













CAUCASIAN FOLK SONGS AND DANCES 

National Azerbaijan Folk Orchestras of Baku Volume 11 Azerbaijan Rashid Beybutov, tenor 

ARSHIN MAL ALAN (Comic Folk Opera by U. Gadzhibekov) • 
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FLEMING & MESSICK 
EVANGELISTIC PARTY 
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DLP-3O20 
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FLEMING & MESSICK 
EVANGELISTIC PARTY 

ck Sana 

Desire and determination; These are the two words which best describe 
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for no at all 


SUSANNAH SMITH - "pitchpipe" 

CONSTANCE WARDROP - Business Manager 

BARBARA BAMFORD 

ANNABEL BENTLEY 

JOAN BOGDANOWICZ 

PAMELA BONNELL 

GRETA BOTKA 

ELLYN BROWN 

LINDA CIVERCHIA 


KATHARINE FOWLE 
ANN FREEMAN 
MIRIAM GERAGHTY 
KAREN KAYEN 
MARY LAUB 
DEBORAH MILLER 
BONITA PALMER 
DENISE PAULLY 
PATIENCE WHITE 



Side 1 


Side 2 


RUNNIN' WILD 

CALIFORNIA DREAMIN' - Solo: P. Bonnell 
LOVING SOUND-Solo: D. Paully 
GREAT MANDELLA-Solo: S. Smith 
LULA 

THAT'S ALL-Solo: B. Palmer 

DEFINITION OF LOVE-Solo: C. Wardrop, K. Fowle, D. Paully, A. Freeman 


HERE, THERE, AND EVERYWHERE - Solo: S. Smith 
BAREFOOT IN BALTIMORE 

BECAUSE — Solo: D. Paully, B. Palmer, C. Wardrop 
WE'RE SAVIN' OURSELVES FOR YALE-Solo: A. Bentley 
ENGLISH SUITE: Bourre 
COMMERCIAL-Solo: C. Wardrop, S. Smith 
NIGHT OWL — Solo: J. Bogdanowicz 
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SIDE A 

Zig It Up — tlourgan & Nlnjaman 
Goat Man — Bunny Central 
Laziness Hold Dem Down — lapanese 
I'm Rapping — /lappa Frelly 
The Outlaw — Steelle & Cleevle 

SIDED 

Fudge Box — Bingie Central 
New Brand Slang — c apt. Barkley 
Guess — Mr. Pants 
lump & Kick Out — BeenyDon 
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Madeline JiAacNeiC-- vocaCs, Hammer duCcimer e> 
fretted dulcimer 

5etd Austen ’guitar 
Trends LyjpAveritt’Jfute —' 
Tfawn'Wiffiams: vocaCs 

(Produced (y Seth Austen 

(Engineered. hy 'BilT McTfrou 

(Recorded at 03ias Studio, SprbyfrCd.'VA —r 

Cover design &.cnftigrap(iy £y 52.CK94&-' 

Tront-coterjJnotogmyH hy Joe Devemey 

(BacH-anferjjhotograph fej AAary Vofpe —' 


Tor correspondence e~ Concert 
OZoots b-l&rmdnes JAusic 
‘T.O.'Hox 2164 
'Winchester. VA 22 60] 
703/6bS-6i^Z 


SpeciaC (Thanhs to AlaidaJones, Sam eO Carrier 
OZizzatta, Anna. 'Barry, Joanjdduer, Am) Warner, 
Odaren Mazza, (Kuth Anne AAacjdlif, James Mac- 
jdeiC.Judie (Pratt and 'Betty JSarrett- tfc-' 1 
io-Jv beneath my rwingsr, J 


Side Oner 

1. Soon Its (gonna (Hairur 3<27 

lom Jones o-JSarmj Sclwutt, ChajycKo~Co. (ASCAP) 
arr. M.MacNaf ~ 

2. r TCic'Water is ’Wider' 4 '32 

'TraditionaC 

arr. MaeXeiC, Averin. Austen. 

3 . OiCow theWind Southerly j(Sht "Kce(Tiow 3-01 


Side (Two 

,. Oliver Klising 3-07 

Seth Austere ® (Roots e-Hranct ics Jviusic 

2. 'WiCd Mountain Ohgmer 3=32 
TraditionaC 

arr. AdaeXeK. Austen. 

geoiye e. Ira tyershwin, gershmn iPuMisluny, Grp. 
(ASCAP) arr. S. Austen, 

4 Send 2n (The Chowns 3= 26 

Stephen Sondheim, Oterelation Musie 'VMstung Grp. 
(ASCAP) arr. AdacNiiC 
5. Oliver- 4’32 



FOR A FREE CATALOQ fisting more than 100 
albums o-hooCs of dulcimer,guitar, and other 
jdftt music,pfease write to: 

KICKINQ MULE RECORDS, INC. 

CP.O. (Box 158 
ACderpoint, CA 95411 


Soon 

lx's Ojoincj 
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fiammer duCcimer 

C^Aadeflne —' 
^Kiacf\[d(y 
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©1955 Odichiny JhXufe. ddecords, Inc. 














Tom Guth 


Jim Macdonald 

Lead Vocals, Guitar 


Scott Williams 



Additional information, contact: 

THE FEVER 
228 North 12th Street, Box #3 
Allentown, PA 18102 
(215) 433-1759 


Artwork: Margaret Heckman 
Photography: Kevin Bubbenmoyer 
Printing Consultation: Chris Kincaid 
Touring Staff: Fred Newhard, 
Tom Gonya, Don Golden 


All songs written ®, ® 1987 
Musical arrangements by Jim Macdonald 
and THE FEVER 

Engineered and Produced by Craig Shaffer, 
Jim Macdonald and THE FEVER 
at DAK Audio, Sellersville, PA 


APPRECIATION TO: 
Very special thanks t 


Mrs. Tobias, Dick Kantner and D.J.’s, Bob Maicks, Joyce Shellenberger, Larry Richman, Sue Tobias, 
Patty Fatzinger, Kathy Borso, Karen Brodoski, Diane Davis, Kim Stack, and Marie Arbegast. 
to all the people who have been supporting the band. Without you, none of this would be possible. 
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MELLOW AIRES 


• Not Sensational 

• Not Hot 

• But Good 


LE ROY BOSTIC 
8 ROBIN ROAD 
YEADON, PA. 




The fouith yoiee heard on rhe yooab (Wkooe) b that el ray !? year old eon, Le Roy 

their Parole and Probation Department for 24 years. 

EsSsrflit-^iXs-s^aSr - *•— 









































































































































































































































































































































































































































































































































































































































































































































BALALAIKAS 


THE TROIKA BALALAIKAS is three young and exuberant musicians from 
California who re-create the spirited excitement of Russian folk songs. Dressing 
in authentic costumes, singing in Russian, and playing traditional instruments, 
the trio captures the richness and passion of Russian folk melodies and rhythms. 
Entertainers in the true sense of the word, the Troika Balalaikas never fails to 
bring its audiences to their feet—singing, clapping, and dancing to the captivating 
rhythms of Russian folk music. d/ane sward rapaport. music works Magazine 


































side A 

1 Freeway Lover 

2 Love is a Sometimes Thing 

3 Someplace to Put Jt 

4 Insomniac's Lullaby 

5 Mother of Peril 
side B 

1 It Don'tTake Too Much 

2 In My Arms Again 

3 This Old Train 

4 Three Little Bears 

5 Maria 


THE LOOSE STRING BAND 
JohnMoynier ► electric guitar 
Danny Gray ► electric bass 
Dave Souers ► traps and percussion 
Craig McGaughey ► acoustic piano 
Nancy Makoul ► harmony vocals (A3, A4) 
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thenrye to hu/fdinstruments thatwouf/af/ow me tomrte thosemay/eafsoun/s. Merest/s history. 7 
have hem aplinnjanderoerment/nyw/hd/emicrserersik’eandt/ieeaftsnotyet/nsly/it. 

The hammerdi/amer hasprvtat/y feeome/msthtm/frar forpt/y/ny hre/y hoe/ownsaarftohf-trme 
dance music. AndJheusafif/nn/anyfimia/andiniorvKrlsfrihyhands. 7n/9/d 7/rme/theyfrvup 
Thpezof/,frthparposeofWaymqhammer/ufe/meryaarirtsasiAr/fasshlmr/iau/musm. Wr/e frees 
with theqroupwe raordh/fwo Jams, 7PAP£Z0JD, an/7fflZFdmOfCJ/£Ar,>ohichtothmc£u/c 
Smedufcmerymriets. 
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hammer di/eimerrsamsatrle an/hauntmjty6eau/ifilsolo instrument Jf/spresented here /ita ear/ity of 
moods andsettiiujS With cmphasieonsofos and/uets. " Sam If 

SIDE 1 

l Fa/mu Peer (Caro/an). 2:5/ Hammer dufc/merandfrrtfc/, orAppaUan'ihlemer/uet. Tje fret¬ 
ted dulcimer used ts a sma/fjglif’/fciedi/iefatment Jaffa potifo -haj ‘dulcimer or eanoeprd/le ‘dufe/iner. 

Very cute. 

Z l/oedoion . 2:dO W/fh B/aeh/c Cootonjuitar. 

3 Bucks 5Does (©S.Rizzcth t?32). 3:30 7hey usually harea share ofmyyanfen.soihey may as wed 
hoe a ska re of mu music. 

4 HighEfts o fCheat (© S.ftizetta 1932). 223 An/nsframentileemmcence oftheheautfilGent Boer 
Country of centraf West Vinrfma.. Betteddufc/mer so/o. 

5 CchrdWaftz . 2:22 fheardthts Wafkphyedhyf/ddlcrEmTVelcho//htershuryJVestVn/im5andithas 
tony remaikedafasorlte. Blache Got, /eadjuhdr, MichaelFhdc, secondyuthr. 

6 Volcano Strut (©S. fizzetfa. t?&). /-'A? Avayae/y tropica/ tune thatnma/ncfunnarne/antf Eft 
St.Helens Erofcint) thenars. 

7 “MofterTrucke r (© S. ffizzetti t?St). 3:£0 Heredsometh/ny that is cerfamhyoutofphtce on th/s record, 
Butwedidhareafotofhnwdhif. 7h/s Sonyrsmy answer to af/those country G-Western Unr-jerhers ahoa£ 
truchdrwmy, ahandonmenf, Sex-rote stereotypes, an/ ‘Mother: ‘tfodllpro6ahff nererhear thisone on themdrl 
Assistance from AfanFeeman on feefteddu/errherarufyvrtrr, andjhffHfertnri andfhewMcDamcton 
coca/harmony. 

SWF/ 

1 /chops h/est . 2:fS Jtummerdhh/merW/?h(yern/MfnesonlufdfcandHchaef/(hheonyu/tir. 

2 TforWcyran kldfz/L \ffy Sods (©S.ftzzetti). 2:32 The Wafers fomToiiilVefrk Dotty So/s Was 
composedtorn mounfwitop wedd/ny. 

3 Snony/HnashfPar f /ftckc/hHornpipe . 3:or /re/tc/dt/cmer solo. 

4 BetakeoViftz . £53 ffoWeoutddres/statitfeHkeff/s Pframedfmy/utir/sfBhtch/eGofan/ 
hammer dulcimer/sthid P/nArsdde, two truhi yifefond inspiring tra/donafmusicians. 

5 (j,'oodhrthe ldnyuc/PtmhhnuBkhhrks /or7f cFshermanilBdow )/San mrhtMazurfi/ 7hc/unra/ 
Bu/owma Hornpife (©S.Bzzmx twt). 4/5 Only the fast fane/sonr/rud. 

6 Pout's Hew Du/crmer (©S.PlzzeHh 1932). 2:53 Jma/c this up wh/e sfrirmnaanewdufcmcr/hn/ 
Justhudf/or Bu/V/nArsdafc. 7.dl/nf hatenxrnys/nnys onso/accdc/ahinemrdidh'thatemanynotes. 
ThetmeyreWasmysh/hy/njprayressed 

7 Swee tFour of fraycr /Anacts lH MioelharJ OH H/yh . 2:33 Mf w/ f, frrrne,yarns me on the 
/ufcimerjorafwrifeduct. 

8 Ore fan's Frcwe/ / % Music. f-'fS 

Enaimenna ha Marfa Barsnach, JauBaksfa, JmGpp, Jt-ffEJrerfe/n, t/reaMrchnts, an/ Gfr/s 
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WILD APACHE MIX EMOTION VOL. 2 
VARIOUS ARTISTS 

SIDE A 

1. DANGER 

Frankie Paul 

2. WHE THEM COME FROM 

Poppie Irie 

3. MY LADY LOVE 

Junior Vibes 

4 BOY YU NICE 

Lady Shabba 

5 . BEHOLD 

Wayne Daniel 


SIDE B 

1. AS I THINK OF YOU 

Tyrone Taylor 

2. TIME TIME 

Tony Rebel 

3. TRY TRY 

Trevor Sparks 

4 GIRL DEM DOLLY 

Apache Scratchy 

5 . RIGHT BACK TO YOU 

Frankie Paul 
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Side 1: 

1. WASHBOARD BLUES (E-20992; E-4178) (a) 

2. WASHBOARD BLUES (E-20993- E-4179) (a) 

3. THAT'S NO BARGAIN (E-20994; E-4180) (a) 

4. THAT'S NO BARGAIN (E-20995; E-4181) (a) 

5. BONEYARD SHUFFLE (E-21597; E-4260) (b) 

6. BONEYARD SHUFFLE (E-21598; E-4261) (b) 

7. BUDDY’S HABITS (E-21594; E-4263) (b) 

8. ALABAMA STOMP (E-22981; E-4382) (c) 

Side 2: 

1. ALABAMA STOMP (E-22982; E-4383) (c) 

2. ALABAMA STOMP (E-22983; E-4384) (c) 

3. HURRICANE (E-22984; E-4385) (c) 

4. HURRICANE (E-22985; E-4387) (c) 

5. BACK BEATS (E-21720; E-4640) (d) 

6. BUGLE CALL RAG (E-21718; E-4643) (d) 

7. CORNFED (E-23665; E-6302) (e) 

8. CORNFED (E-23666; E-6303) (e) 



RED NICHOLS WIS FIVE PENNIES 
/V«.y'mVERBOAT J5HUFFLS V/ECC6NTRIC" 
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TONY ALAMO SINGS 



LOVE SONGS FOR SUE . . . 

AND YOU 


Produced and Directed by: Porter Wagoner 
Recording Engineers: Tom Pick, Roy Shockley 
Mastered by: Randy Kling at Randy's Roost 
Photography: Hope Powell 
Recorded at: 

Fireside Recording Studio 
813 18th Ave. South 
Nashville, Tennessee 


SIDE A 

1. Heart Aches 

Hoffman and Kenner/MCA Inc./ASCAP 2:57 

2. My Blue Heaven 

Whiting and Donaldson/Leo Feist Inc./ASCAP 2:23 

3. Susie 

Merle Haggard/Shade Tree Music/BMI 2:29 

4. I Can't Stop Loving You 

D. Gibson/Acuff-Rose/BMI 2:58 

5. Am I Blue 

G. Clark and H. Akst/Warner Bros. Music/ASCAP 2:28 


SIDEB 

1. No Greater Love 

M. Symes and I. Jones/I. Jones Music/ASCAP 3:00 

2. Near You 

Craig and Goell/Suprertie Music/ASCAP 2:30 

3. Anytime 

H. Lawson/Uni-Chappell Music/BMI 2:26 

4. Sioux City Sue 

D. Thomas and R. Freedman/Edwin Morris & Co./ASCAP 2:27 

5. My Happiness 

Peterson and Bergatine/Happiness Music/ASCAP 2:58 
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W^ltz 3 ■ Let It Rain • Postcards - grange ■ OK Tonight ■ Waltz 2 • Cat Christmas 
S^e Two 

l^ad Waltz • Fate ■ Trouble ■ What’s It Like For You? • Echo • The Light 


krformed by Samantha Lien and Magik*Magik Orchestra 

Safrientha Lien, vocals & acoustic guitar 


Bn Wang, cello 
wchelle Kwon, cello 
nil Blades. 83 organ 
Bohn Freeman, trumpet 
Alex Campbouse, horn - 
Ryan Black, trombone & tu 
Jesse Barrett, oboe 


Jaso'ri Slota, drums & percussion 
James Riotto, bass 
Matthew Heulitt, guitars & ukulele 
Minna Choi, piano & conductor 

Additional vocals by Minna Choi, Laura Dean, Alex Kushner, 
Meghan O'Connor, and Kevin Trowbridge 


Produced by Laura Dean and A.ex Kustfner 
. Recorded and mixed by Laura Dean 

Assistant engineers: Ryan Ellery, Veronica Simonetti, Derek Schult: 

Recorded at Tiny Telephone in San Francisco. QSlifoTnfa'^.'SiH 
Mastered by Piper Payne at Coast Mastering in Berkeley, California 
Vinyl production consultation by John Vandbrslice' ! 

“Sydney Heads" (1865) by Eugene’von Guerard, used with permiss 
Album design affiTphotography by AlexandgjiKieselstein 
Art direction bfAlexander ChSfles Wihre^^B 


Samantha did not get to hear this album, She would be over the m 
Much love anid gratitude to all tlje amazing musicians that made tt 
And thanlsto Rado Randriamamgnjy, Sam Mollica, and Josh Jones 


© & ® 2016 Volary Music - www.volarvmuslc.com - Manufactured In Germony by the.Pallas Group 

































































HOW LONG HAS THIS BEEN GOING ON? 


BARBARA LASHLEY 



STEREO 


SHOESTRING 


SS-700 


SHOESTRING 



BARBARA LASHLEY 

LONG HAS THIS BEEN GOING ON? 


•Life i guesj 

s e-S. Lewis) 

don)t blame me 

-Fields-J McHugh) 

,1$ SHE'S FUNNY THAT WAY 

\r i 


l \A (R.Whiting-N.Moret) 

4. A WOMAN'S INTUITION 
(V. Young-N. Washington) 

5. MY BLUE HEAVEN 
(W. Donaldson-G. Whiting) 

6. WHEREVER THERE'S LOVE 3:19 (D) 
(E. Condon-J. DeVries) 


3:53 (A) 
4:17 (A) 
4:03 (A) 
2:47 (B) 
2:31 (C) 


SIDE B 

1. HOW DEEP IS THE OCEAN? 

(I. Berlin) 

2. AFTER YOU'VE GONE 
(H. Creamer-T. Layton) 

3. YOU'LL NEVER KNOW 
(M. Gordon-H. Warren) 

4. LAWD, YOU MADE THE NIGHT TOO LONC 
(V. Young - N. Washington) 

5. FOR YOU 

(A. Dubin . J. Burke) 

6. HOW LONG HAS THIS BEEN GOING ON? 
(G. & I. Gershwin) 


(A) BARBARA LASHLEY vocal accompanied by LEON OAKLEY comet, 
RICHARD HADLOCK soprano saxophone, RAY SKJELBRED piano, 
STEVEN STRAUSS bass, TOM STAMPER drums. 

(B) LASHLEY—SKJELBRED vocal-piano duet. 

(C) Same as ‘A’ with LASHLEY—STRAUSS vocal duet. 

(D) Same as ‘A’ SKJELBRED arranger. 

(E) Same as ‘A’ except HADLOCK alto saxophone. 

(F) ALAN HALL arranger. 

(G) Same as ‘A’ except HADLOCK alto clarinet, SKJELBRED Arr. 


3:30 

(B) 

3:20 

(E) 

3:32 

(E) (F) 

3:34 

(D) 

3:02 

(A) 

4:31 

(G) 

£ one of a handful of definil 


the John Kirby Sextet, ca. 1940, 


he Night Too Long," a 
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1. NURSERY SONGS 


Come, sit with me 
Upon the floor, today 
To pass the time, awav 
(Repeat) 


The little dog laughed to see such sport 


Four and twenty blackbirds 

When the. pie was opened 
The birds began to sing 
Wasn't that a.dainty dish 
To set before a king? 

Counting out his money 
The queen was in the parlor 


Hanging out the clothes 


And snipped off her nose. 
Baa. Baa Black Sheep 
D -“ u ia, black sheep 


ABOUT THE' ARTIST; Forbears chlldren-w- Southern' GalifoFnHEHave -been»e(ijoying the songs 
of Margaret Miller. The first time she played her guitar for a group o( nursery school children, 
a four year old boy ashed, "Were you born in cowboy languager She'was convinced that the 
guitar was her instrument to accompany songs for little children. Here are' sontgjof the songs 
that have delighted children during the many years that she has been associated with early 
childhood education. EMU rvute HsconoiHas. ISO. cou euir« RD.. cmusu. CALir. nm 



Soon as the leaves heard the wind's low call, 
Down they came fluttering, one and all. 

Over the brown fields they danced and flew, 
Singing the sweet little songs they knew. 
Laughing and dancing the little leaves wei' 


Soon fast asleep in their earthy beds, 
The snow lay a coverlid over 
Jingle Bells 

Dashing through the snow 
In a one horse open sleigh 
O’er the fields we go, 

Laughing all the way. 

Bells on the bob-tail ring 
Making spirits bright 


Don't we look pretty when we're hopping 
(Repeat 2 times) 

Early in the morning. 

(Repeat for "girls” - "dancing") 

(Repeat for "boys" - "jumping") 

(Repeat for "girls" - "skipping") 

Did you Ever See A Lassie? 

Did you ever see a lassie, a lassie, a lassie? 

Did you ever see a lassie go this way and that? 
Go this way and that way? 

Dicf P you ever see a lassie go this way and that? 
(Repeat for "laddie") 


Wash our face, wash our face. 


Up in the air so blue? 

Oh, I do think it's the p' 

Ever a child can do. 

Up in the air and over the wall 

Til I can see so wide 

Rivers and trees and cattle, and a 


And I see him jump before me 
When I jump into my bed. . 

Now the funniest thing about him 
Is the way he likes to grow 
Not at all like proper children. 
Which is always very slow; 

But he sometimes shoots up taller 
Like an India rubber ball 
And he sometimes gets so little 
That there's none of him at all. 
One morning very early, 

And before the sun was up 
I rose and found the shining dew 
On every buttercup. 

But my lazy little shadow, 

Like an arrant sleepyhead 
Had stayed at home behind me 


And one for my dame 
And one for the little boy 


Wee Willie Winkie runs through the town 

Rapping at the windows, crying through the locks: 
"Are all the children in their beds, 

For it’s past eight o’clock?" 

There Was a Crooked Man 

He walked a crooked mile 
He found a crooked sixpence 
Against a crooked stile 
He bought a crooked cat 

And they afl lived together 
In a little crooked house. 


With a nik-nak, paddy-wack 

Throw a dog a bone 

This old man came rolling home. 


... played two_on my shoe" 

... played three.... on my knee" 
... played four_on the floor" 


One blue pigeon sitting on a wall 


Spoken: One pigeon flew back. Whee-ee-ee 
One blue pigeon sitting on a wall 

Where Is Thumbkln? 

Where is Thumbkin? (Repeat) 

Here I am (Repeat) 

How are you, this morning? 


Jingle bells, jingle bells,,. 
Jingle all the way. 

Oh, what fun it is to ride 
In a one horse open sleigh. 


The little birds fly over 


To tell the happy children^,. ' 
That once again 'tis spring. 

And just as many daisies 
As their soft hands can hold • 


All fair in white and gold. 

Here blows the warm red clover, 
Here peeps the violet blue, 

Oh, happy little children 


Once I got into a boat, 


And I took a little oar 

And I pushed away from shore 

So very, very early in the morning. 

And every little wave had its night cap on 
Its night cap, white cap, nightcap on 




Ring around a rosie 


Here we go looby loo 
Here we go looby light 
Here we go looby loo 
All on a Saturday night. 

I put my right hand in, 

I put my right hand out, 

I give my right hand a shake, shake, shake 
And I turn myself about. 

(Repeat refrain) 

(Repeat for "left hand", “right foot" 

"left foot",,"whole self") 

Going Td Boston 

Come on, boys, we're going to-Boston 
(Repeat 2 times) 

Early in tte morning. 


There's a little whgel a-tuming in my heart 


(Repeat whole for "cat's in the cream jar” 
"flies in the buttermilk" "little red wagon 
painted blue")' 

Old Woman and the Pig 


"The little old woman fed the pig on clover 


Shoo fly, don't bother me, 

(Repeat twice) 

For I belong to somebody. 

I feel, I feel, I feel like a morning star. 
(Repeat) 

(Repeat refrain) 

Mister Rabbit 

Mister Rabbit, Mister Rabbit 

Your ears’re mighty long 

Yes, bless God, they're put on wrong. 

(Refrain) 

Every little soul must shine, shine 
Every little soul must shine'along. 

(Repeat whole for: 

"_your coat's mighty grey 

Yes, bless God, t’was made that way 
"—your tail's mighty white. 

Yes, bless God, I’m gettin' out of sight" 
Barnyard Song 

I had a cat and the cat pleased me, 

I fed my cat under yonder tree 
Ca]t gQps fiddle-dee-fee, (Repeat twice) 
(Repeat whole fon "hen goes chimmy, chuck" 
"duck goes quack, quack", "pig goes grlffy 
gruffy'v"goose goes swishy swashy" 


Green leaves a-floating, castles of the foam 
On goes the river, out past the mill, 

Away down the river, a hundred miles, or more, _ 
Block Song 

What are you able to build with your blocks? 
Castles and palaces, temples and docks. 

Rain may be raining and others go roam, 

But I shall be happy at building a home. 

Let the sofa be mountain, the carpet the sea 
And I will establish a city for me. 

A kirk and a mill and a palace beside, 

And a harbor at home where my vessels may ride. 
7. LULLABIES 
Go To Sleep, My Baby 

Mother watches o’er her baby wee. 

Tired little eyelids, feel like closing, 

Go to sleep my babe on mother’s knee. 

Rock-a-bye, Baby 


Sleep, baby, sleep, thy father watches the sheep 



Morning bells are ringing, 


Ding, ding dong, Ding, ding, dong. 

All Through The Night 
Sleep, my child, and peace attend thee 
All through the night. 

Guardian angels God will 
All through the night. 

Soft the drowsy hours are creeping, 

Hill and dale in slumber steeping. 

All through the night. 

At The Gates of Heaven 
At the gates of heaven little shoes they are selling 
For the little barefooted angels there dwelling 
Slumber, my baby, slumber, my baby, 

Slumber, my baby, a. 

Tender Shepherd 


Three in the nursery, fast asleep. 
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Chicago 

send in fie clowns 
o\ter fie rainbow 


\eodh me lonigfif 
unfilled love 
as time goes by 
until We meet again 
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eddy Udmav\ 


daze into viqjrfe 


CHICAGO 

Charles Lipscomb. Jr.: Rhodes 

Lamont "Terry" Battle: Roland Drums 

Eddy Feldman: Gibson ES-335 TD (Modified by D'Aquisto) 


SEND IN THE CLOWNS 
John Palumbo: Orchestration 

Eddy Feldman: D'Aquisto New Yorker Special Custom' 


OVER THE RAINBOW 

Charles Lipscomb, Jr.:Yamaha Grand Plano 
John Palumbo: P. Bass 
Ralph Tucker: Sonar Drums 
Eddy Feldman: Gibson Super 400 


TEACH ME TONIGHT 

John Palumbo: K.T. Bass. Synthesizers, Rhodes 
Mary Palumbo: Roland Drums 

Eddy Feldman: D'Aquisto New Yorker Special Custom' 


UNTITLED LOVE 

Professor Larry Hoffman: Acoustic Guitar 

John Palumbo: K.T. Bass, Acoustic Guitar and Synthesizers 

Eddy Feldman: Fender D'Aquisto Jazz Guitar (Prototype) 


AS TIME GOES BY 

Ralph Tucker: Sonar Drums 

John Palumbo: P. Bass, Synthesizers 

Eddy Feldman: Gibson L5S (Solid Body) 


UNTIL WE MEET AGAIN 

Eddy Feldman: D'Aquisto New Yorker Special Custom' ('Circa 1981) 


This is a 24 track recording run at 30 ips to avoid using Dolby. We 
isolated the main studio with "live" baffles in order to receive the natural 
reflection of the wooden Instruments, thus allowing the truest resonance 
with no conflict within the tracks. The synthesizers and bass guitars were 
recorded direct and individual equalization was kept at a minimum. For 
the drum kit. we chose the Sennhleser 421 on the kick: a Shure SM57 for 
the top and the AKG452 for the bottom of the snare. Two Neuman KM84's 
were placed above the entire kit for the "room" sound, and the tom's 
were close-miked with Shure SM57's, 

Ed's guitars, when amplified, were played through a Fender Twin 
Reverb, equipped with two 15" Fender Signature Series JBL D120F 
speakers; except on AS TIME GOES BY, where a Polytone Amp was utilized, 
We decided on the Neuman U87 microphone and placed two of them at 
different locations around the amp until the best close-live combination 
was achieved. The Lexicon 224X Digital Echo System was added to 
enhance the live room sound of the guitar and the Allison Computer 


made things considerably easier by the time we got to the final mlxdown. 
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America’s Best Music 

Volume 2 

Stranger In Paradise: TONY BENNETT 
Hey There: ROSEMARY CLOONEY 
Theme From A Summer Place”: PERCY FAITH 
(How Much Is That) Doggie In The Window?: 
PATTI PAGE No, Not Much: THE FOUR 
LADS Marianne: TERRY GILKYSON 
Whatever Will Be, Will Be (Que Sera, Sera): 
DORIS DAY Let Me Go Lover: JOAN WEBER 
Moonlight Gambler: FRANKIE LAINE 
The Yellow Rose of Texas: MITCH MILLER 



SIDE ONE 


SIDE TWO 


THE YELLOW ROSE OF TEXAS 
Mitch Miller, The Gang & Orchestra 


THEME FROM “A SUMMER PLACE 
Percy Faith & His Orchestra 


(HOW MUCH IS THAT) DOCCIE IN THE WINDOW? 
Patti Page 


LET ME CO LOVER 
loan Weber 


NO, NOT MUCH 
The Four Lads 


MOONLIGHT GAMBLER 
Frankie Laine 


MARIANNE 

Terry Gilkyson & The Easy Riders 


Rosemary Clooney 


HEY THERE 


WHATEVER WILL BE, WILL BE (QUE SERA, SERA) 
Doris Day 


STRANGER IN PARADISE 


★ ★★★★★★★ 


My friends at MAGIC 61 are proud to bring you their second album. It’s a compilation 
of “America’s Best Music!’ I hope you’ll enjoy my recording of “Stranger In Paradise” 
along with the other great songs that make up “America’s Best Music, Volume Two.” 



Tony Bennett 

Dear MAGIC 61 Listeners: 

Thanks to your overwhelming response to America’s Best Music, Volume 1, we at Magic 61 are proud to present our 
second volume of your favorite popular songs. 

The support of music lovers like yourselves has made our first two years extremely gratifying. We are now one of the 
most Iistened-to stations in the Bay Area and look forward to many more years of giving you America’s Best Music. 

I sincerely hope you enjoy the album. 




E. Patrick McNally 

Vice President and General Manager 

KFRC/MAGIC 61 AM Radio 

500 Washington Street 

Sun Francisco, CA 94111 
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JET STAR DISTRIBUTORS 

London, England 
081-961-5818 


Recorded at: Music Works Studio, J.A.W.I. 
Mixed at: Tropical Recording Studio, Miami, FL 
Produced by: Yamie Bolo 
Executive Producer: Neville Thompson 
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Piccadilly Dance Party 

Buddy Brennan and His Orchestra 


Side 1 

1. Kiss Me Again 

2. The Man I Love 

3. I’ll Be Around 

4. It Ain’t Necessarily So 


Side 2 

1. The Glow Worm 

2. The Haunted Ballroom 

3. Till Then 

4. That Old Feeling 


We step gingerly across London’s Piccadilly Circus—it has to be 
gingerly, all the cars and buses are coming in the wrong direction— 
but we do not rush, for the neon wilderness is equally exciting as 
our own Great White Way. Ingeniously lighted advertisements for 
cigarettes, bouillon, chocolate, strike our eyes in one great burst of 
British unreserve; we brush past a host of people rushing nowhere 
in the early evening, all eager to reach their nonexistent destina¬ 
tions. But we are different—we should rush, for we are on our way 
to a Piccadilly dance party—but what difference, we will be danc¬ 
ing till dawn, and for now the excitement of the city exactly 
matches our eager anticipation. 

From the clamor of the Circus we step off into Piccadilly itself, 
walking down side streets which seem, in their quiet orderliness, 
more like built-up country lanes than arteries of a great city. It is 
a balmy evening and we slow our steps until, in the distance, comes 
the sound of lightly singing music. It has that special property that 
high ceilings and open windows seem to give it on warm spring 
nights; it seems to sit lightly and beautifully on the air about us, 
surrounding us with its magic, pulling us steadily and unerringly 
toward our evening’s gaiety. 

Now we hasten our steps; we cannot explain the excitement rising 
in our blood. It is certainly not our first dance party, but it is our 
first away from home—and we know that here, the music, the 
surroundings, the people will be more glamorous than those we 
have known in the past. We do not want to waste a moment. We 
are preparing for a memory. 

The house is ablaze with lights, the ballroom resplendent with 
shining people in long, elaborate gowns and stiff, starched evening 
suits. There is the steady hum of voices in conversation, but 
nothing can detract our attention from the music— it is the first 
thing we hear upon entering and, as we look about us, its protago¬ 
nists are the first things we see. There is Buddy Brennan and his 
Orchestra grouped at one end of the room, obviously enjoying—as 
much as we—the music they are making. We listen attentively, we 
find a partner, and then the strains of Mr. Brennan’s music reach 
our ears more forcibly and insistently than ever. There is some¬ 


thing more than merely familiar about it, and as we listen again 
and again we know that, although thousands of miles away, we are 
certainly at home, for this is music that is familiar in almost every 
part of the world, music we have been hearing almost since we 
were first able to distinguish note from note. 

Here are the limpid, romantic strains of Victor Herbert’s Kiss 
Me Again, as worthy a dance party favorite—and as worthy a 
request—as any imaginable. As we listen—and dance—enrap¬ 
tured, we hear American standard follow American standard. 
Gershwin is well represented—there are the wonderful It Ain’t 
Necessarily So from Porgy and Bess and the haunting The Man I 
Love. We hear the ever-popular, bouncy The Glow Worm, the hits 
of seasons past— I’ll Be Around, Till Then and That Old Feeling— 
hits that are every bit as lovely and unspoiled as they ever were, 
music that keeps us dancing happily and nostalgically, completely 
oblivious of fleeting time. And there is also The Haunted Ballroom, 
a particularly appropriate expression of the evening, for our ball¬ 
room is indisputably haunted—but by living, dancing people, by a 
brilliant orchestra and its brilliant music, all caught up in a whirl 
of blazing light and melody. 

For it is Mr. Brennan’s evening as much as it is ours. Because 
of him it is ours. The suavity of his performances, the obvious 
enjoyment he and his men are sharing in giving us this music are 
everywhere to be felt. He smiles at us from the stage, happy that 
we are enjoying ourselves—and we, in turn, smile back, happy 
that he has seen fit to provide us with such a marvelous evening 
of memorable music. 


Notice on this long play record a new raised center 
and outer edge which is an RCA improvement de¬ 
signed to help protect the playing surface of the 
record from abrasion, scratches, and any contact 
with other records. This important new feature will 
give you many hours of additional pleasure from 
your records. 
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Main Features of the Analysis 


T he Analysis Record opens by pointing 
out that the Beethoven string trios, 
particularly when played by supreme 
artists, provide a perfect showcase for the capa¬ 
bilities of the three principal string instruments 
—the violin, viola and cello. The character, tone 
qualities and range of each of the instruments 
are demonstrated, and also the many different 
effects which can be obtained by the various 
methods of placing the bow on the strings. How 
Beethoven, in these trios, utilized the special 
capabilities of each instrument is illustrated 
with many interesting musical examples. 

In these trios, Mr. Scherman shows, the 
three instruments are treated as full equals — 
each one as important as the other — which 
means that for the very best effect three well- 
matched instrumentalists are indispensable. “In 
the hands of master instrumentalists,” as John 
Conly pointed out in his appreciation of these 
works, the trios “positively bloom with graces 
and subtleties,” and the Analysis Record gives 
some illustration of what he had in mind. Mr. 
Scherman gives specific demonstration of how 
greatly a performance by exceptional artists 
can add to the basic pleasure the music itself 
conveys. That is, such performers display re¬ 
finements and felicities of phrasing that enhance 
immensely the listener’s pleasure, although 


often he may not realize it. It is illuminating 
to have some of these pointed out so that others 
.can be recognized as they occur, not only in 
these compositions but in others like them. 

The conclusion of the Analysis is devoted 
to showing how similar in many ways the three- 
instrument composition is to an orchestral 
work. Mr. Scherman does this with an interest¬ 
ing device possible only on an Analysis Record. 
He orchestrates some chosen passages and has 
them played by a symphony orchestra. The 
melodies are precisely the same as in the trios, 
the rhythms the same, the harmonies the same, 
the structure precisely the same. Only the in¬ 
strumentation is different. Thus this demon¬ 
stration becomes an interesting means of il¬ 
lustrating what one really enjoys in music that 
is orcbestrally presented—chiefly, added color 
and volume. At the same time it provides us 
with an insight into the special pleasures to be 
derived from chamber music. Since the sole dif¬ 
ference is instrumentation, chamber music is 
not more “intellectual” music, as some listeners 
suppose. It is not in the least more profound 
or more forbidding than orchestral music. It is 
simply music to be played in the home, and 
there it gives the most delight. That is certainly 
one reason why Beethoven wrote many of his 
compositions in this form. 






©RCA Printed In U.S.A. 





























What the Analysis Covers 


N ot since Franz Liszt has any musician combined 
the three careers of composer, conductor and con¬ 
cert pianist as successfully as Rachmaninoff. Since 
he was one of the greatest keyboard virtuosos of his time, 
his works for the piano—both during his day and since— 
have been the ones most frequently heard. Because of this 
modern listeners are apt to overlook the fact that many of 
Rachmaninoff’s most effective compositions emphasize the 
conducting side of his career—that is, they were written 
for the orchestra without the solo instrument. One of the 
most widely performed of these has been his Second 
Symphony. 

The work stands squarely in the main stream of the 19th- 
century musical tradition that has come to be known among 
musicologists as "post-romantic.” The Analysis Record be¬ 
gins by demonstrating how this orchestral development can 
be placed within—and differentiated from—the other gen¬ 
eral periods into which musical literature is usually divided. 
The first of these—the baroque and the classic—are illus¬ 
trated by passages from Bach and Haydn. Romantic music, 
characterized by a search for strong, free, emotional expres¬ 
sion, is shown in a quotation from Schumann. The post¬ 
romantic period, into which Rachmaninoff’s compositions 
fall, elaborated this freedom of expression into a more vivid 
emotional type of utterance. Finally, contemporary music, 
illustrated by passages from Stravinsky, returns, interest¬ 
ingly enough, to an emphasis on the architectural side of 
music, as in the baroque and classic periods. 

With this bird’s-eye view as background, Rachmaninoff’s 
symphony can certainly be better placed and appreciated 
by any listener. Considered by itself, however, it reveals 
several outstanding characteristics of Rachmaninoff as a 
composer. One is the fatalistic kind of musical expression 
true of so much Russian music. Examples are given from 
. other Rachmaninoff works as well as from the symphony. 
Such examples reflect not only Rachmaninoff’s Russian 
origin but the strong influence upon him of Tchaikovsky, 
whom he loved and to whom he was spiritually closely 
allied. But while Tchaikovsky had a strong bent toward the 


elegant and the classically proportioned and could often be 
bright and sunny, the younger Rachmaninoff was rarely 
other than somber and sad. He wrote what the Analysis 
tellingly describes as "dark-hued music.” 

Another very noticeable characteristic, once attention is 
called to it, is Rachmaninoff’s gift for sweeping melodies. 
They can be found in almost all his works, and several are 
pointed out here—a broad lyricism, it might be termed. That 
is, the themes are unusually long, as compared with those 
of other composers. Of course, they are no less intense and 
expressive—indeed, often more so—for that reason. 

While fatalism and sadness are preponderant in the music 
of Rachmaninoff, it would be a mistake to concentrate too 
much on these aspects of the Second Symphony. If the dark 
colors were completely unrelieved, the result would be both 
inartistic and tedious. Rachmaninoff knew that strong con¬ 
trasts are indispensable, and he uses them frequently in 
order to provide the excitement necessary to bring off such 
a long composition. Thus, the first movement, dark and 
sober, is followed by the almost brutal second movement 
and the melancholy third movement, while the whole fourth 
movement is considerably brighter in tone. The Analysis 
Record makes a point of illustrating these contrasts and 
episodes. 

A final extremely interesting characteristic of the work 
is that it demonstrates Rachmaninoff’s mastery of a highly 
specialized technique of composition—the use of what is 
called the “motto.” This is a musical idea repeated through¬ 
out the different movements of a symphony in order to 
achieve some sense of unity and integration. The Analysis 
Record identifies the motto theme of the Rachmaninoff 
symphony, points out its various reappearances, shows how 
skillfully it unifies the entire work and above all how its use 
reaches a peak of subtlety in the final movement. These 
subtleties, so easily overlooked, give the listener added 
pleasure as the work moves along. Moreover, they serve to 
highlight the dramatic construction of the piece, for they 
are the reason that one has, at the end, a sense of natural 
climactic completion. 
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Main Features 


B y the time Mendelssohn was 25 and already a renowned 
musical personality, he had been almost everywhere in 
Western Europe and most of the places he visited 
prompted musical interpretation. Thus, a conducting tour of 
England and Scotland produced the Hebrides Overture and 
the Scotch Symphony. And his visit to Italy inspired the Italian 
Symphony, one of the most enduringly popular works in the 
literature. Of it, Mendelssohn himself wrote: "I am certain 
it is the merriest piece I have ever written." 

Italy charmed him. "An incredible land,” he called it, and 
Mr. Scherman suggests in the Analysis that it was probably 
the Italian popular festival that gave Mendelssohn the idea 
of including in the fourth movement a treatment of the wild, 
leaping Italian dance called the saltarello, as well as another 
variety of Italian folk dance called the tarantella. Mr. Scher¬ 
man illustrates, with selected passages, the distinct personal¬ 
ity of each of these dances, and points out to the listener that 
these rhythms, and variations of them, permeate the first as 
well as the fourth movement. While later composers were 
inspired by folk themes — Dvorak, for example —they were 
dances of their native lands and used for nationalistic reasons. 
By contrast, Mendelssohn presented impressions in music 
objectively; impressions which he as a cultivated traveler had 
received on his visits to foreign lands. 

For example, in a letter to his former teacher, Mendelssohn 
described the dome of St. Peter’s as “glowing in the dark 
violet air." Mr. Scherman shows how this impression was 
developed in the second movement of the Italian Symphony 
into what many listeners consider to be an evocation of a 
solemn religious procession at night. Mendelssohn was lyrical 
about the beauty of the Italian landscape, and the Analysis 
demonstrates how the third movement, especially, mirrors 
these impressions to evoke a pastoral effect. 

The second movement reflects a particular manifestation 
of Mendelssohn’s orchestral virtuosity—his use of an unusual 
combination of instruments (here the oboe, bassoon and 
viola), which is a method of orchestral coloration called 
blending. Mr. Scherman analyzes Mendelssohn’s technique 
of blending and then shows how a similar technique was suc¬ 
cessfully used later by Wagner. 

Another Mendelssohn characteristic found in the Italian 
Symphony is the composer’s restraint. This is all the more 

MARH 2221 ___ 


of the Analysis 

remarkable when one remembers that restraint was by no 
means typical of composers of the romantic period. To illus¬ 
trate this Mr. Scherman compares calm and graceful passages 
from the third movement of the Italian Symphony with typi¬ 
cally dramatic and passionate passages from Schumann’s 
fourth Symphony, Chopin’s Scherzo in B flat minor and 
Berlioz’s Harold in Italy. 

Mendelssohn’s Reformation Symphony was written in 1828, 
three years before the Italian, although it is listed as No. 5, his 
last symphony. Mr. Scherman shows how Mendelssohn drew 
upon actual Protestant music for the Reformation Symphony 
-a notable source being the famous "Dresden Amen” later 
used by Wagner in the Parsifal Prelude. 

The first movement of the Reformation is built upon two 
sharply defined themes: a strong, almost violent one and then 
a more gentle and singing one. Both themes are given a variety 
of musical treatment and are eventually restated in almost 
their original form. Mr. Scherman explains that preparing for 
this restatement is a difficult problem for most composers, 
and indicates how skillfully Mendelssohn handles it, demon¬ 
strating his acute sense of form. 

The second movement of the Reformation Symphony is a 
quick, dancelike piece. The third is slow and rather sad, while 
the fourth returns to the specific use of Protestant music, in 
this case the famous Lutheran hymn, “A Mighty Fortress Is 
Our God." The sharp contrast between movements further 
illustrates Mendelssohn’s extraordinary feeling for the archi¬ 
tectural requirements of an extended work. While “A Mighty 
Fortress Is Our God” introduces the main body of the last 
movement, the actual theme, Mr. Scherman shows us, is a 
leaping, exultant figure reflecting the positive and triumphant 
nature of the philosophy behind Lutheranism. 

The rediscovery of Bach, whose work had been almost 
completely neglected in the early 19th century, was one of 
the major achievements of Mendelssohn’s career. Single- 
handedly, Mendelssohn arranged festivals to revive the earlier 
master’s music. As one would expect from this, Bach’s work 
came to have a strong influence upon Mendelssohn. Mr. 
Scherman takes the opportunity in the Analysis to indicate 
this influence upon Mendelssohn’s symphonic style, using as 
one example a fugal passage in the Reformation Symphony. 
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Main Features of the Analysis 


R achmaninoff originally wrote his First Piano 
Concerto in 1890 while he was still a student 
l. at the Moscow Conservatory. A quarter 
century later, however, he completely recast the 
work, drawing upon the rich experience of the inter¬ 
vening period. The perfected composition —desig¬ 
nated Rachmaninoff's Opus 1 but actually completed 
after many of his most celebrated compositions—is 
an excellent representative of the “post-romantic” 
concerto. The Analysis, with many illustrations, first 
makes clear the special qualities which are charac¬ 
teristic of this kind of romantic concerto. 

The record shows how Rachmaninoff is in com¬ 
plete command of the technique of keyboard writing. 
To illustrate this brilliant technical ability the Anal¬ 
ysis focuses attention upon Rachmaninoff’s use of 
the modern piano’s great range. The entire gamut of 
the keyboard is spanned, first, in a single passage, in 
the tradition of Liszt; second, in a melody and its 
accompaniment, a variety of keyboard writing intro¬ 
duced by Chopin; and third, in a series of massive 
block chords reminiscent of the famous introduction 
in Tchaikovsky’s B flat minor concerto. 

Mr. Scherman then goes on to explain that part 
of the effectiveness of Rachmaninoff’s music lies in 
his mastery of counterpoint. And he concludes the 
Analysis of the concerto by showing that though 
Rachmaninoff has been popularly identified with 
melodies of the lush, dreamy sort, he can be capri¬ 
cious and whimsical, as he is in the light and dancing 
theme of the last movement of this concerto, or strike 
a mood of vigor and power, as he does in the closing 
of the entire work. 

Turning to the Burleske, Mr. Scherman emphasizes 


that this Richard Strauss work is a masterpiece of 
comic instrumental writing, most surprising when 
one considers that it was composed in the late 19th 
century, an era not noted for its sense of humor. 

Strauss, though of the same romantic tradition as 
Rachmaninoff, employs a contrasting sort of treat¬ 
ment, involving parody. Mr. Scherman demonstrates 
Strauss’s use of parody—as well as the kind of music 
being parodied — in passages from Liszt’s Liebe- 
straum. But aside from parody, the Burleske is gen¬ 
erally humorous in intent. The Analysis shows how 
a musical passage can be made funny by a composer 
—often by a sudden, incongruous change of instru¬ 
mentation. 

In considering Strauss’s work as a whole, Burleske 
is particularly important because it evolved directly 
into his famous theories of "program music.” The 
allusive humor, sarcasm and parody of Burleske 
pointed to the descriptive quality of Jus Jtalien, 
which Strauss composed a year later, and which he 
regarded as his first big swing away from classicism. 
In its perfected form this descriptive talent became 
the most powerful weapon in Strauss's musical arse¬ 
nal. This is illustrated with passages from Till Eulen- 
s/iiegel and Don Quixote. Still another characteristic 
of Burleske, foreshadowing Strauss’s later work, is 
the melodic writing which was to become a Strauss- 
ian trademark, and which three years later came to 
full flower in the tone poem D on Juan. 

In concluding the Analysis, Mr. Scherman puts 
the comedy of Burleske in perspective by comparing 
it with Mozart’s A Musical Joke from the 18th cen¬ 
tury and with William Flanagan’s Divertimento for 
Classical Orchestra from our own time. 
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SIDE 1 
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REV. ISAAC DOUGLAS 
and the 

Var-Son Community Choir 


1. NO ONE GETS THE PRIZE FOR ETERNAL LIFE 

2. WHY 

3. HAPPY I'LL BE WHEN HE COMES FOR ME 

4. WE ARE OUR HEAVENLY FATHER'S CHILDREN 


(P) 1980 Savoy Records, Inc. 
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J'ISL&JjCL 

^ Memo COMPANY 

NEW YORK, U.SA. 

OPERNMELODIEN 
Fischer Choere 


STEREO 

FLPS 1889 

33Va RPM 

0UVERTUERE, TOREROMARSCH UNO HABANERA 
SVJelodien aus der ©per, “Carmen” 

(George Bizet) 

JAEGERCHOR 

aus der oper, “Der Freischuetz” 

(Carl Maria von Weber) 

ZiEGEUNERCHOR 

aus der Oper, “Der Troubadour” 

(Giuseppe Verdi) 

GEFANGENENCHOR 
aus der Oper, “Nabucco” 

(Giuseppe Verdi) 

PRELUDIQ UND TRINKL!ED 

Meiodien aus der Oper, “La Traviata” 

(Giuseppe Verdi) 

Licensed bv Polydor International GMBH 
® 1980, Fiesta Record Company, Inc. 
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SIDE 2 

#33-0550 


STEREO 

FLPS 1889 

331/3 RPM 


CHOR MIT TRIUMFHMARSCH 
aus der Oper, “Aida” 

(Giuseppe Verdi) 

PILGERCHOR 

aus der Oper, “Tannhaeuser” 

(Richard Warner) 

MATROSENCHOR 

aus der Oper, “Der Fiiegende Hollaender” 
(Richard Wagner) 

CHOR DER LANDLEUTE 

aus der Oper, “Die verkaufte Braut” 
(Friedrich Smetana) 

BRAUTCHOR 


aus der Oper, “Lohengrin” 
(Richard Wagner) 

Licensed bv Polydor International GMBH 
® 1980, Fiesta Record Company, Inc. 




c & p 1987 North Broadway Records 















North Broadway Records 



Stereo 


PDI-9035 
EMBR—247 


Side B Blues By Five (3:33) 

Limehouse Blues (6:40) 
For Ike (6:58) 

Funjl Mama (4:20) 


c & p 1987 North Broadway Records 
20 North Broadway 
White Plains, N.Y. 10601 
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45- RPM 12" 


WORK 5:39 

Composed and Sung: by D. Stapleton 
Arranged by: Ira Myers 

/ POUND DOWN 5:56 
Composed by: Eduardo (Indio) Faulkner 
Arranged by: I. Myers and E. Faulkner 
Sung by: A. Justy Crooke 







MUSICAL HERITAGE SOCIETY 


FELIX MENDELSSOHN-BARTHOLDY 


SYMPHONY No. 9 in C Minor for Strings 
"Scbweizer Symphony" 

1. Grave - Allegro 

2. Andante 

3. Scherzo - Trio piu lento - La Suisse 

4. Allegro 

5. Vivace - Presto 

Die Wiener Solisten 

^^Recorded by Amadeo^ 








MUSICAL HERITAGE SOCIETY 


FELIX MENDELSSOHN-BARTHOLDY 


1. Allegro moderato, ma con fuoco 

2. Andante 

3. Scherzo: Allegro leggerissimo 

4. Presto 


Die Wiener Solisten 
Recorded by Amadeo 
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REG. US. PAT. OFF. PLEASON RECORDS. SACRAMENTO. CA 95838 

I'LL BUILD A BRIDGE (To Get To You) 

(BMII Jerry Parker) 

I'M THINKING TONIGHT OF MY BLUE EYES 

(Traditional) 

YOU ARE MY SUNSHINE 

(BMI / Jimmie Davis) 

RED RIVER VALLEY 

(Traditional 

.WHEN YOU LEFT AND CLOSED THE DOOR 

(BMI / Jerry Parker) 

THAT WARM WARM NIGHT 

(BMI / Dusty Ellison • Glen Ellison) 
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SIDE A 


1. HIGHER j 

2. GLENN IV 
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TUXI 

3. HOT STU 

4. CAN'T T^ 


MEDLEY 


ENADE 
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1. AIN'T MISBEHAVIN' 

2. SOMEBODY'S KNOCKING 

3. STAND BY ME 

4. I DON'T KNOW WHY 

5. BEGIN THE BEGUINE 

6. IN THE STILL OF THE NIGHT 




f {itm Ballads For The Age Of Science) 

Lyrtes & text by Hy Zaret Music by Law Sins 
TOM GLAZE?? 

& The Weathervanes 
Tony Mottola Orchestra 
Directed by Heeky Krasnow 
Produced by Hy Zaret 

3m 8f>M A Si 

Argosy tek , ] MR 

ASCAP I y XTV 

. 

L What Males The Weather) (1:15) 
What Is The Atmosphere) 

2» Where Is The Stratosphere (2:07) 

3. The Water Cycle Sons (2:33) 

4. Why Does The Wind Blow (2:18) 

5. How Clouds Are Formed (1:45) 

6. Warn? Fronts, Cold Fronts (2:2 6) 

L 7 . What Is Humidity (1:02) 

8. Th® Hurrleans Ssng (1:45) 


IN U.S.A. 




f {from Ballads For The Age Of Science) 

lyrics & text by Hy Zaret Music by Lou Singer 
TOM GLAZE HR 
& The Weathervanes 
Tony Mottola Orchestra 
Directed' by Hteky Krasuw 
Produced by Hy Zaret 

33 ' 3 RPM , Side 

.Argosy Music f ,, MR 0 

ASCftP v .... ' XTV 8] 


L Why Is It Hot In The Summer (1:31) 

2, Highs & lows (1:12) 

3* What Makes The Lightning (136) 

4. Stratus & Cumulus (2:24) 

5. Snowflake, Snowflake (156) 

6 . What Does The Glass of A 
Greenhouse Do (1:20) 

7. What Is Climate (2:24) 

8. What Makes The Weather, reprise (ISO) 


U.S.A. 





INTRO 

THE BLOOD OF THE THING (Parti) 

THE BLOOD OF THE THING (Part II) 
Shadow of the Cross 

BONGILI WORK SONG #1 
(Myrthian Dreams) 

HESS IS STABBED 



MARCH BLUES (Sung by Mabel King) 



YOU’VE GOT TO LEARN TO LET IT GO (Instrumental) 
BONGILI WORK SONG #2 
SURVIVAL/DRIVE 
BONGILI WORK SONG #3 
THE SEDUCTION (Amalgam) 


»Sam Waymon 


blel» u ’ S 


' C0 *tents is a violation ofapP licd 




i INTRO (Reprise) - You’ve Got to Learn to Let It Go 
2 YOU’VE GOT TO LEARN TO LET IT GO (Church Version) 3 JUST AS I AM 

(with Evangel Revival Church) 

4 THE BLOOD OF THE THING (Reprise) s RESURRECTION 

,\ -r 

6 THERE IS A FOUNTAIN FILLED WITH BLOOD 
7 YOU’VE GOT TO LEARN TO LET IT GO (Studio Version) 
s BONGILI WORK SONG (Original Version) * Bonus Track 
9 THEME FROM BLOOD COUPLE * Bonus Track 


SIDE 1 
33 1/3 RPM 


SP-86 

(SP-86 SA) 

0 1980 Arista Records, Inc. 


D.L. BYRON 

DOWN IN THE BOONDOCKS 

(Joe South) 


PRODUCED BY JIMMY IOVINE 
AND JON SMALL 


(3:37) 


FOR PROMOTION ONLY 
NOT FOR SALE 



(SP-86 SB) 

® 1980 Aristo Records,lnc. 


33 1/3 RPM 


D.L. BYRON 

DOWN IN THE BOONDOCKS 

(Joe South) 

PRODUCED BY JIMMY IOVINE 
AND JON SMALL 


(3:37) 


FOR PROMOTION ONLY 
NOT FOR SALE 



RECORDS 



DRIVETRAIN 
THIS IS THE RHYTHM 

1. RADIO MIX (3:44) 

2. CLUB MIX 


PC 1990 Project X Records 
Project X Music-ASCAP 
Thanks to the X Men 


161 W. 54th St., Suite 1403, NY 10019 
(212) 757-132X 



RECORDS 



ORIVETRAIN 
THIS IS THE RHYTHM 


PC 1990 Project X Records 
Project X Music-ASCAP 
Thanks to the X Men 


161 W. 54th St., Suite 1403, NY 10019 
(212) 757-132X 




COMPATIBLE 

STEREO 


SIDE 1 
74968 







Host 

B. WILLIAMS 


COMPATIBLE 

STEREO 


SIDE 2 


74968 


Program #290 
Week of 11/14/76 

r H,s RECORDED ^ 






MELODIES ASSOCIATES 


PRESENTS 



WHISTLING MELODIES 

VIRGINIA BOLLINGER, WHISTLER 
DOROTHY JOSSELYN, AT THE PIANO 


SIDE 1 x 

3314 L.P. V ) 


8899 



1. IN MY GARDEN 
2: KASHMIRI SONG 

3. CIRIBIRIBIN 

4. ON THE ROAD TO MANDALAY 

5. MORNING ' 

6. GLOW WORM 


MELODIES ASSOCIATES 

PRESENTS 

WHISTLING MELODIES 

VIRGINIA BOLLINGER, WHISTLER 
DOROTHY JOSSELYN, AT THE PIANO 


SIDE 2 

33V3 L.P. 


1. THE ROSARY 

2. I WALKED TODAY WHERE JESUS WALKED 

3. FACE TO FACE 

4. Medley: I COME TO THE GARDEN 
IN MY HEART RINGS A MELODY 

5. WHISPERING HOPE 

6. THE LORDS PRAYER 





* 


|A£y% 

GLEN GRAY and the 
CASA LOMA ORCHESTRA 

SIDE ONE 
33-1/3 rpm 

750150 

1. WHEN I TAKE MY SUGAR TO TEA 

2. I WANNA BE AROUND MY BABY 

ALL THE TIME 

3. WHITE JAZZ 

4. I'M CRAZY'BOUT MY BABY 

5. ALEXANDER'S RAGTIME BAND 

6. PUT ON YOUR OLD GREY BONNET 

■*>/■ 7. I "WANNA" SING ABOUT YOU 







GLEN GRAY and the 
CASA LOMA ORCHESTRA 


SIDE TWO 
33-1/3 rpm 

750150 



JAZUM 32 
Monaural 


1. JUST A BLUE-EYED BLONDE 

2. IT'S THE GIRL ' 

3. TAKE ST FROM ME 

4. TIME ON MY HANDS 

5. IF I DIDN'T HAVE YOU 

6. BLACK JAZZ 

7. MANIAC'S BALL 




ENDLESS LOVE: Motown’s Greatest Love Songs 


VARIOUS ARTISTS 

5385ML 
Side One 




5385MLA 


1. LOVE CHILD - Diana Ross & The Supremes (2:55) 

(P.Sawyer, R.D. Taylor, F. Wilson, D. Richards) 

PRODUCED BY THE CLAN 

2. WITH YOU I’M BORN AGAIN+ • Billy Preston & Syreeta (3:38) 
(D. Shire, C. Connors) 

PRODUCED BY JAMES Dl PASQUALE & DAVID SHIRE for 
Regal Productions, Inc. 

3. THREE TIMES A LADY** ■ Commodores (3:36) 

(L. Richie) 

PRODUCED BY JAMES ANTHONY CARMICHAEL 
& COMMODORES 

4. PVE NEVER BEEN TO ME* - Charlene (3:54) C° 

(R. Miller, K. Hirsch) N 

PRODUCED BY RON MILLER -<P 

5. IT’S MY TURN++ - Diana Ross (3:56) 

, (M. Masses*, C. B. Sayer) *0^ 

O a PRODUCED BY MICHAEL MASSER 

* ® 1976, ** ® 1977, + ® 1979,++ ® 1980 c 
°'% ) Motown Record Corporation. Compilation 
°^is) 1 986 Motown Record Corporation, e'en 
' 0r > n j 3^ e 




lstr ibute d in the Unit ® 0 



ENDLESS LOVE: Motown’s Greatest Love Songs 


VARIOUS ARTISfS 


5385ML 
Side Two 



5385MLB 


1. TOUCH ME IN THE MORNING* - Diana Ross (3:26) 

(R. Miller, M. Masser) 

PRODUCED BY MICHAEL MASS & TOM BAIRD 

2. BEING WITH YOU++- Smokey Robinson (4:06) 

(W. Robinson) 

PRODUCED BY GEORGE TOBIN in association with 
MIKE PICCIRILLO for George Tobin Productions, Inc. 

3. ENDLESS LOVE** - Diana Ross & Lionel Richie (4:26) 
(L. Richie) 

PRODUCED BY LIONEL RICHIE 

4. ALL THIS LOVE+ - El DeBarge with DeBarge (4:08) ^ 

(E. DeBarge) ^ 

PRODUCED BY IRIS GORDY & EL DEBARGE 

* ® 1 973, ++ ® 1 98 1, + ® 1 982 Motown 
Record Corporation. ** © 1981 Polygram qP* 






Pictures, Ltd. Compilation © 1986 


Motown Record Corporation 


' str ibute d in the 






FAYE TUCKER 

Country And Western Soul 


S/2108 A 


T. YOU'LL NEVER BE MINE AGAIN 

(Tree Publ. Co.-BMI) 

2. SOMETHING TELLS ME 

(Tree Publ. Co.-BMI) 

3. OUT OF YOUR HEART 
(Tree Publ. Co.-BMI) 

4. MY HEART GETS ALL THE BREAKS 
(Tree Publ. Co.-BMI) 

5 . IN THE PINES 
(Giant Music-BMI) 

6. DOWN IN THE VALLEY < 

(Ciant Music-BMI) 






°°UCJFUR Of L (ZUVRt PHQNO& 



!ra diooiff jsion sonVinuW^ 






°PUCrEUft DE L'CEUVRt PHONO^^" 



^^O/OOIEEUSION SON! inU*^ 









SIDE 1 
3VA 3 RPM 


LM-7500 

STEREO 


1. “ELIJAH ROCK 1 ' (Arr. R. Thompkins) - 4:13 

2. “THE GIFT OF GOD” (R. Thompkins) - 4:32 

3. “NEVER FORGET” (R. Thompkins) - 4:35 

4. “LORD, I THANK YOU” (R. Thompkins) - 6:25 
Executive Producer: Gentry McCreary 
All songs copyrighted Luminar Music (SESAC) 
A Division of Lexicon Music, Inc. 

(g) 1981 LEXICON MUSIC, INC. 






1. “LOOK AT GOD" (R. Thompkins) - 3:45 

2. “HE TOOK IT ALL TO THE CROSS” 

(V. Durham)-3:22 

3. “ONLY GOD” (R. Thompkins) - 2:42 

4. “ONE THING HAVE I DESIRED OF 

THE LORD” (R. Thompkins) - 4:32 

Executive Producer: Gentry McCreary 
All songs copyrighted Luminar Music (SESAC) 
A Division of Lexicon Music, Inc. 

<D 1981 LEXICON MUSIC, INC. 


SIDE 2 
33V 3 RPM 


LM-7500 

STEREO 








JON GOIN 


WALTZ AT BIG SKY 


SIDE 1 
MCA-42127 

MCA7532 


1. SUITE TO THE WALTZ 

AT BIG SKY* -11:00 ASCAP/BMI 

2. MOUNTAIN HYMN - 4:36 ASCAP 

3. DREAM DANCE* - 3:23 ASCAP/BMI 

All songs written by John Coin except 
* written by Jon Goin-Larry Michael Lee 
CO-PRODUCED BY LARRY MICHAEL LEE 
AND JON GOIN 
€>1988 MCA Records, Inc. 



MFD. BY MCA RECORDS, INC. 
70 UNIVERSAL CITY PLAZA 
UNIVERSAL CITY CA 91608 



JON GOIN 


WALTZ AT BIG SKY 


SIDE 2 
MCA-42127 

MCA7533 


1. IN MY IMAGINATION* - 4:14 ASCAP/BMI 
Elemental Music/Leeward Music 

2. LULLABY TO LAURA 5:42 ASCAP 

Elemental Music 

3. YOU'VE GIVEN ME THE LOOK 
OF LOVE - 4:20 ASCAP 
Elemental Music 

4. RETURN TO THE HOMELAN 

Elemental Music 

All Songs written by John Goin except 

* wdttftn hv .inn RAinJ awv i a 


8:30 ASCAP 


* written by Jon Goin-Larry Michael Lee 
CO-PRODUCED 8Y LARRY MICHAEL LEE 
AND JON GOIN 
0 1988 MCA Records, Inc. 

MFD. BY MCA RECORDS, INC. 

70 UNIVERSAL CITY PLAZA 
UNIVERSAL CITY, CA 91608 




jOVJR PANTs 




'o 

tP 


RADIO RANCH 

DAVE HARGER GROUP 


STEREO 



SPR001RR 
SIDE 1 


1. ALFONSO • 3:47 

(D. HARGER) 

2. ADIRONDACK • 7:46 

(D. HARGER) 

3. SNOWSHOE • 5:42 

(D. HARGER) 

4. THE OLD WEST AT NIGHT • 7:35 

(S. GRISWOLD) 


© 19 88 



pants* 


r o 

tp 


RADIO RANCH 

DAVE HARGER GROUP 




STEREO 



SPR001RR 
SIDE 2 


1. FRONTIERS • 7:10 




(S. GRISWOLD) 

2. THE STRAIGHT MAN • 7:51 

(S. GRISWOLD) 

3. GHOST DANCER • 8:04 

(D. HARGER) 


© 1 98® 




r UNAUTHORIZED DUPLICATION 
IS A VIOLATION 
OF APPLICABLE LAWS. 

SP-12Q 

STEREO 

Total Time: 22:43 


(SP-120-SA) 

33 1/3 RPM 

® 1981 Arista Records, Inc. 


SANTA’S GOT A BRAND NEW BAG 

1) GQ SHAKE (3:30) (R, Source B. Norris) Slim Jim Music/Middle Melodie Music 
(ASCAP) Prod, by Jimmy simpson in Assoc, with GQ for Tony Productions Co. 

2) GQ SAD GIRL (3:03) (J. Wiggins L. Smith) I.P.G. Music 

Prod by Jimmy Simpson ,n Assoc with GQ for Tony Productions Go 

3) PHYLLIS HYMAN YOU SURE LOOK GOOD TO ME (4;15) (R. Conadera B. Potter) 

ATV Music Corp. (BMI) Prod, by Chuck Jackson / 

4) NORMAN CONNORS SHE’S GONE (3:59) (N. Martinez) Nigel Martinez Music/ 
Interworld Music go World Song Pub., Inc. (ASCAP) Prod, by Norman Connors 

5) ANGELA BOFILL SOMETHING ABOUT YOU (4:03) (J. L. Park§r/A. Willis/ 

R. Wright) ATV Music Corp./Irving Music, Inc./Patmos Music/ 

Charlesville Music (BMI) Prod, by Narada Michael Walden for 
Perfection Light Prod., Inc. 

6) ANGELA BOFILL BREAK IT TO ME GENTLY (3:53) (D. Frank/D. James) 

fa Sumac Music, Inc. (BMI) Prod, by Narada Michael Walden a 
^kvfor Perfection Light Prod., Inc. oTp 3 

% c ,. LOANED FOR PROMOTION ONLY > 

° r Q(y h all RIGHTS RESERVED 

^Records, Inc., 



UNAUTHORIZED DUPLICATION 
IS A VIOLATION 
OF APPLICABLE :LAWS. 

(SP- 120 -SB) SP-120 

33 1/3 RPM STEREO 

1981 Arista Records, Inc. Total Time - 20 44 

SANTA'S GOT A BRAND NEW BAG 

TOM BROWNE FUNGI MAMA BEBOPAFUNKADISCOLYPSO (3:59) (B. Mitchell ' 

C. Washington-T. Browne/D. Bell) Blue Horizon Music, Inc. Thomas Browne Pub., 

Inc. (BMI) Prod, by Dave Grusin and Larry Rosen for Grusin Rosen Prod. 

TOM BROWNE CHARISMA (3:42) (A. R. Scott E. Fox) Screen Gems EMI Music 
(ASCAP) Prod, by Dave Grusin and Larry Rosen for Grusin Rosen Prod. 

ARETHA FRANKLIN IT’S MY TURN (4:15) (C. B. Sager M. Masser) Umchappell 
Music, Inc. (BMI) Colgems-EMI Music (ASCAP) Prod, by Arif Mardm 
MICHAEL HENDERSON MAKE IT EASY ON YOURSELF (3:51 ) (B. Bacharach/ 

H. David) Famous Music Corp. (ASCAP) Prod, by Chuck Jackson 
5) GIL SCOTT-HERON "B" MOVIE (4:57) (G,-Scott-Heron) 

Brouhaha Music (ASCAP) Prod: by Gil Scott-Heron 
and Malcom Cecil for Spice. Inc. 


%r> LOANED FOR PROMOTION ONLY ^ 

ALL RIGHTS RESERVED 




O r < 


ALL RIGHTS RESERVED 




} yAh 


ISta Records, Inc., 6 W 


5-7Vo S'"’ 




otS E' QtNTU M£Rs 0fs 



t N-VERVIELFA L 




1IE1D JEMMA 



820 022 A 



Peter Tschaikowsky 

Sinfonie Nr. 5 e-moll op. 64 

1. Satz: Andante - Allegro con anima 


2. ,Safz: Andante cantabile 
con alcuna licenza 


Leningrader Philharmonic 
Dir.: Jewgenij Mrawinskij 










ol St' GENTU MER SOfs 



mO.-t * 1 ' 1 VtRVIEU * t 'VGu A , 

A ^ < 


lEXlEKMA 


LP M 



1 


Peter Tschaikowsky 

Sinfonie Nr. 5 e-moll op. 64 

3. Satz: Valse: Allegro moderato 
4. Satz: Finale: Andante maestoso - 
Allegro vivace 


Leningrader Philharmonie 
Dir.: Jewgenij Mrawinskij 



tR BfU |TUNG oies tR 





60 Pineapple Street #7B 
Brooklyn, NY 11201 
(718) 852-3572 

©® 1985 Jazzmania Records 

Unauthorized duplication is a violation of applicable laws. 


SIDE 1 


41222-A 


JOE CARROLL JUMPIN’ AT JAZZMANIA 


JUMP DITTY 12:30 (Edwin Swanston, Leslie McFarland) 
(Chappell Music BMI) 

HONEYSUCKLE ROSE 4:11 (Andy Razf, Thomas Waller) 
(Chappell Music ASCAP) 


Producer: MIKE MORGENSTERN 
Re-mastered at Sound Heights Studio, 
Brooklyn, NY 



SIDE 2 


41222° B 


JOE CARROLL JUMPIN’ AT JAZZMANIA 

YES SIR THAT’S MY BABY 5:23 (Waiter Donaldson, Gus Kahn) 
(Donaldson Pub., Bourne Co. ASCAP) 

WAN WAH BLUES 5:53 (Joe Carroll) 

(Charlie Parker/Dream City BMI) 

WATCH WHAT HAPPENS 5:55 (Norman Gimbel) 

(Vogue Music BMI) 

SCHOOL DAYS 2:52 (Joe Carroll) 

(Charlie Parker/Dream City BMI) 

Producer: MIKE MORGENSTERN 
Re-mastered at Sound Heights Studio, 

Brooklyn, NY 



EDUARDO ZURITA 


STEREO 



LPR-1573 
LADO A 


1. ALMA EN LOS LABIOS 

2. REPROCHE 

3. VAN CANTANDO POR LA SIERRA 

4. ALECRIAS 

5. EL AGUACATE 
6. AL MORIR DE LAS TARDES 



ADIOS A U. 

EDUARDO ZURITA 






mg 


STEREO 


LPR-1573 

LADO B 


1. SOMBRAS 

2. LAMPARiLLA 

3. LA CANCION DE LOS ANDES 

4. ANGEL DE LUZ 

5. ROMANCE DE Ml DESTSNO 

6. VAMOS LINDA 




THE LINCOLNS 


STEREO 

MS-7536 


1. THI MINSTREL- BOY 

(Ralke-Patrick) 

2. PALLO PALLO 

(THE SHEIK OF MONTEGO BAY) 
(The Lincolns-Wayne) 

3. RIDE THE HIGH COUNTRY 

(Darby-Bassman) 

4. THE FOX (The Lincolns) 

5. KEVIN BERRY 

(The Lincolns, Geller) 
V6. MANITOU ^ 

(Wayne-Edwards) 

2 7536 A^*^ 





THE LINCOLNS 


STEREO 

MS-7536 


1. LITTLE ZULU BOY \ 

(HAMBA LALA) V. 
(Crawford-Jarrard}\ 

2. KARI WAITS FOR ME 

(Gilkyson-Dehr-MiUer) 

3. HOT CRAWFISH (Gilkyson-Dehr-Miller) 

4. BLUE MOUNTAIN (Gilkyson-Dehr-Milled 
L 5. SUMMER'S COME AND GONE / 

-V (Gilkyson-Dehr) S / 

\6. POOR BOY X 

(The Lincolns) 

MS 2 7536 B 


































Victor 



Brian Taylor 

Side A Stereo 

j t ) I APL1-2161-A 

1 Lovestruck {Hirsh-Rothstein) 3:36 

2 I Was Wrong (Federal-Cobb) 4:05 

3 If (John and Johanna Hall) 6:38 

4 Pure Natural Love (DeShannon- 
Ballantyne) 2:55 

5 Seed of Music (Danhill) 5:23 


Victor 



' v i Side B Stereo 

J | APL1-2161-B 

Z' 


1 Who Do You Love (Taylor) 3:35 

2 And Still Be Loving You 
(Carnes-Eliingson) 4:00 

3 Elvi (Taylor) 4:15 

4 Free Soul Spirit Symphony (Kupersmith- 
Anders-Linhart-Meehan) 3:58 

5 Just One Night/Photographs 
(Taylor) 9:12 


TM(s) ® RCA CORP;—MADE IN U.S k 
® 197T.RCA RECORDS 















CR 


001 


CANTA 
NORMA V 


REDIL 


GA 


STEREO 


33/ RFM 


Esperanza 

Jesus Entro En Jerusalem 
Titulos De Himnos" 


Fue 


Por 








CR 001 - B 
EL REDIL 


CANTA 
NORMA VEGA 










TELLER HOUSE INC 


1 350 Avenue of the Amencas 
New York. NY 10019 


MEL TORME-PEARL BAILEY 

"MEL'S PEARL" 


TS 78 122 


LP Stereo 



Side A 


LONDON BLUES Pearl Bailey 
ONE MORNING IN MAY Mel Torme 
HAITI BLUES Pearl Bailey 
I'VE GOT THE WORLD ON A STRING Mel Torme 
HONG KONG BLUES Pearl Bailey 

Dist by Telierhouse Inc 



TELLER HOUSE INC. 

1350 Avenue of fhe Americas 
New York. NY 10019 


MEL TORME-PEARL BAILEY 



I SURRENDER DEAR Mel Torme 
MY FUNNY VALENTINE Pearl Bailey 
DON'T WORRY BOUT ME Mel Torme 


Dist by Tellerhouse, Inc 



STEREO 


SIDE ONE 


(PRP-4545-1) 


33 V 3 RPM 







COLUMBIA SPECIAL PRODUCTS 

A SERVICE OF COLUMBIA RECORDS 


THE FULLER GIRL'S 
HIT PARADE 

PRODUCED FOR EATON CORPORATION, TRANSMISSION DIVISION 


P 11587 
STEREO 



SIDE 1 

AS 11587 

1. ROBERT GOULET — As Time Goes By 

2. EDDIE LAYTON — California, Here I Come 

3. TONY BENNETT — Put On A Happy Face 

4. LES AND LARRY ELGART — Come Rain Or Come Shine 

5. THE FOUR LADS — Breezin’ Along With The Breeze 
. 6. BILLIE HOLIDAY — Night And Day* w 

O *ELECTRONICALLY RE-RECORDED ^ 

TO SIMULATE STEREO Vp 

® 1972 CBS, INC. 

COLLeC^ 0 ^ 




COLUMBIA SPECIAL PRODUCTS 

|#))| A SERVICE OF COLUMBIA RECORDS , <N»| 


THE FULLER GIRL’S 
HIT PARADE 

PRODUCED BY EATON CORPORATION, TRANSMISSION DIVISION 


P 11587 
STEREO 


SIDE 2 

BS 11587 


I. ANDRE KOSTELANETZ — Hey! Look Me Over 

2. MITCH MILLER — We’re In The Money 

3. RAY CONNIFF — It Was A Very Good Year 

4. LES AND LARRY ELGART — A String Of Pearls 

5. EARL WRIGHTSON — Climb Ev’ry Mountain 
<*, 6. LYNN ANDERSON— Take Me Home ^ 

'JjL Country Roads 

YX <E> 1972 CBS, INC. v >^ 

% 


e ° /T 'ON COUt£^ 0? " 





S °0(Vo basin • - ' 35 



v pelham goddard 

CHARLIE'S ROOTS 


4231 21493 



MUSIC 

Catalogue No.KR 1026 

1. Jam and Wine (5:25) 


33 1/3 RPM 

STEREO Lead Vocals: Roger George 
^ Composer: Pelham Goddard Music 

Q. Lyrics: Robin Imamshah/Roger George 

Music: Pelham Goddard Charlie's Roots 
Executive Producers: 

^ Robert and Rodriguez Amar, Pelham Goddard and ^ 

" ' Ellis Chow Li On ^ J 






Producer: Robin Imamshah 
Arranger: Pelham Goddard ^ 


■\t A 






AL > Trinidad, 






btion Of Appl' ca ' > ' 0 






















5 cv • Nisva QNno s 



' u °nnoH>o, 


pelham goddard 

CHARLIE S ROOTS 



7 4231 21493 1 1 

THE OTHER 
SIDE 

33 1/3 RPM - r> 

STEREO 1. Shake D Ting (5:30) 

Lead Vocals: Adrian Philbert 
^ Composer: Pelham Goddard Music 

q. Lyrics: Robin Imamshah/Roger George 

Music: Pelham Goddard Charlie's Roots 
Executive Producers: 

^ Robert and 

C > Ellis Chow Li On 

Producer: Robin Imamshah 
Arranger: Pelham Goddard 



KESS 
MUSIC 

Catalogue No. KR 1026 


Rodriguez Amar, Pelham Goddard and ^ 






^AL, 


¥ 

Trinidad, 


\N ' * ^ 




' a tion Of App^ ca 



















PEAK OF POPULARITY \ I / 


PARNASO; 


RAMONA GALARZA 


LDI-460 

SADAIC 


1. Ml Pit HA LE| AN A - Cuarania (*) (E. Ayala Baez) 

2. lEL JANCAPERO - Cancion Guarani (R. Ayala) 

3. MIS NOCHIE5 SUN Ti - Cuarania <») 

CD. Ortiz-M. T. Marquez) 

4. RECUERDO DE IPACARAY ■ Cuarania 
(D. Ortiz-Z. de Mirkin) 

5. LA N'OVIA DEL PARANA - Polka Cancion (*) 

CO. J. Sosa Cordero) 

6. Ml 1 PROVINOIA CUARANI - Potca 

CO. ]. Sosa Cordero) . 

RAMONA GALARZA y su Conjunto A 

i*) con acomp. de Orquesta - Dir.: Mito Garcia 


Brooklyn. N. Y. 










Garcia 


RAMONA GALARZA 


LDI-460 
SADAIC 

1. INDIA - Cuarania (J. A. Flores-M. Ortiz Guerrero) 

2. RECALO DE AMOR - Cuarania <•) (0. J. Sosa Cordero) 

3. CORRIENTES CAM BA - Chamame 
(‘■EL Romero Maciel-A. Mansilla) 

4. CAR If) I TO MIO - Cancion (*) 

(O. L, Dartes-D. Chase) 

5. ANAHI ( Leyenda de la flor de ceib 
Cancion Guarani (O. J. Sosa Corder 
B,,c NOS AIRIES YO TE CANTO - C 

Escobar-F. Rivera) 

RAMONA GALARZA y su Conjunto 
acomp. de Orquesta - Dir.: Mito 

Oasis Record Pressing 
Brooklyn. N. Y. 









The 

SENIOR CHOIR 

-of - 

CALVARY 
BAPTIST \ 

CHURCH o 

ROSIE MAGEE, Directress, \ 
CARL JOHNSON, Guest Organls\ 
LILLIE SCOTT, President \ 

REV. MANUEL L. SCOTT, Pastot, 

Side J I 

LRSV-1267-3529 A 


HALLELUJAH CHORUS (Handel) / 
THY WAY 0 LORD (Jackson-Deis)/ 
WONDERFUL PEACE (arr. Magee,) 
Lillie Dobson, Soloist / 

4. HARK THE VOICE OF JESUS/' 
CALLING (March) 

MASTER THE TEMPESTTS RAGING 
I DON'T KNOW WHQ-HOLDS 
TOMORROW,.--"' 

Erma Jameson, Soloist 
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CALIF' 



The 

SENIOR CHOIR 

of 

CALVARY 
BAPTIST 
CHURCH 

ROSIE MAGEE, Directress 
CARL JOHNSON, Guest Organist 
LILLIE SCOTT, President 
REV. MANUEL L.SCOTT, Pastor 

Side 2 

LRSV~ 1267—3529 fil 


‘ 1 


HEAR THE LAMB A CRYIN’ (art. Magi 
I PROMISED THE LORD THAT I / 
WOULD HOLD OUT (arr. Magee) / 
HOME IN-A THAT ROCK (arr. Magee) 


4. AIN’T GOT TIME TO DIE 
(Johnson) 

5. KOOM BAH YA (arr. Magee) 

6. LORD I DON’T FEEL NO 
WAYS TIRED (arr. Magee) 
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SENTIMENTAL 

TOMMY DORSEY And His Orchestra 


1. INDIAN LOVE CALL ASCAP 
(Rudolf Friml-Otto Harbach- 
Oscar Hammerstein II) 

2. BLUE AND SENTIMENTAL ASCAP 

(Jerry Livingston-Mack David-Count Basie) 

3. MUSIC, MAESTRO, PLEASE! 

(Allie WrubeUHerb Magidson) 

4. I # M GETTIN* SENTIMENTAL OVER YOU ASCAP 
(Tommy Dorsey Theme Song) 

(Ned Washington-George Bassman) 

5. SENTIMENTAL ME AND ROMANTIC YOU BMI 
(Richard Rodgers-Lorenz Hart) 

01973 MCA RECORDS, INC. 


INC., 70 




SENTIMENTAL 

TOMMY DORSEY And His Orchestra 


1. I WONDER WHO'S KISSING HER NOW BMI 

(Joe E. Howard Will M. Hough-Frank R. Adams) 

2. WUNDERBAR ASCAP 
(Cole Porter) 

3. THE MOST BEAUTIFUL GIRL IN THE WORLD ASCAP 
(Richard Rodgers-Lorenz Hart) 

4. THE TOUCH OF YOUR HAND ASCAP 
(Jerome Kern-Otto Harbach) 

5. ONE KISS ASCAP 

(Sigmund Romberg-Oscar Hammerstein II) 
k ©1973 MCA RECORDS. INC. 


R £cords, 


INC..70UMW 1 











1. TWIST AND SHOUT - ISLEY BROS. 

2. RAINBOW - GENE CHANDLER 

3. SO MUCH IN LOVE - TYMES 

4. 16 CANDLES - CRESTS 

5. FANNIE MAE - BUSTER BROWN 

6. HUMAN - TOMMY HUNT 

7. I DON'T WANT TO CRY - CHUCK JACKSON 

8. MY TRUE STORY - JIVE FIVE 

9. LET THE LITTLE GIRL DANCE - BILLY BLAND 

10. SOLDIER BOY - SHIRELLES 
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OLDIES 


OF 


THE 


PAST 


LP 118-B 


1. TOSSIN' AN' TURNIN - BOBBY LEWIS 

2. TH f S IS MY PRAYER - THEOLA KILGORE 

3. I NEED YOUR LOVIN' - DON GARDNER & 

DEE DEE FORD 

4. THERE'S A MOON OUT TONIGHT - CAPRIS 

5. KANSAS CITY - WILBURT HARRISON 

6. TEARDROPS - LEE ANDREWS 

7. SHAKE A TAIL FEATHER - FIVE DUTONES 

8. VAJ.ARIE - JACKIE & STARLITES 

9. MASHED JPOTAJOES__=_-DEE DEE SHARP 

10. SAD GIRL - JAY WIGGINS r 
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fU «UQUE ET miOOIFFUSIon 



1. Rede, Madchen, allzu liebes 3'45 

Am Gesteine rauscht die Flut - O die Frauen - Wie des Abends schone Rote 
2. Die griine Hopfenranke - Ein kleiner, hiibscher Vogel 3'51 
3. Wohl schon bewandt war es vorche - Wenn so lind dein Auge mir 2'56 
4. Am Donaustrande - O wie sanft die Quelle sich 3'21 



5. Nein, es ist nicht auszukommer 1 '27 
Schlosser auf! und mache Schlosser 

6. Vogelein durchrauscht die Luft 4'33 

Sieh, wie ist die Welle Klar - Nachtigall, sie singt so schon 
Ein dunkler Schacht ist Liebe 

7. Nicht wandle, mein Licht 3'28 
Es bebet das Gestrauche 


to. UEDER QUARTETT 

. Christian IVALDI, Noel LEE 

*° u * 3 oi ¥1 mmM ^ 



tyja »06» wWI£ 11 0U nor »ICTju l 




JOHANNES BRAHMS 
jj NEUE LIEBESLIEDER 
WALZER, Op. 65 

i 


I 


2 


ARN 38 567 
D. P. 
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‘i. Verzicht, o Herz, auf Rettung 2’26 
Finstere Schatten der Nacht 

2. An jeder Hand die Finger 4'54 

Ihr schwarzen Augen - Wahre, wahre deinem Sohn 
Rosen steckt' mir an die Mutter 
Vom Gebirge Well'auf Weil 

3. Weiche Graser im Revier 1 '44 

4. Nagen am Herzen fiihl' ich ein Gift mir 4’33 
Ich kose suss, mit der und der 
Alles, alles in den Wind - Schwarzer Wald 

5. Nein, Geliebter, seize dich 3'33 
Flammenauge, dunkles Haar 

6. Zum Schluss 2'48 


%} , UEDER QUARTETT 

Christian IVALDI, Noel LEE 
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1 ATLANTIC 1 


81237-1 


JANICE PAYSON 
PERSON TO PERSON 


1. THIEVES IN THE NIGHT (3:45) 

J. Payson - R. Greenstein (Blueberry Muffin 
Music, Inc., ASCAP/Tuddy & Pokey Music, BMI) 

2. CHANGES OF HEART (4:12) 

L. Gottlieb - M. Blatt (Southern Music Publishing Co., Inc./ 
Julann Music/Jump Start Music, ASCAP) 

3. TELL HIM (2:51) 

Bert Russell (Screen Gems EMI Music, Inc., BMI) 

4. JEALOUS LOVE (3:46) 

J. Payson - A. Payson (Blueberry Muffin Music, Inc., ASCAP) 

5. WHAT MEANT ALOT (4:06) 

^ J- Payson - L. Gottlieb (Blueberry Muffin Music, Inc./ c 

Southern Music Publishing Co., Inc./Julann Music, ASCAP) 


® 1985 

Atlantic Records 


% c ST-A-845587-SP ^ 
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{ATLANTIC | 


81237-1 


JANICE PAYSON 
PERSON TO PERSON 


TWO 


© 1985 

Atlantic Records 

ANDROMEDA (3:27) 

J. Payson - A. Payson (Blueberry Muffin Music, Inc., ASCAP) 

WHAT YOU WON'T DO FOR LOVE (4:19) 

B. Caldwell - A. Kettner 

(Sherlyn Publishing Co./Lindsay Anne Music, Inc., BMI) 

DREAMS COME TRUE (3:19) , 

J. Payson - R. Greenstein 

(Blueberry Muffin Music, Inc., ASCAP/Tuddy & Pokey Music, BMI) 

PERSON TO PERSON (3:50) ^ 

J. Payson - A. Payson (Blueberry Muffin Music, Inc., ASCAP) 4^ 

rP 


ST-A-845588-SP 
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LADO-A 


DML-15312 

Stereo 

33 1/3 RPM 
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July Mateo/Alfredo Gutierre#* 
"EL MONJE Y EL REBELDE" 


LADO-B DML-15S12 

51 985, CBS INC. Stereo 

1.-MERENGUE PA’ AMANECER 33 1/3 RPM 
(Alfredo Gutierrez/Canta: Alfredo Gutierrez) 

2.-EL PALO 

(Dolcey Gutierrez/Canta: Marcos Caminero) 

3.-LA MUCHACHITA 

(Alejandro Duran/Canta: Chuqui Rodriguez) 

0 4.-LA RASQUINA 

.. 


(Cants: Alfredo Gutierrez) 
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S-l-36719 


(2YEA-3918) 





(2YEA-3919) 
STEREO 33-1/3 


Walton: Concerto for Violin & Orchestra 


YEHUDI MENUHIN (violin) 

LONDON SYMPHONY ORCHESTRA 
SIR WILLI AM WALTON cond. 


Recorded in England 


' Nc ■ A SUBSIDIARY OF C * P '^ 






















PH811Y SOUND WORKS 


CORPORATION 


ENTERTAINMENT 


/ E 


SIDE ONE 

33 1/3 RPM 

STEREO 


P.S.W. LP 004 

Recorded & Mixed at 
igma Sound Studios, Phila., Pa. 


GOD REST YE MERRY GENTLEMEN/9:35 


(Vincent Montana Jr.)^ 

THE CHRISTMAS SONG 2:42 


(Mel Torme) 

HAVE YOURSELF A MERRY LITTLE CHRISTMAS 4:57 

(Hugh Martin & Ralph Blame) 

CHRISTMAS TIME IS HERE (Harp) 3:35 

(Vince Guaraldi & Mendelson) 


NOW THATS!! THE PHILLY SOUND ® 

Produced, Arranged, Conducted by 
VINCENT MONTANA JR. 

V & ® 1 985 _ , C* 


C °RP. - 203 WEST St** 








PHIULY SOUND WORKS 

ENTERTAINMENT CORPORATION 


o 


SIDE TWO 

33 1/3 RPM 

STEREO 


P.S.W. LP 004 

Recorded & Mixed at 
Sigma Sound Studios, Phila., Pa. 


SANTA CLAUSE IS COMING TO TOWN 
(Haven Gullespie & J. Fred Coots) 
SNOWFALL 4:59 
(Claude Thornhill) 

LITTLE DRUMMER BOY JAM 8:56 

(Vincent Montana Jr.) 

CHRISTMAS TIME IS HERE (Vibes) 3:35 

(Vince Guaraldi & Mendelson) 


6:49 


“NOW THATS!! THE PHILLY SOUND"® 


Produced, Arranged, Conducted by 

VINCENT MONTANA JR. .*1 

4 //V ® & ® 1985 CW 6, 

. f/Vr COBp.. 2Q3 WEST ^ 










PO Box 531 


ANCHQX7> 

# /records 

Dayton, Ohio 45401 


Side One 
f30206 


THE FAMILY FLAN 
Campmeeting Singers 


o 


Sterjeo 
33-1J3 


1. I DON'T KNOW WHY .. 2:40 

2. I HAVE BEEN SET FREE .......... 2:20 

3. I'VE GOT MY HEART SET ON HEAVEN 

... ..... . 3:00 

10 
00 


4. CAMPMEETING TIME ............. 3 

5. PEACE IN THE VALLEY_ ...... 4 
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PO Box 531 


ANCHpkfc* 

• /records 

Dayton, Ohio 45401 


THE FAMILY PLAN 

Campmeeting Singers 


Side Two 
730206 


o 


Stereo 

33 - 1/3 


1. HOW TEDIOUS AND TASTELESS ...3:10 

2. THE LIGHTHOUSE. 4:20 

3. THE BLOOD WILL NEVER LOSE ITS 

POWER . 3:37 

4. Travel on . 2:39 


5. HE mows EXACTLY WHAT I NEED.4:47 
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URUGUAY 
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Publicado por EDISA 

Uistribuidor Autorizado 

33s 

Industria 
| Uruguaya 

Disco es cultura 
AOADU 

• 

6G47 128 

4347 128 A 

1 


ZAMBAS PARA MI PATRIA 

l. ZAMBA FAR A MS PATRIA {As liamiiez-F, Luna) — 2. ZAM* 
BA DEL CARBONsFRO (E. Madeo~M. J, Castilla) — 3. LA jj 
SALAMANCA (Artoo Davalos) — 4. LA ATARDECIDA (E. ^ 
Falu-M. J. Castilla) — 5 ZAMBA DEL PAnUELO (G. 
Leeuizamon-M. J Castilla) — 6, GUiTARRA DE ME* 
DlANOCHE (H. Guarany) — 7. LA FELIPE VARELA 
(J. J. BotellKT. Bios) 

LOS FRONTERIZOS (Interprete) 


0 i isu disco man 
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Publicado por J*I>ISA 
Dlstribuidor Autorizado 

33s 

Industrie 

Uruguaya 

Disco es cultv 
AGADU 

© 

1975 

| 

Eg 

6347 128 

6347 T28 B 

2 


ZAMBAS PARA MI PATRIA | 

PASTOR DE NUBES (Castilla-Portal) — 2. ZAMBA DE ^ 
ANGASTACO (Portal-C’astilla) — 3 LA TRISTECITA (A. 
Ramirez-O. Sosa Cordero) — 4. TRAGO DE SOMBRA (E. 
Falu-J. Davalos) — 5. ZAMBA DEL CARNAVAL (Gus¬ 
tavo Leguizamon) — 6. GUITARRA TRASNOCHADA 
(Arsenio Aguirre) — 7. LOPEZ PEREYRA 
(J. A. Cresceri) 

LOS FRONTERIZOS (Interprete) 


ot tSTt DISCO £Sl4v 


















All rights of the manufacibfers and of the 
owner of the recorded work reserved. 

Unauthorised public performance, broad¬ 
casting and copying of this record pro¬ 
hibited. MCPS/Chappell/BIEM. Made in 
Britain. 

THE CHARLESTON DAYS 


PAST 706 
Side 1 
33^- r.p.m. 
01983 
MCPS 


1. Let's all go to Mary's House (Conrad, Wood) (with vocal refrain) Jay Whidden 
and his New Midnight Follies Band From the Hotel Metropole, London 2. Laugh, 
Clown, Laugh - Waltz (Fiorito) (with vocal refrain) Adrian Schubert and his 
Dance Orchestra 3. Charleston (Mack & Johnson) Edison Bell Dance Orchestra 

4. I've never seen a Straight Banana ( Waite) (Comedy Duet) The Happiness Boys 
(Ernest Hare & Billy Jones, piano acc. Dave Kaplin) 

5. What did I tellya ?(De Sylva, Donaldson) ( with vocal refrain) 

The Savoy Orpheans, at the Savoy Hotel, London 

6. Where’s that Rainbow ?(From ‘Peggy Ann) (Rodgers) 

Pianoforte solo by Edythe Baker 7. High Up in the Sky 
(E. Pola) (with vocal refrain) Bert Maddison and his 
Dance Orchestra 8. Under the Moon (Lyn, Wheeler, Snyder) 

( Vocal Duet with piano acc.) The Radio Imps ( Tom Macey & 

Ed. Smalle) 9. Latest Dance Hits (1926) - Selection (Intro: 

Pearl of Malabar; Summer Rain; Two Sad Eyes; My Irish 
Home Sweet Home; No Sir, No Sir, that’s not my Girl; 

You’ve got those wanna-go-back again Blues) 

The Coliseum Dance Orchestra 





All rights of the 

owner of the recorded work reserved. 
Unauthorised public performance, broad¬ 
casting and copying of this record pro¬ 
hibited. MCPS/Chappell/BIEM. Made in 
Britain. 

THE CHAF 


ESTON DAYS 


Side 2 
33J r.p.m. 
© 1983 
MCPS 


/. Thanks for the Buggy Ride (Buffano) (with vocal refrain) Percival Mackey and his 
Band 2. Breezing Along with the Breeze (Simons, Whiting) The Revelers (Male Voices, 
with piano acc.) 3. If I had a Talking Picture of You ‘Sunny Side Up’(De Sylva, 
Brown & Henderson) (with vocal refrain) Alfredo and his Band (At Park Lane 
Hotel, London) 4. Russian Lullaby - Waltz (Irving Berlin) (with vocal refrain) 
Harry Bidgood and his Broadcasters 5. Seven and Eleven (Donaldson) The Corona 
Dance Orchestra 6. Dainty Miss (Bernard Barnes) Pianoforte 
solo by Rais Da Costa 7. My Wife is on a Diet (Tobias, 

Bennett) ( The ‘Daily Mail ’ Comedy Song) Leslie Sarony-Vocal, 
acc. by Harry Hudson and his Melody Men 8. Barcelona - 
One Step(Tolchard Evans) The Savoy Orpheans, at the 
Savoy Hotel, Savoy 9. Electric Flashes of 1926 - Selection 
(Intro: I'm sitting on top of the World; Ukelele Dream Girl; 

Bye Bye Blackbird; Red Red Robin; That Night in Araby; 

Lonesome and Sorry; Meet me tonight in Dreamland; 

Oh! Charley, take it away) Ronnie Munro and his 
Dance Orchestra ( Vocalists: Eddie Kollis 
and Scott & Welden) 




DU CIO 


SIDE 1 


HEART BREAKERS 


1. CHERISH - The Association 

2. PRECIOUS AND FEW - Climax 

3. END OF THE WORLD - 
Skeeter Davis 

4. NEVER MY LOVE - 
The Association 

5. COME BACK WHEN YOU GROW UP GIRL 
Bobby Vee 


Made in Canada 





DU £,i O 


SIDE 2 


HEART BREAKERS 


1. LAST KiSS - J. Frank Wilson 

2 . MR. BLUE - The Fleetwoods 

3. MY SPECIAL ANGEL - 

Bobby Helms 

4. X PLEASE HELP ME, I'M FALLIN 
Hank Locklin 

5. RIGHT OR WRONG - 
Wanda Jackson 


Made in Canada 
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149 Maple Dr. 
Hendersonville, TN 37075 


HE CALLAHANS 


' Dumas 


I VE GOT A BRAND NEW SONG 
THERE’S NEVER BEEN A MAN 
LIKE THIS MAN 
FREEDOM OF AN EAGLE 
HE’LL NEVER FAIL TO SEE YOU 
THROUGH 

WHO’S GONNA CALL HIM LORD 

Composer - Raleigh Callahan 

<£) (R) 19 83 
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149 Maple Dr. 
Hendersonville, TN 37075 


THE CALLAHANS 
A BRAND NEW SONG 


SIDE TWO 

Produced by: 

Jimmy “Duke” Dumas 


WHAT JESUS DID FOR ME 
LORD IF I DIDN’T HAVE YOU 
THINK LM GONNA HOLD ON 

JUST A LITTLE BIT LONGER 
HE STILL LIVES TODAY 
PRAISE YE THE LORD 









r WANT TO THANK YOU LORD 
CHARLES SPARKS DUET 



Cincinnati, Ohio 
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RECORDS 


I JUST WANT TO THANK YOU LORD 
CHARLES SPARKS DUET 


® 1978 

Stereo 


Side Two 

821B 



Cincinnati, OT»»° 



. 19047. 



19047 
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>0 °^ampton Music- 



TRAVIS WAMMACK 
“Follow Me” 


SIDE TWO 
PR 5633 


1. MAKE THE SPARK FLY — 2:59 
(T. Wammack) Snakeman Music. ASCAP 

2. LOVE BEIN YOUR FOOL — 3:15 
(J. Williams) ATV Pub. 

3. DON'T GIVE UP ON ME BABY — 2:51 
(T. Wammack) Snakeman Music. ASCAP 

4. BOTTLENECK BLUES — 3:42 
(T. Wammack) Hendrand Music. ASCAP 

5. GREENWOOD. MISS. — 2:54 

(T. Wammack. J. Lowe) Rick Hall Music. ASCAP 
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STEREO 
The HOT Side 
SIDE 1 


JACKIE LEE 
"Mr. Hot Piano’’ 


1. MR. HOT PIANO (Jackie Lee) - 3:08 

2. Medley: 

ISLE OF CAPRI (Grosz-Kennedy) 

ELMER'S TUNE (Jurgens-Albrecht-Gallop) — 4:12 

3. MALAGUENA (Lecuona) — 10:21 

4. MY LITTLE CORNER OF THE WORLD 

(Hill iard-Pockr iss) — 4:56 

LIVE ONE-MAN SHOW 
Arranged and Produced by 
JACKIE LEE 

A JAYCAT PRODUCTION 







STEREO 

The WARM Side 








MG-202,734 


SIDE 





Records 

220 East 2n 4 Street, NYC 10009 
SONGS OF THE SEE-SAW SEA 

KILBERG - SHIRLEY KELLER 
WILEY 


9, WHALER'S SONG 

10. DANCER 

11. A MAN 

12. THE 


SIDS 




gxarettio/j, 

S t e r e o 

RECORD 

LEONARD GARR 
EASY TO LOVE 


SIDE! j 43186 

1. EASY TO LOVE (2:40) 

2. THERE’S A SMALL HOTEL (1:30) 

3. HERE'S THAT RAINY DAY (2:00) 

4. LOVER (1:57) 

5. IF (2:37) 

6. LOVE IS A MANY SPLENDORED THING (1:21) 

7. OVER THE RAINBOW (3:00) 

ALL SELECTIONS ASCAP 


Produced by 
Bob Bellows 
With Warren Kime 


Recorded: 
Castle Recording 



^varemo/j, 

S t e r g o 

RECORD 

LEONARD GARR 
EASY TO LOVE 


SIDE 2 


43186 


1. LULLABY OF THE LEAVES (2:14) 

2, YESTERDAYS (1:58) 

3. FALLING IN LOVE (2:40) 

4. WHY DO I LOVE YOU (2:18) 

5. THE WAY YOU LOOK TONIGHT (3:05) 
6. APRIL IN PORTUGAL (1:36) 


ALL SELECTIONS ASCAP 


Produced by 
Bob Bellows 
With Warren Kime 


-A' 


Recorded: 
Castle Recording 




NASHBORO 

RECORDS 


SIDE 1 
STEREO 

Produced by 
Shannon Williams 


NA 7221 

(NA 7221-A) 
@©1980 Nashboro 

THE BRIGHT STARS 
STAYIN'STRONG , 

1. NO PITY IN THE CITY 3:14 i 

(E. Kemp - Excellence Music Co. BMI) M 

2. IF IT AIN’T ONE THIMG IT’S ANOTHER 2:43 ^ 

(W. Johnson - Excellence Music Co. BMI) 

3. I STILL REMEMBER 2:54 

(W. Brewer - Excellorec Music Co. BMI) 

4. JUST THE TWO OF US 3:08 

(W. Brewer - Excellorec Music Co. BMI) ~ 

%/£OME OVER HERE 3:13 

iSg^Brewer - Excellorec Music Co^Mi) 

^^J- 4 A/Dst., NASHV\tV-t.^ 











NASHBORO 

RECORDS 


SIDE 2 
STEREO 

Produced by 
Shannon Williams 


NA 7221 

(NA 7221 -B) 
®©1980 Nash boro 

THE BRIGHT STARS 
STAYIN'STRONG 

1. YOU'VE GOT TO BE STRONG TODAY 5:42 i 

(W. Brewer - Excellorec Music Co. BMI) A 

2. THE POWER IS GONE 3:54 . M 

(E. Kemp - Excellorec Music Co. BMI) 

3. I’VE GOT A HOME 3:17 ^A 

(W. Brewer - Excellorec Music Co. BMI) 

4. WALK AROUND ME LORD 2:52 A I 

(W. Johnson - Excellorec Music Co. BMI) 

%.NO PiTY IN THE CITY (instrumental) 

#/ ^Kemp - Excellorec Music Co. BMlWrt' 


NASH' 













RECORDS 


SIDE 2 
33 1/3 RPM 


SL 14598 
(SL 14598 SB) 


DOROTHY NORWOOD 
and the 


Eastern District Y.P.H.A. Choir 


1. I FOUND THE LORD (5:05) (W.Davis) 
(Savgos Music. Inc.-BMI) 

2. A MOTHER CRIED (6:00) (A.Darling) 
(Prop Publishing- BMI) 

3. BLESS THAT WONDERFUL NAME OF 
JESUS (5:05) (D. Norwood-Arr.) 

(Arisav Music, Inc. & Cedrica Music-Sesac) 

4. I BELONG TO JESUS (5:00) (Q.Gardner 
(Arisav Music, Inc.-Sesac) 


D 


1982 Savoy Records, Inc. 
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,sf "bated by Aosta 






Side One 
Printed in U.S.A. 

Singer: Gerry Kelly 


Stereo 33 rpm 
Album LP No. 101 
Pianist: Bill Weir 
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All Rights Reserved 
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BLUE DOCK 
Records 


SIDE TWO 
Printad in U.S.A. 

Singer: Gerry Kelly 


Fun Children’s Songs 

By V.L. Linde 


Stereo 33 rpm 
Album LPNo. 101 
Pianist: Bill Weir 


1. I AM A LITTLE BITTY CHICK 11 1:59 

2. WE ARE LITTLE SOLDIER BOYS* 1:50 

3. I AM A LITTLE POLLYWOG* 1:50 

4. I AM A MUSICAL RAG DOLL*1:35 

5. I AM A LITTLE BEETLE* 1:58 

6. I AM A LITTLE PONY (II)* 1:53 

7. THE FAIRIES SING* 2:00 




Jpsj 


*©© 1981 V.L. Linde 
All Rights Reserved 
All Songs BMI 




^Weda, Beimo^’^ 
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A* 






OLOOV 




OS-1011 


OLOOl 








HOME-;* 4(5 
(Smulls-HMI) 


“AMY SHELDON 

Side 2 

33 1/3 

PROMOTIONAL COPY 
NOT FOR SALE 


V 

V Produced And Recorded By Bill Cashman 

\ %. 

\ % ^ 

r> < 

Cc «rri s , / nc . 964 West Gt»^ 






334: 


STEREOPHONIC/ 

QUADRAPHONIC 


tQ2 EA 6206T 


©1978 

EMI Records Ltd. 


ASD 355 


BRAHMS 


PIANO SONATA IN F MINOR, Op. 5 

1.1 st Movement: Allegro maestoso 
2.2nd Movement: Andante espressivo 
3.3rd Movement : Scherzo (Allegro energico) &Trio 
GARRICK OHLSSON (Piano) 










HIS MASTER'S VOICE 


STEREOPHONIC/ 

QUADRAPHONIC 


tQ2EA 6207t 
® 1978 

EMI Records Ltd. 


ASO 3551 

2 


2 

BRAHMS 

1. PIANO SONATA IN F MINOR, Op. 5 

(a) 4th Movement: Intermezzo (Ruckblick): Andante molto 
(b) 5th Movement: Finale (Allegro moderato ma rubato) 

2. RHAPSODIES, Op. 79 


2. No. 1 in B minor 

3. No. 2 in G minor 
GARRICKOHLSSON (Piano) 














THE CHORALE 
PRELUDES OF 
JOHANNES BRAHMS 




JOHN OBETZ, Organ 
The Auditorium Chorale 


STEREO 
33 V 3 RPM 


No. 8005 
Side One 


1. MEIN JESU, DER OU MICH 
(My Jesus Calls To Me) 

2. HERZLIEBSTER JESU 
(Ah, Dearest Jesus) 

. O WELT, ICH MUSS DICH LASSEN (I) 
(O World, I Now Must Leave Thee) 

4. HERZLICH TUT MICH ERFREUEN 
(My Heart Exults with Rapture) 

5. SCHMUCKE DICH, O LIEBE SEELE 
(Deck Thyself. My Soul, with 


CEIEBRE RECORDS - iowu c 

Independence, Missouri 64050 





THE CHORALE 
PRELUDES OF 
JOHANNES BRA 

JOHN OBETZ, Organ 
The Auditorium Chorale 


STEREO 
33 V 3 RPM 


O WIE SEUG SEID IHR OOCH, IHR FROMMEN 
(Blessed Ye Who Live in Faith Unswerving) 

2. O GOTT, DU FROMMER GOTT 
(O God, Thou Faithful God) 

3. ES 1ST EIN ROS' ENTSPRUNGEN 
(Behold, a Rose E'er Blooming) 

4. HERZLICH TUT MICH VERLANGEN (I) 

(O Sacred Head Now Wounded) 

5. HERZLICH TUT MICH VERLANGEN (II) 

(O Sacred Head Now Wounded) 

6. O WELT, ICH MUSS DICH LASSEN fin 
(O World, I Now Must Leav 

CELEBRE RECORDS - 16400 E. Truman Rd 
Independence, Missouri 64050 




RML 80541 
1 STEREO 
33 1/3 RPM 


101990 
Miami FI. 


1.UNAMUJER* 4:52 

-Jose “Quevaz” Vasquez- ‘‘Oscar Alberto” 

2. PARA AM ARNOS MAS * 5:10 
-Nilson Posse- ‘‘Mario De Jesus 

3. DEJALA * 4:40 

-Alvaro Velasquez- ‘‘Mario De Jesus-iscar Alberto’ 

4. MAQUERULE ** *02 
-Antun Castro- ‘‘Oscar Alberto” 
ARREGLOS. * SERGIO GEORGE 
** NICOLAS CRISTANCHO “MACABI” 






RML 80541 
STEREO 
33 1/3 RPM 


©1990 
Miami FI. 


1. ME FALTAS TU * 4:51 

-Vilma Planas- “Mario De Jesus” 

2. BAJO LA LUNA * 4:58 

-Santander Duran- “Mario De Jesus 

3. QUIEN COMO TU */** 4:40 

Ana Gabriel- “Oscar Alberto-Mario De Jesus 

4. lA INFIEL * * 4:04 
-Carlos M. CastitIO- 1 Oscar Alberto” 
ARREGLOS: * SERGIO GEORGE 
** NICOLAS CRISTANCHO “MACABI” 











HUGO WINTERHALTER 

The Pick Of Hugo Winterhalter 


1. HELLO BOllYt r ; 

2 . AS LONG AS HE'MEEDS ME 

3. COMPLY 

4. THEME FROM MH^GHT COWBOY 

5. 2001 SPACE OOYliY . 

.JuLsongs- r.ourtfl sv of springb oard \ 
international Records, I he 
This=blbum consists of previousF’Beised'rmf3bi\ ■ 
> © 1979 CBS iftew 


RECORDS & TAPES 


1 ^fST” ARE TRADE***'*' 


W> 





HUGO WINTERHALTERS 

The Pick Of Hugo Winterhalter 


STEREO 
Q 16100 
Side 2 

(BS 16100) 


1. THEME FROM EXODUS 

2. LARA'STHEME 

3. LOVE THEME FROM ROMEO & JULIET 

4. THEME FROM ZORBA THE GREEK 

5. AQUARIUS/LET THE SUNSHINE IN 

All songsfcourtesy of Springboard 
International Records 
This consist s of p reviou sly rele ased tnaterial 
(f> 1979 CBS Inc. 


RECORDS^ TAPES 


^ 1 f'S&T’ ARETRADtW^ 






JERRY GLOWER 

AN OFFICER AND A LEDBETTER 


MCA-5602 

MCA 4500 


1. FOX 12...OVER 2:37 BMI 

2. MARINES ARE TOUGH 2:53 BMI 

3. THE MARINE RECRUITER 1:15 BMI 

4. OUR FIRST BANANA 2:25 BMI 

5. CAMP PERRY :39 BMI 

6. THE CIVIL WAR :52 BMI 

7. MARCEL'S COURTMARTIAL 1:09 BMI 

8. CHRISTMAS DINNER 1:55 BMI 

9. RAT KILLINGS 1:41 BMI 
All stories written by Jerry Glower 
PRODUCED BY SNUFFY MILLER 
© 1985 MCA 

Records, Inc. ^ 


^cords , NC70 







creed 


STEREO 
CR 3033 

(CR 3038-A) 

© mi Nashboro 


Produced by 
Shannon Williams 


NO MAN IS AN ISLAND—5:04 (P.D.) 
TELL HIM WHAT YOU WANT—2:27 
(Arr. A. Hobbs) 

PUT YOUR HAND—HOLD TO GOD—4:43 
(McClellan—Beechwood—BMI) 

HE'S GOT A HOLD ON ME—2:45 
(Arr. A. Hobbs) 

RAIN—4:05 
(Arr. A. Hobbs) 


GOSPEL MUSIC IS THE THING 
THE MUSIC MASTERS 




GOSPEL MUSIC IS THE THIN© 
THE MUSIC MASTERS 


STEREO 
CR 3038 

(Cft 3038-B) 

© 1972 Naahboro 


Produced by 

Shannon Williams 


creed 


1. I'M YOURS—2:48 

(S. Wonder-L. Garreft-S. Wright-L. Hardaway, 
Jobete Music—BMi) 

2. O WHAT A WONDERFUL GOD—4:04 
(A. Hobbs, Exeellorec Music—BMI) 

3. REMEMBER ME—6:10 
(Arr. A. Hobbs) 

4. I'VE GOT A LONG WAY TO GO—4:35 
(J. Cleveland, Savoy Music—BMI) 

5. AMAZING GRACE—3:32 

(Arr. A. Hobbs) A 





Side One 
STEREO 

© 1972 Nashboro 



7108 

(NA 7108-A) 
Produced by 
Shannon Williams 
Arranged by 
Jack Williams 


1. THANK YOU FOR COMING INTO MY LIFE—3:34 

2. DO THE BEST YOU CAN—3:19 

3. STAY IN THE GROOVE—3:17 

4. THAT'S WHAT I'VE BEEN LOOKIN' FOR—3:15 

5. WHAT CAN I DO—3:27 

(All songs written by Charles May) 

(All songs published by Excellorec Music—BMI) 


* 0 , 


*V< 


° 0c ^and St., Nasbvi" e 







CLARA VVARD 


Side Two 

i fttt, ) 

7108 

(NA 7108-B) 

STEREO 

Produced by 
Shannon Williams 

®1972 Nashboro 

\t ' / 

Arranged by 


■ 1 

Jack Williams 


1. WE NEED THEE—2:58 



2. MY FRIEND INDEED—2:43 

3. FOR THE REST OF MY LIFE—3:45 

4. ALL 6Y MYSELF—3:12 
(House Of Twins Music) 

5. SET ME FREE—3:01 

(All songs written by Charles May) 
(All songs published by Excellorec 
Music except #4 as indicated) 


tyj c^ e 

°°^/and st., Nashv't" e, ^ e 




Mips ridl«£ & NOKE 

2, A OFSOWN FOR YOU 4S0 
Writer/Publisher: REV. RONALD E. TERRY SR./KOKE 
MOKE 3. NOKE MUSIC (BM) 

3. FOR ALL.THESE BLESSINGS 4:05 
Writer/Publisher: REV RONALD E. TERRY SR./ KOKE 
MOKE A NOKE MUSIC (BM) 

4. VICTORY SHALL BE MINE 4:10 
Wrilar/Publlshar: GREGORY OUVER/KOKE MOKE & 
NOKE MUSIC (BM) 

5. NEAR THE CROSS 4:10 
WHter/Pubilsher: REV RONALD E. TERRY SR./ 
KOKE MOKE & NOKE MUSIC (BMI) 


PROOUCER: REVEREND RONALD E. TERRY SR. 

CO-PRODUCER; DEXTER REDDING 
EXEC. PROOUCER; REV LARRY McCOLLOUGH 




INTER-FAITH COMMUNITY CHOIR 
, TRYjilM (RECORDED LIVE) 


~ * ‘' & NOKE MUSIC (Biff. 

S. tM NOT ASHAMED 4:00 

Wtar/Publisher: MICHAEL TAYLOR/K0KE MOKE & 
NOKE MUSIC (BM) 

3. GOD WILL SEE YOU THROUGH 2:28 
Writer/Publisher: BONITA THOMIE/KOKE MOKE & 
NOKE MUSIC (BMI) 

4. THERE'S NOT A FRIEND 4:00 
Wfrlter/Publisher: REV. RONALD E. TERRY SR./ 
KOKE MOKE & NOKE MUSIC (BMI) 

5. ONLY GOD 3:30 

Writer/Publisher: REV. RONALD E. TERRY SR./ 
KOKE MOKE & NOKE MUSIC (BMI) 


PRODUCER: REVEREND RONALD E. TERRY SR. 

CO-PROOUCER; DEXTER REDDING 
EXEC. PROOUCER; REV LARRY McCOLLOUGH 


£0 QNV 





COUNTRY DANCES New Series 


m 


M 


% 


® 1981 

Side 1 


\. 


Stereo 

LIB 3 

MCPS 


•s. 

•A 


V 


1 THE WAY TO NORWICH 
2. THE HOLE IN THE WALL 
3. NO-BODY S JIGG 
4. THE BASHFUL SWAIN 

5. SADLER'S WELLS 

6. ORMOND HOUSE 

All tunes arranged and played by 

Jim Coleman and Denis Smith 


/ 


Mb d& I# 












r ^ G AND COPYING OF f tt lS 







©1981 

Side 2 




COUNTRY DANCES New Series 

Stereo 




LIB 3 

MfcPS 


1. DRAPER'S MAGGOT 
2. KEMP'S JIGG 

3. CHRIST CHURCH BELLS IN OXON 
4. GREENSLEEVES AND YELLOW LACE 
5. PRETTY NUN 


■m 


Alt tunes arranged and played by 

Jirh Cowman and Denis Smith 




w, 


m 


















HEEL, TOE, AWAY WE GO 
Simple Folk Dance 
Patterns For Children 


33 1/3 RPM 

Narration 
& Music 


KIM 7050 
SIDE A 


1. Strollin' Through The Park 

2. Polly Wolly Doodle 

3. Sailor's Hornpipe 

4. Shortnin' Bread 

5. Old Grey Mare 

6. Glow Wormf 

7. Little Brown Jug 

8. Seeing Nellie Home 

® 1976 

Kjmbo Educational 




HEEL, TOE, AWAY WE GO 
Simple Folk Dance 
Patterns For Children 


33 1/3 RPM 

Instrumental 

Only 


KIM 7050 
SIDE B 


Strollin' Through The Park 
Polly Wolly Doodle 
Sailor's Hornpipe 
Shortnin' Bread 
Old Grey Mare 
Glow Worm 
Little Brown Jug 
Seeing Nellie Home 
® 1976 

Kimbo Educational 




Nvwaoj 







































(Recorded in Sept. 1932) 












Side 1 


E4432 



CYRIL ORNADEL 

AND THE STARLIGHT SYMPHONY 

1. GOLDEN EARRINGS—3:22 
(Young-Livingston-Evans) Paramount Music 

2. MY FOOLISH HEART-3:58 
(Young-Washington) Anne-Rachel Music 

3. ALONE AT LAST—3:57 
(Young-Hilliard) Paramount Music 

4. WHERE ON EARTH—3:59 
(Young-Sigman) Paramount Music 

5. LOVE LETTERS—3:51 
(Young-Heynian) Paramount Music 
All Selections ASCAP 
Prod. Coordinator: Peter Spargo 




Side 2 


E4432 


CYRIL ORNADEL 

AND THE STARLIGHT SYMPHONY 
1, AROUND THE WORLD—3:51 
(Young-Adamson) Liza Music 

2. BEAUTIFUL LOVE—3:40 
(Young-King-Van Alstyne-Gillespse) Movietone Music 

3. ONE HUNDRED YEARS FROM TODAY—3:39 
(V. Young-J. Young-Washington) Robbins Music 

4. WHEN I FALL IN LOVE—3:09 
(Young-Heyman) Northern Music 

5. STELLA BY STARLIGHT—3:40 
(Young-Washington) Famous Music 

All Selections ASCAP 
Prod. Coordinator: Peter Spargo 



I 




1. THINGS AIN'T WHATTHEY USED TO BE (3141) 

(Ellington-Persons) tempo Music, ASCAP 

2. OPEN WIDER PLEASE (4:48) 

(Al Grey) Iraci Music, BMI 

3. I GOT IT BAD AND THAT AIN'T GOOD (3:15) 
(Ellington-Webster) Robbins Music, ASCAP 

4. DON'T GET AROUND MUCH ANYMORE (3:03) 

(Ellington-Russell) Robbins Music, ASCAP 

5. HOW COME YOU DO ME LIKE YOU DO (2:29) 

(Austin-Bergere) Mills Music, ASCAP 
6. BLUISH GREY (Thad Jones) (3:10) 

Jazz Editions, BM! * 

f / A 7. THE ELDER (Thad Jones) (5:10) n o\ 
Jazz Editions, BMI 

rnjL c A OlST. CORE 


y 



BASIC GREY 

AL GREY 


Produced by Ralph Bass *Jack Tracy 


★1. BEWITCHED (Rodgers- (3:34) 

Hart) ChaoDel, ASCAP 
★2. KENIE-KONIE (6:03) 

(Frank Foster) Iraci Music, BMI 
3. BLUISH GREY (Thad Jones) (4:35) 
Jazz Editions, BMI 
4. WILD DEUCE (Gene Kee) (3:18) 
Hendricks Music, ASCAP 
5. GREEN DOLPHIN STREET (Kaper- (2:47) 
(Washington) Leo Feist, ASCAP 
6. BANTU (Randy Weston) (3:05) 

*<V Totem Music, ASCAP 

i, . 

Jf 



Sid© 3 

© © 1984 
CHESS RECORDS 


1. MELBA'S BLUES (6:40) 

(Melba Liston) Totem Music, ASCAP 

2. HOME FRiES (Gene Kee) (3:00) 

Hendricks Music, ASCAP 

3. GREY $ BLUES (A! Grey) (4:54) 

Newroads, ASCAP 

4. NOTHING BUT THE TRUTH (3:15) 
(Bown) Duchess Music, BMI 

5. THREE-FOURTH BLUES (5:16) 

(Gene Kee) Hendricks Music, ASCAP 
6. JUST WAITING (Melba Liston) (2:50) . 

Prentiss-Clark Music, BMI o < 

p Produced by Ralph Bass 




BASIC GREY 

AL GREY 


CH2-9220 

(VID-367-C) 



.‘O'* 




Side 4 

© ® 1984 
CHESS RECORDS 


»6 West SUe«W^ 

A OIST. CQRP 1 


1. R,B.G, (Gene Kee) (4:45) 
Hendricks Music, ASCAP 

2. MINOR ON TOP (Thad Jones) (6:40) 
Jazz Editions, BMI 

3. AFRICAN LADY (Randy Weston) (4:30) 
Totem Music, ASCAP 

4. HI FLY (Randy Weston) (9:2S) 
Totem Music, ASCAP 
Produced by Ralph Bass 




SW 1001 

(BR1-1001) 


SIDE 1 
Stereo 












STEVE WEICHERT 


MY SWEET GERMANE (Weichert) 
BLONDE OVER BLUE (Weichert) 

I KEEP WONDERIN’ (Weichert) 2 
LOVELY LADY (Weichert) 2:49 
STORM (Weichert) 3:10 
WIND IT UP (Weichert) 4:29 


3:20 
2:25 
45 
















THE OUSMANE KOUYATE BAND 

DOMBA 

539 886-1 
33 1/3 RPM 
SIDE A 
STEREO 


1. DJOUGOUYA (5:42) 

2. DOMBA (536) 

3. KOUNADY (5:16) 

4. MIRIYA (4:57) 


LYRICS ft COMPOSITIONS: 
OUSMANE KOUYATE 
PUBLISHED BY 
OUSMANE KOUYATE 
ARRANGEMENTS: 
JEAN-PHILIPPE RYKIEL 
ft OUSMANE KOUYATE 
PRODUCED BY 
JEAN-PHILIPPE RYKIEL 
EXECUTIVE PRODUCER: 
ROBERT URBANUS 

RECORDED IN UJC 
© 1990 STERNS MUSIC, 
UNDER EXCLUSIVE LICENSE 
TO ISLAND RECORDS, INC. 
162 539 886-1 


* fC °tos, INC companvW. 145 ^ 














AIECHIXt #2 

RAY NOBLE 

AND HIS ORCHESTRA 

The Complete COTY Program of March 13, 1935 


33'/» RPM 




33 V 3 RPM 


C^kI 942 / 

1. I DON'T WANT TO WALK WITHOUT .YOU, BABY 
ONE DOZEN ROSES 

TWO O'CLOCK JUMP 
June 22, 1945 from Hotel Astoff NYC 

2. MOON OVER MANAKOORA 
KING PORTER STOMP 

August 7, 1945 

3. I WALK MY POST (In' A Military Manner) 

August 24, 1945 - A 

4. PAGAN LOVE SONG V ^ 


© 1982 Aircheck Records 




STEREO 

D D 1 


FLEURETTE 

RECORDS 

IH A NEO-NOSTALGSC MOOD 
DICK DURHAM 


33 Vz R.P.M 

Side jl 

1. MY CONCERTO OF LOVE 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

2. ON A RAINY NIGHT IN PARIS 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

3. THE HEATHER ON THE MOORS 

(F. C. B-nd) GOLD CLEF MUSIC B.M.I. 

4. RENDEZVOUS IN ROME 

(F. C. B-nd) GOLD Cl FF MUSIC B.M.I. 

5. THE TREE ON THE HILL 

(F C. R-nd) GOLD CLEF MUSIC B.M.I. 

6. JEROME 

(F. C. Bend) GOLD CLEF MUSIC B.M.I. 

ARR. AND CONDUCTED BY 
DICK DURHAM 

® 1972 FLEURETTE RECORD CO. 

FLEURETTE RECORD CO. MADE IN U.S.A. 






EMILE VOLEL 





CHRISTMAS 1976 


PENNSYLVANIA BALALAIKA ORCHESTRA 
CHORUS * DANCERS 

Director - Stephen Rudawskk 

Miller's Recording 



Service 

2 Summit View Dr. 
Mountaintop, Pa. 

18707 

While By My Sheep 
Day Of Holiness 

Sn Excelsis Deo 
Christmas Is Coming 
Bambino 

Silent Night 

(717)474-6931 




CHRISTMAS 1976 


PENNSYLVANIA BALALAIKA ORCHESTRA 
CHORUS * DANCERS 

Director - Stephen Rudawski 

Miller's Recording 


Ay 

Stereo 

Service 

2 Summit View Dr. 
Mountaintop, Pa. 

18707 

Boh Predvichnee 
\ Nehbo EE Zehmlya 

Bohzhi Sihn Ones 
Skiniya Vseh Zlatahya 
Oh Ktoh Ktoh 
Viflehyehmi Nohvina 

(717)474-6931 


Noch Tiha - Yasnah Zohrya 




f/, % . WlWMU 


Caucasian Folk Songs and Dances 
Volume^: Azerbaijan 


I “Arshin Mai Alan” b.) I found my love, 
“Arshin Mai Aian”-Due?. 3. “Arshin Mai 
Aian”“Gultchokhra‘s Aria, Ac* II. 4. 
“Arshin Mai Aian“-Duefr of Asker and 
Gultchokra. 5. “Arshin Mai Alan”- 
Gultchokra’s Aria, Act III. 6. The 
Nightingale above the Red Rose. 

7 , You-My Spring. 8. My Bright , 

land. 9. Branchy-eared Gold. j| 
Seybutov, tenor, and others j&m 

National Azerbaijan Folk 
Orchestra of Baku 




Caucasian Folk Songs and Dances 
Volume l: Azerbaijan 


CRLP 174 B 


Recorded in Europe 


Azerbaijon Mugam. 2. Benovshe. 3. Dervish, 
4. Donee from '‘Nizamy** 5, Goz#E, 

6. “Sory Sulbular*’. 7. Muleili. 

8. " ‘Bir Ala Gyezlu Yar.” 

9 . Sevgilim, My Darling 
Soloists and Ensembles 

L Bolshoi Theatre Orchestra A 

National Azerbaijan Folk jGk 

Orchestra of Baku 


THE SOUND OF WILSON 
1968 


Joseph R. Simon, Conductor 

Side 1 / ^ FW-4820A 

33 1/3 RPM v High Fidelity 

ORCHESTRA 

American Folk Rhapsody No. 1 - Grundman 
Slaviana - Holesovsky 
Funny Girl - Styne & Merrill 

STAGE BAND 

Imagination - Burke & Van Keusen 



THE SOUND OF WILSON 
1988 

Joseph R. Simon, Conductor 

Side 2 FW-4820B 

33 1/3 RPM \ High Fidelity 

STAGE BAND 

This Could Be The Start Of Something - Allen 
Windy - An. Maure 

What Now My Love - Delance & Becaud 
Old Devil Moon - Harburg & Lane 

CONCERT BAND 

The Winter At Valley Forge - Schinstine . 

(From Penna. Sketches) 

Begin The Beguine - Porter 

Totem Pole (Concert March) - Osterling 




GOSPEL IN SONG 


FLEMING & MESSICK 
EVANGELISTIC PARTY 


lls!§iS«sAuI 


1. WONDERFUL SAVIOR - 1 s45 
2. WITHOUT MM ~ 3:10 
3. SINCE I SAID GOODBYE TO EGYPT - 2t!0 
4 I VE BEEN TO CALVARY - 3;0O 
5. TOO MUCH TO GAIN TO LOSE • i?00 
6. I WILL FOLLOW THIS - I s30 



GOSPEL IN SONG 


Fleming £r messick 
EVANGELISTIC PARTY 

1. LET ME TOUCH HIM - 3s2S 
2. WHO AM I? - 3;I5 
3. I’M FOLLOWING JESUS - 3:01 
4. TIL THE STORM PASSES BY- - 3:15 
5. UNWORTHY . ZsSS 








PICKOUT ALL STARS VOL.HI 


VPRL-1105-A 


Produced & 
Arranged By 
L. Dennis 


Distributed By: 

V.P. RECORDS 
170*21 JAMAICA AVE. 
JAMAICA, N Y. 11432 
(718) 291*7058 


(C)(P)1990 
SIDE A 


1. Zig It Up - Flourgon & Ninjaman 

2. Goat Man - Bunny General 

3. Laziness Hold Dem Down - Japanese 

4. I’m Rapping - Rappa Fretty 

5. The Outlaw - Steely & Clevie f 


duplication <* ° 





PICKOUT ALL STARS VOL.III 


VPRL-i*05-B 


Produced & I 
Arranged By 
L. Dennis 


Distributed By: 

V.P. RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N Y. 11432 
(718) 291-7058 


(CMP) 1990 

SIDE B 


1. Fudge Box - Bingie General 

2. New Brand Slang - CapL Barkey 

3. Guess - Mr. Pants 

4. Jump & Kick Out - Beeny Don 


duplication ** 



(KM 244-A) 














# JIM MACDONALD AND THE FEVER* 


ALMOST HOME 

1. Almost Home 3:33 
(J. Macdonald) 


STEREO 33 RPM 


PDI 9038 


2. You Don't Have To Pretend 4:22 

(J. Macdonald) 

® ® 1987 Jim Macdonald 


Side A 



blind 

ambition 

s < e i i i s 


♦ JIM MACDONALD AMO THE FEVER* 

ALMOST HOME 

1. I Surrender 4:51 
(J. Macdonald) 

STEREO 33 RPM j PDI9038 

’ ? f . 

\ 2. Someone Who Cares 4:01 

(J. Macdonald) 

1987 Jim Macdonald 

Side B 

Wind . 

ambition 

u n s n 





High fidelity 
3314 RPM 


LBM-333-A 
Side 1 


1. Hey Look Me Over 

2. Yellow Bird 

3. I Love You So Much It Hurts Me 
You Always Hurt The One You Love 

4. Waltz Medley 

Eternally-You Have Taken My Heart 
The Same Silver Moon-Love Is But A 
Came Of Chance 

5. Don't Roll Those Bloodshot Eyes At Me 

6. Till There Was You-Around The World 

7. Bill Bailey 



IGH FIDELITY 
33% RPM 

\ 


LBM-333-B 
Side 2 


Your Lips Tell Me No, No, But There's 
Yes, Yes In Your Eyes-Baby Face-When 
My Baby Smiles At Me 
Paper Doll-Up A Lazy River 
Waltz Medley 

Green Sleeves-The Shadow Waltz-My Hero 
Chocolate Whiskey and Vanilla Gin / 

John B. 

Mack The Knife 

The Street Where You Live-I'm Getting Married 
In The Morning-1 Could Have Danced All Night 







T.M. 


THE L»A* SONG 

VOCAL BY 

SONNY N. WARMER 

AKA 

REECE l. CRISP „ 


45 RPM Stereo 


45 RPM Stereo 


Words, Music & Vocal by 
Sonny N. Warmer, AKA 
Reece L. Crisp 

Arrangement by 
Dennis C. Brown 


VOCAL VERSION 
2:50 BMI 

INSTRUMENTAL VERSION 
2:50 BMI 

Koo-Ka-Choo Music 
RLC-G50E60J67D74S78C83 


Produced by Reece L. Crisp and Dennis C. Brown 
Vocal Recording, Vocal and Instrumental Mix at Baby'o Recorders, 
Hollywood, CA - Engineer, Larry Brown - Assisting, Barry Conley. 
Basic Tracks Recorded at Monterey Studios, Glendale, CA - 
Engineer, Greg Heap - Assisting, Bobby Macias and 
Phil Brown. Mastering by Bernie Grundman Mastering 
Studios, Hollywood, CA. Record Pressing by 
KM Records, Inc., Burbank, CA. Record Labels by / 
G & M Graphics, Hollywood, CA. Marcus Reg. 

“>© 1984 ® RLC Records. 

—Available on Video— 


I 


Wood, CA 






STEREO 
SIDE 1 


33% RPM 

R-777 



® 1377 Troika Balalaikas 



TROIKA BALALAIKAS 



1. MEDLEY 
VoSadu 
Hopak 

Na Rechen’ku 

2. NA RYBALKYE 

3. YABLOCHKO 

4. KOROBUSHKA 

5. TAMBOVSKI KHORAVOT 
Roy Torley, balalaika 

6. ACH, SYERDTSE MOYA 

7. MEDLEY 

Down the Kazanka River 
Folk Dance 


® 1977 Troika Balalaikas 


KRISTINA OLSEN 
AND THE LOOSE STRING BAND 


“IT DON'T TAKE TOO MUCH" 


STEREO 

■ 33W RPM , { {<« j . . SIDE A 

T.A.B 2001 \ ^ 

1. FREEWAY LOVER (K. Olsen ascap) 2:56 

2. LOVE IS A SOMETIMES THING (K. Olsen ascap) 4:10 

3. SOMEPLACE TO PUT IT (K. Olsen ascap) 3:18 

4. INSOMNIAC'S LULLABY (K. Olsen ascap) 3:39 

5. MOTHER OF PERIL (K Olsen ascap) 3:41 

Take A Break Productions 
P 0. Box 21 

Venice, California 90291 



KRISTINA OLSEN 
AND THE LOOSE STRING BAND 




IT DON’T TAKE TOO MUCH 
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STEREO 
33 Vs RPM 
T.A.B. 2001 




SIDE B 


1. IT DON’T TAKE TOO MUCH (Mlsen ascap) 3:09 
2. IN MY ARMS AGAIN (K. Olsen ascap) 3:09 
3. THIS OLD TRAIN (K. Olsen ascap) 3:32 
4. 3 LITTLE BEARS 1:00 
5. MARIA (K. Olsen ascap) 7:04 


Take A Break Productions 
P.0. Box 21 

Venice, California 90291 






Fiyihq Clouds Music 


SamSzzetta ~ Sucks & Does 


&ic(e 2 



FCM-3 

3ZO-Z 


1 Cuckoo's Nest 

2 Norwegian Waltz/DollySods -Rizzeita 

3 Snow/ Breasted Pearl/rickett's 
h Peekaboo Waltz 

5 Medley-. RptalPaulownlaRlzzeida 

6 PauCs New Dulcimer-rizze/ta- 

7 sweet Hour of Prayer/ 

Amgfls We HayeHeard or High 
s Carolan's farewell To Music 

(P) 1982 Flying Clouds Musii t VaffeyHeaJ,W.V. 




CJM24 


Side 1 


RED NICHOLS — VOLUME 1 


1. Washboard Blues 

2. Washboard Blues 

3. That’s No Bargain 

4. That’s No Bargain 

5. Boneyard Shuffle 

6. Boneyard Shuffle 

7. Buddy’s Habits 

8. Alabama Stomp 













2233-A 

Produced & 
Directed by 
Porter Wagoner 


LOVE SONGS FOR SUE ~ 


ANDYOIK 
TOftY ALAMO 



1. HEARTACHES 2:57 

Al Hoffman & J.KIenner/MCA Inc./ASCAP 

2. MY BLUE HEAVEN 2:23 

G. Whiting & W. Donaldson/Leo Feist Inc./ASCAP 

3. SUSIE 2:29 



Merle Haggard/Shade Tree Music/BMI, 

I CAN'T STOP LOVIN YOU 2:58 

Don Gibson/Acuff/Rose Pub./BMI 
AM I BLUE 2:28 

G. Clarke/H. Akst/Warner Bros. Music/ASCAP 

r °ad way - Na sVW'^ e 





2233-B 

Produced & 
Directed by 
Porter Wagoner 


Side 2 


LOVE SONGS FOR SUE 
AND YOU / 
TONY ALAMO 



1. NO GREATER LOVE , 3:00 

M.Symeis & I. Jones/Isham Jones Music Corp./ASCAP 

2. NEAR YOU 2:30 

Craio/Goeil/Supreme Music Corp./ASCAP 

3. ANYTIME 2:26 

Herbert Happy Lawson/Uni-Chappell Music/BMI 

4. SIOUX CITY SUE 2:27 

D Thomas & R. Freedman/E. H. Morris & Co., Inc./ASCAP 

5. MY HAPPINESS 2:58 

Peterson/Beroatine/Happiness Music/ASCAP <• 







SIDE TOO (m) - TM 

(F-FW-1B) '-9 STEI 

FARM & WILDERNESS STRING BAND 

LISTENING MUSIC 

Band 1. The Shepherd's Wife Waltz 
Rory O'More Jig 
Laura Susan 

Band 2. Beer Barrel Polka 

Silver & Gold Two-Step 
Montreal Reel 

My Love is But a Lassie Yet 
. Band 3. Protestant Boy’s jig 
\ Heart of my Kitty Jig v 

Road to Boston 









Menudo 

Sons Of Rock 


STEREO 
SIDE B 
DJ 40001 

(SB 40001B) 

DEMONSTRATION 
NOT FOR SALE 




aOOAANV^/ 



'^tional,^ 0 ' 




RHINESTONE COWBOY (Weiss) 2:38 

2. THE WAY WE WERE 2:16 
(Ham I isch-Bergman) 

3. THE HUSTLE (McCoy) 2:24 

4. SEND IN THE CLOWNS 4:02 

(S. Sondheim) 

5. MANDY (English-Kerr) 2:55 

6. BACH: JOY 2:33 
(Adpt. & Arr. Bob Ralston) 


'^ORNIA . A O' 


RECORDS 

AUDITION COPY NOT FOR SALE 

FEELINGS 
BOB RALSTON 

STEREOPHONIC 

SIDE 2 

LPS-50,342 


STEREOPHONIC 

R-8158 

® 1 976 Teleklew 
Productions, Inc. 


National, i^ c ' 






^he door. And the light came f/ 0orf/j 


' . Side Two 

Mad Waltz • Fate - Trouble ■ What’s It Like For You 7 • Echo • The Light 


'■^rymusic.com , Manufactured to 1 



Marca Reglstrada 


ECO 


KS UN PRODUCTO 


V 


Peerless ] 


“DANDOLE AZUCAR AL DANZON’ 
LOS XOCHIMILCAS 



ft m & 


CO-954 


Lad» A 


1 -AMOR INDIO (Rudolf Friml) 2-SUBIO EL AZUCAR -Danzon- 
(Cesar Sosa) 3-FUSILANDO A TCHAIKOVSKY -Darvon- 
(Tchaikovsky-Sosa) 4-PERFUME DE GARDENIAS' 

(Rafael Hernandez) 5-CLARO DE LUNA 
\ -Danzon- (Beethoven-Sosa) 


* # U S. A. by Suns 




Marr.i Reulctmta 




ES UN PRODUCTO 


DANDOLE AZUCAR AL DANZOf 
LOS XOCHIMILCAS 


/ 




^CO-954 " S- Lado B 

1-CUANDO LOS HUARACHES SE ACABAN -Danzon- (F. Santiildn) 
2-TE PARA DOS -Tea for Two- (V. Youmans) 3-AMERICA 
5 GUADALAJARA 2 -Danzon- (Paco Armenta) 4-LOMA 
BONITA -Danzon- (Amador Perez “Dimas”) 

5-DUERME -Danzon- (Miguel Prado) / 

% / 

\ 




*/. 






o' 


“ S.A. by S» n *'''*'* 



831015 




SIDE B 


SS-700 


STEREO 

1. HOW DEEP IS THE OCEAN? 

2. AFTER YOU'VE GONE 

3. YOU'LL NEVER KNOW 

4. LAWD, YOU MADE THE NIGHT TOO LONG 

5. FOR YOU 

6. HOW LONG HAS THIS BEEN GOING ON? 


831015 



MARGARET MILLER 

SINGS 

SONGS FOR THE EARLY YEARS 

141A v*') 33Va RPM 

1. NURSERY SONGS 
2 FINGER GAMES 

3. SONGS OF THE SEASONS 

4. SINGING GAMES 



SINGS 

SONGS fOR THE EARLY YEARS 

141-B : (^} 33% RPM 

5. FOLK SONGS 

6 . A CHILD'S GARDEN 
OF VERSES 

7. LULLABIES 



Stereo 

UROK4UCY2B 
© © 1984 
i-Rate Music 


Ultimate 

Audiophile 

Pressing 


CHICAGO • F. Fisher, 5:26 
SEND IN THE CLOWNS • S. Sondheim, 3:17 
OVER THE RAINBOW • H. Arlen/E.Y. Harburg, 3 








it 


eddy Mdmcm 
daze into ngfafs 


Ultimate 

Audiophile 

Pressing 



SIDE B 


Stereo 

UROK4UCY2B 
© © 1984 
i-Rate Music 


TEACH ME TONIGHT • Cahn/DePaul, 3:31 
^ UNTITLED LOVE • E. Feldman, 3:41 

AS TIME GOES BY * H. Huppfeld, 4:44 
' <5 UNTIL WE MEET AGAIN • E, Feldman, 2:50 


x> 

















AMERICA’S BEST MUSIC 
VOLUME 2 


THE YELLOW ROSE OF TEXAS 

MITCH MILLER, THE GANG AND ORCHESTRA 
LET ME GO LOVER (r) 

JOAN WEBER 


PQ 13228 
STEREO 
SIDE 2 

BS 13228 


MOONLIGHT GAMBLER 
FRANKIE LAINE 
HEY THERE (r) 

ROSEMARY CLOONEY 
STRANGER IN PARADISE 
TONY BENNETT 

(r) ELECTRONICALLY RE-RECORDED TO SIMULATE STEREO 
©1976 CBS RECORDS INC. 






BMP 


008 


BUFFALO MUSIC 
PRODUCTION 
MIAMI, FL 33056 
(305) 624 5629 
JET STAR DISTRIBUTORS 
155 ACTION LANE PARK ROYAL 
LONDON, NW 107 NJ ENGLAND 
(081) 961 5818 
FAX (081 ) 965 7008 


SIDE A 


MUSIC MAKES ME MOVE 

YAMMIE BOLO 

FULL FIGURED WOMEN 

DEBONAIR 3 

(Featuring Peter St. Patrick) 


deduction is Prohibit 




BMP 008 


DISTRIBUTED BY 
BUFFALO MUSIC 
PRODUCTION 
MIAMI, FL 33056 
(305) 624 5629 
JET STAR DISTRIBUTORS 
155 ACTION LANE PARK ROYAL 
LONDON, NW 107 NJ ENGLAND 
(081)961 5818 
FAX (081 ) 965 7008 


MIX 


DUB 


MEGA MIX 

Auction is Prohtt > it6 


e Pr 0( j 


THE AMERICAN SCENE SUITE 

Within The Piano World 
of 

ROBERT VAN EPS 

Composer - Robert Van Eps - ASCAP 
Publisher - Sheriton Music Pub. Co. - ASCAP 


STEREO 

LSP-1001 


SIDE 1 

(BR-5006-ST) 


B l. RIO GRANDE (3:36) 

2. PAINTED DESERT (1:50) 

3. KANSAS WHEAT (1:52) 

4. NEW ENGLAND INDIAN SUMMER: (2:23) 

5. THE MISSISSIPPI (2:18) 

6. MARDI GRAS FANTASY (2:55) 


BLUE RIVER RECORDS 
6223 Selma Ave. 
Hollywood 28, Calif. 


THE AMERICAH SCERE SUITE 

Within The Piano World 
of 

ROBERT VAN EPS 

Composer - Robert Von Eps - ASCAP 
Publisher - Sheriton Music Pub. Co. - ASCAP 


side 2 

(BR-5007-ST) 

1. YELLOWSTONE GEYSER (3:23) 

2. DEATH VALLEY VARIATIONS (3:33) 

3. BLACK HILLS OF DAKOTA (1:37) 

4. EVERGLADES WALTZ (3:00) 

5. SEQUOIA (1:57} 

6. OZARK IDYLL (1:55) 

7. NIAGARA (1:31) 



BLUE RIVER RECORDS 
6223 Selma Ave. 
Hollywood 28, Calif. 
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REGD. 


Bestell-Nr 

LF 1556 


Karnevat mit Alaaf und Helau 

Adschiis, Marie, Auf Wiederseh’n, Marschlied (Erpel - Lonsdorfer) 
Das ist im Rheinland so wunderschon (Rheinland-Weinland- 
Walzer) (Berbuer) - Hoppe, hoppe Reiter, kolnisdier 
Foxtrott (Schlosser - Jussenhoven) - Heut' geht die 
Mamma „Teita", Walzerlied (Erpel - Jendretzki) 

N f Wie kann die Polizei, Walzerlied (Schmitz) > 

WILL GLAH£ und sein Orchester | 

• ,WA* mit Chor A 


Umseitig: Karneval mit 
Alaaf und Helau 



Alt. 



RE GO. 


BIEM 


Bestell-Nr. 

LF 1556 


Karneval mit Alaaf und Helau 

Da arme Mann, Marsdilied (Kunze - Poschinger) - Die Frau vom 
Schmitze-Sdiang, Walzerlied (Gerhards - Schafer) - Jeder 
Meilenstein am Rhein, Walzerlied (Sommer - Kivel - Korn) 

1st das nidit sdiade?, Walzerlied (Schlosser - 
. Jussenhoven) - Aber heut' sind wir fidel, 

^ A Marsdilied (Otten - Ebeler) ^ y 

£ WILL GLAHE u. s. Or diester - mit Chor * N 

und dem Klingelpiitz-Duo 


Umseitig: Karneval mit 
Alaaf und Helau 


sn un >P un a pun 



£ 

25 




,-0F-THE-«O^ r 

>tC.AT /o ; 


k .\ 


ANALYSIS 


MAR 2186A 


h 


SIDE A 


% 

7 s 


Beethoven 

TRIO IN G, OPUS 9, NO. 1 
TRIO IN C MINOR, OPUS 9, NO. 3 

THOMAS SCHERMAN 
Analyst and Conductor 

Made in U.S.A. 

J80L2740 

^ f? 

A. p i, _ 


P M. LONG 




0 *-0f the-mo n 


^ C,A7 % 




ANALYSIS 


^ MAR 2186B ( 


SIDE B 



Beethoven 

TRIO m G, OPUS 9, HO . 1 
TRIO IN C MINOR, OPUS 9, NO. 3 
THOMAS SCHERMAN 
Analyst and Conductor 

Made in U.S.A. 

J80L2741 




V* * rfN* 

‘■ p M. LONG ? V 


qmcP 



MAR H| 

2106 

K2RL-34 


I 


\ 


c >Vicr 0 

X* * Jl^ 



“HIS MASTER S VOICE'* 


I 


1 


ANALYSIS 

Rachmaninoff 

SYMPHONY No. 2 IN E MINOR, o P . n 

Music Appreciation Symphony Orchestra 
Thomas Scherman 
Analyst and Conductor 


SIDE 1 

RED SEAL 


* 




*°N< 




'Sr*, 


Das 


[m 









MARH 

2106 

K2RL-34|U 


c nVic?o 



"HIS MASTER’S VOICE** 


ANALYSIS 

Rachmaninoff 


SYMPHONY No. 2 IN E MINOR, Op. 27 

Music Appreciation Symphony Orchestra 
Thomas Scherman 
Analyst and Conductor 


SIDE 2 

RED SEAL 







MARH 

2221 

J2RL-817 




X 



*‘HIS MASTER’S VOICE'’ 


ANALYSIS 

Mendeissohn 

“ITALIAN* SYMPHONY 
Music Appreciation Symphony Orchestra 

Thomas Scherman 
Analyst and Conductor 


\ s ' 


SIDE 1 

RED SEAL 


/** 




/ 

V 

** V < 


w **t>*.. IOk.- r ——n 


^ S Xs°" G 1 33VH 0 , 0 « 

AD *S ■ RADIO CORPORA ' 0 r.J 


MARH 
2221 
J2RL-8179V 





ANALYSIS 

Mendelssohn 

'‘REFORMATION* SYMPHONY 
Music Appreciation Symphony Orchestra 

Thomas Scherman 
Analyst and Conductor 


SIDE 2 

ED SEAL 






COLUMBIA 


Mfrd. under U. $. Pot, No. 1,702,564 and Pat. Pending, Trada- 
Mark? Reg, U. S, Pot. Off,—Marco* Regi»trados. Mode in 0. $. A, 


For perfect tone 


use Columbia Needles 


(00 856341 


(Adapted from a melody by Godard) 
Fox Trot-Vocal Chorus by Doris Day 
-Lawrence- 




For perfect tone 
use Columbia Needles 


Mfrd. under U. S. Pat. No. 1,702,564 and Pat Pending.Trade- 
Marks Reg. U. $. Pat 0&~Marca$Regi$tradatMade$nU.S.A. 


36961 

(oo snttar* 


THE FRIM FRAM SAUCE 

' Fox Trot 

Vocr! Chcrus by Butch Stone 
- RicardeS - Evans - 


MARH 

2127 

J2RL-788- 




^ c nViC7- 0 ^ 



"HIS MASTER'S VOICE" 


ANALYSIS 

Rachmaninoff 

CONCERTO No. 1 IN F-SHARP MINOR, Op. 1 
Eileen Flissler, pianist 

Music Appreciation Symphony Orchestra 
Thomas Scherman 
Analyst and Conductor 


11 SIDE 1 

RED SEAL 


• 5 >‘ 




1 °Ng 

,St **OAS . 


33vT\ 






A* 


RADIO 




0 * 



MARH 

2127 

J2RL-788! 


0 nVic^ o 



HIS MASTER'S VOICE" 


HI 

ANALYSIS 

Richard Strauss 

BURLESKE 


Eileen Flissler, pianist 

Music Appreciation Symphony Orchestra 
Thomas Scherman 
Analyst and Conductor 


SIDE 2 

RED SEAL 






a Oas 


RADIO 


corpora 0 " 












Vocal-Guitar 
Cowboy Song 


WOODY GUTHRIE 
Ranger's Command 

<Ma79) 



[ 347-2B 

Vocal-Guifar i 

\ WOODY GUTHRIE /< 

SI 

Gypsy Davy Ai 

(Child Ballad) 

(Ma 139) Sypf 







®&© 28 W 


cvm &vm<s urn 

vsmj&Ggrs 






STEEEO 

®&© 20W 


35 SPM 

TAKEN FRON THE 
T5USTVf CRATES 
INMlf GAftAGEW 5 


CPffTE SPEAKS TWfi 

VBfcMSCSTS 




